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EIGHTY-FOURTH  SEASON 
1969  U 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

BASSE9 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


*Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 
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Program  Notes 

By  Laning  Humphrey 


A SPECIAL  FIEDLER  SEASON 
Arthur  Fiedler  is  now  in  his  fortieth  season  as  Pops  conductor.  He 
has  far  outstripped  in  duration  of  service  and  popularity  his  seventeen 
predecessors  since  the  Pops  started  in  1885.  Furthermore,  he  is  the  first 
native  Bostonian  to  take  over  the  Pops  baton.  That  fact  probably  has 
a strong  bearing  on  the  power  of  his  programs  to  capture  and  hold  his 
audiences. 

Through  the  years  he  has  shown  a sixth  sense  of  the  hit  potentiality 
of  selections  from  music  of  American  stage  and  film  productions.  With 
such  selections  he  has  adroitly  mingled  — and  put  over  to  his  Pops  audi- 
ences — many  a symphonic  masterpiece.  After  all,  both  the  popular  and 
the  classic  repertories  are  built-in  elements  of  his  musical  up  bringing: 
son  and  nephew  of  violinists  of  the  Boston  Symphony  Orchestra;  him- 
self a member  as  violinist  and  violist. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of 'fine  music 
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FIRST  WEEK 


OPENING  NIGHT  OF  THE  84th  SEASON 
TUESDAY  EVENING,  April  29,  1969,  at  8:30  o’clock 


First  Program 

Marche  Heroi'que,  Op.  34 Saint-Saens 

* Overture  to  “Candide” Bernstein 

* First  Movement,  Trumpet  Concerto  in  E flat  Haydn 

Soloist:  KENNETH  DEAN  ZUNDER 

Slavonic  Dance  No.  7 in  C major,  Op.  72  ...  Dvorak 


Piano  Concerto  in  A minor,  Op.  16 Grieg 


I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  HIRO  IMAMURA 

BRADFORD  JUNIOR  COLLEGE  GLEE  CLUB 

Charles  W.  Ludington,  Director 
Cicely  Foster  Gittes,  Pianist 


Hello,  Dolly! Herman 

September  Song,  from  “Knickerbocker  Holiday”  . . . Weill 

Jenny,  from  “Lady  in  the  Dark” Weill 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 


Do  You  Know  the  Way  to  San  Jose? Bacharach 

A Harvard  Festival Anderson 


Among  those  present:  Boston  Latin  School;  Bradford  Junior  College; 
Chelsea  High  School 

*RCA  Victor  Records  Baldwin  Piano 
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He  played  in  the  Symphony  season  under  Muck,  Rabaud,  Monteux, 
and  Koussevitzky.  In  the  Pops  he  served  under  Jacchia  and  Casella. 
Without  a doubt,  the  Fiedler  Fortieth  is  to  be  a gala  Pops  season  — a 
happy  mixture  of  fond  recollection  and  what  is  with  us  today. 

He  was  the  first  to  present  the  popular  American  composers,  such  as 
Kern,  Cole  Porter  and  Gershwin. 

OVERTURE  TO  “CANDIDE”  - BERNSTEIN  (born  1918) 
After  the  premiere  of  this  work,  December  1,  1956,  one  critic  declared 
the  score  to  be  “clear,  lustrous,  and  often  richly  melodic.” 

MARCH  HeROiOUE  - SAINT-SAENS  (1835-1921) 

Until  John  Philip  Sousa  earned  world  renown  as  “The  March  King,” 
this  was  one  of  a limited  number  of  effective  marches.  Produced  in 
1871,  it  was  dedicated  by  Saint-Saens  to  the  French  painter,  Henri 
Regnault,  killed  at  the  age  of  twenty-eight  in  the  Franco-Prussian  War 
of  1870-71.  A dramatic  painting  by  Regnault,  “Automedon  with  the 
Horses  of  Achilles,”  is  owned  by  the  Boston  Museum  of  Fine  Arts. 

SLAVONIC  DANCE -DVORAK  (1841-1904) 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him  to 
consider  publishing  something  of  Dvorak,  whom  he  recommended  as 
musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 


‘rJasliioj'is  in 

Sfci/ing... 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


HE  furniture 


Boston  • Natick  . Peabody  • Springfield  • Hartford 
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WEDNESDAY  EVENING,  April  30,  1969,  at  8:30  c 

; 

)yclock 

: 

Second  Program 

: * Polonaise  from  “Eugene  Onegin” 

Tchaikovsky 

| #Waltzes  from  “Der  Rosenkavalier”  . 

. Richard  Strauss 

#Fantasia  on  “Greensleeves” 

Vaughan  Williams 

* Bolero 

Ravel 

— 

Piano  Concerto  in  A minor,  Op.  16  . 

Grieg 

I.  Allegro  moderato 
II.  Adagio 
III.  Allegro  marcato 

Soloist:  HIRO  IMAMURA 

— 

Selection  from  “The  Man  of  La  Mancha”  . 

Leigh 

I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet 
of  Mambrino  — I’m  Only  Thinking  of  Him  — Knight  of 
the  Woeful  Countenance  — To  Each  His  Dulcinea  — 
The  Impossible  Dream 

*Lara’s  Theme  from  “Dr.  Zhivago” 

Jarre 

*The  Stars  and  Stripes  Forever  . ... 

Sousa 

i 

Among  those  present:  National  Association  for  Foreign  Student  Affairs;  ] 

Dean  Junior  College 

i 

i 

*RCA  Victor  Records 

Baldwin 

i 

Piano  i 
1 
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MICHELOB. 


BEER 

Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1969 


FIRST  WEEK 
July  4 Friday 

7 Pm  Prelude— Kallir  and  Frank 

9 LEINSDORF 

MOZART  Symphony  no.  29  K.  201 

Piano  concerto  in  C K.  467 

(Eschenbach) 

Symphony  no.  39  K.  543 

July  5 Saturday 

10:30  am  open  Rehearsal 

8 Pm  LEINSDORF 

MOZART  ‘Haffner’  Symphony  K.  385 

Piano  concerto  in  A K.  488 

(Browning) 

Symphony  no.  40  K.  550 

July  6 Sunday 

2:30  pm  LEINSDORF 

MOZART  Six  German  dances  K.  571 

Piano  concerto  in  B flat  K.  595 
(Frank) 

‘Jupiter’  Symphony  K.  551 


SECOND  WEEK 


July  11 

Friday 

7 pm 

Prelude— Silverstein  and  Eskin 

9 pm 

LEINSDORF 

BACH 

The  four  suites 

July  12 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSODRF 

MOZART 

The  Abduction  from  the 
Seraglio  (in  German) 

(Sills,  Shirley,  Elgar, 
Siena,  Michaiski, 
Tanglewood  Choir) 

July  13 

Sunday 

2:30  pm 

ZINMAN 

GRAFF 

Symphony  for  strings 

BACH 

Triple  concerto  in  A minor 
(Dwyer,  Silverstein,  Levin) 

HANDEL 

Concerto  grosso  op.  6 no.  1 

MOZART 

‘Linz’  Symphony  K.  425 

THIRD  WEEK 


July  18  Friday 

7 Pm  Prelude— Zukofsky  and  Kalish 

9  Pm  LEINSDORF 

R0SSINI  ‘L’ltaliana  in  Algeri’  Overture 

SCHARWENKA  Piano  concerto  no.  1 

(Wild) 

STRAVINSKY  The  rite  of  spring 


FOURTH  WEEK 


July  25  Friday 

7 Pm  Prelude— Wild 

9 Pm  LEINSDORF 

BEETHOVEN  ‘Egmont’  Overture 

Symphony  no.  1 

BRAHMS  Piano  concerto  no.  2 

(Watts) 


July  19 

10:30  am 
8 p.m. 


PROKOFIEV 


Saturday 

Open  Rehearsal 
LEINSDORF 

Soloist  and  Concerto  to  be 
announced 
Program  includes 
‘Romeo  and  Juliet'  suite 


July  20  Sunday 

2:30  pm  LEINSDORF 

TCHAIKOVSKY  Introduction  to  Act  II  ‘Swan 

Lake’ 

Violin  concerto 
(Zuckkerman) 

Symphony  no.  5 


July  26 

10:30  am 
8 pm 
VERDI 


Saturday 

Open  Rehearsal 
LEINSDORF 
Otello  (in  Italian) 

(Cassily,  Niska,  Milnes, 
Berkshire  Chorus, 
Tanglewood  Choir) 


July  27  Sunday 

2:30  pm  WILSON 

SIBELIUS  Symphony  no.  2 

BEETHOVEN  ‘Emperor’  Concerto 

(Ashkenazy) 


TANGLEWOOD  — BERKSHIRE  FESTIVAL  1969 


FIFTH  WEEK 

SIXTH  WEEK 

August  1 

Friday 

August  8 

Friday 

7 pm 

Prelude — Boston  Symphony 
Chamber  Players 

7 pm 

Prelude — Berkshire  Boy  Choir 

9 pm 

LEINSDORF 

9 pm 

ANCERL 

STRAVINSKY 

Symphony  in  C 

SMETANA 

Ma  Viast 

SCHOENBERG 

A survivor  from  Warsaw 

BRAHMS 

Symphony  no.  4 

August  9 

Saturday 

August  2 

Saturday 

10:30  am 

Open  Rehearsal 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

8 pm 

BOULEZ 

DEBUSSY 

Three  nocturnes 

HAYDN 

Sinfonia  concertante  op.  84 

(Women  of  Berkshire  Chorus 

(Silverstein,  Gombers, 
Walt,  Eskin) 

WEILL 

and  Tanglewood  Choir) 

DEBUSSY 

Jeux 

Suite  from  ‘The  Threepenny 
Opera’ 

BARTOK 

Two  rhapsodies  for  violin 

BRAHMS 

and  orchestra 

Piano  concerto  no.  1 

(Silverstein) 

(Cliburn) 

DEBUSSY 

La  mer 

August  3 

Sunday 

August  10 

Sunday 

2:30  pm 

BARENBOIM 

2:30  pm 

KRIPS 

MENDELSSOHN 

‘Ruy  Bias’  Overture 

HAYDN 

‘Surprise’  Symphony 

ELGAR 

Cello  concerto 

(DuPre) 

STRAUSS 

Till  Eulenspiegel 

BEETHOVEN 

Symphony  no.  5 

SCHUBERT 

Symphony  no.  9 

SEVENTH  WEEK 


EIGHTH  WEEK 


August  15 

7 pm 
9 pm 

BEETHOVEN 


Friday 

Prelude — Boston  Symphony 
Chamber  Players 
LEINSDORF 

‘Pastoral’  Symphony 
‘Eroica’  Symphony 


August  16  Saturday 

10:30  am  Open  Rehearsal 

8 pm  RUDOLF 

HAYDN  Symphony  no.  91 

BARTOK  Dance  Suite 

TCHAIKOVSKY  ‘Pathetique’  Symphony 


August  17 

2:30  pm 
BERLIOZ 

MOZART 

ROSSINI 

TCHAIKOVSKY 


Sunday 

LEWIS 

‘Corsaire’  Overture 
Nuits  d’ete 

Parto,  parto  from 
‘La  ciemenza  di  Tito’  K.  621 

Cruda  sorte  from 
L’ltaliana  in  Algeri’ 

(Horne) 

Francesca  da  Rimini 


August  22 

Saturday 

7 pm 

Prelude — Sills 

9 pm 

KATIMS 

ROSSINI 

‘Gazza  Ladra’  Overture 

TCHAIKOVSKY 

Symphony  no.  4 

VAUGHAN  WILLIAMS 

Fantasia  on  a theme  by 
Thomas  Tallis 

RAVEL 

‘Daphnis  et  Chloe’  no.  2 

August  23 

Friday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

VARESE 

Deserts 

BEETHOVEN 

Piano  concerto  no.  4 
(Frager) 

STRAVINSKY 

‘Firebird’  suite 

August  24 

Sunday 

2:30  pm 

BERLIOZ 

LEINSDORF 

Royal  hunt  and  storm  from 
‘The  Trojans’ 

BEETHOVEN 

Symphony  no.  9 

(Sills,  Kopieff,  Alexander, 
Diaz,  Berkshire  Chorus, 
Tanglewood  Choir) 


For  further  information  about  the  Berkshire  Festival  1969  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


PflSTENE 
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POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


46. 

48. 

50. 

54. 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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Third  Program 

American  Salute  (“When  Johnny  Comes  Marching 

Home”) Gould 

Suite  from  “The  Water  Music” Handel-Harty 

Allegro 

Air 

Allegro  deciso 

Walter’s  Prize  Song  from  “Die  Meistersinger 

von  Niirnberg” Wagner 

Soloist:  CLAY  DOUGLAS 

^Introduction  to  Act  III,  “Lohengrin” Wagner 

Poem  for  Flute  and  Orchestra Griff es 

Soloist:  MELANIE  BOGERT 

“Carmen”  Ballet  Suite  (Part  I) Bizet-Shchedrin 

Introduction  — Dance  — First  Intermezzo  — Change  of  the  Guard  — 
Entrance  of  Carmen  and  Habanera  — Scene  — Second  Intermezzo  — 
Bolero  — Toreador 

*Cole  Porter  Greats arr.  Mason 

Introduction  — Wunderbar  — Love  for  Sale  — I Love  Paris  — 

In  the  Still  of  the  Night  — Night  and  Day  — I Get  a Kick 
Out  of  You  — Blow,  Gabriel,  Blow 

Those  Were  the  Days Raskin 

*In  the  Mood Garland 


Among  those  present:  Friends  of  Peter  Bent  Brigham  Hospital; 
Wheaton  College;  L.  G.  Balfour  Company; 

Academy  of  the  Holy  Child 


*RCA  Victor  Records 


Baldwin  Piano 
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★ EXTRAS 


AMERICA’S 
GOING  DRY! 


Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 
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CONCERTO  FOR  TRUMPET  AND  ORCHESTRA  - HAYDN 

Of  the  fifty-one  concertos  of  Franz  Josef  Haydn,  this  is  the  only 
one  he  composed  for  trumpet.  In  it  the  listener  may  find  support  for 
the  comment  made  by  the  composer  in  respect  to  his  busy  but  isolated 
life  on  the  country  estate  of  his  Hungarian  patron,  Prince  Nicholas 
Esterhazy.  Haydn  said:  “Being  cut  off  from  the  world,  I was  forced 
to  become  original.” 

Kenneth  Dean  Zunder  has  studied  trumpet  with  John  Coffee  and 
Peter  Chapman.  He  is  a graduate  this  year  of  Boston  Latin  School, 
in  whose  band  and  orchestra  he  has  been  prominent.  This  Summer  he 
goes  with  the  Greater  Boston  Youth  Symphony  to  the  International 
Music  Festival  in  Switzerland. 

PIANO  CONCERTO  IN  A MINOR  - GRIEG  (1843-1907) 

Here  the  Norwegian  gives  us  perhaps  the  pleasantest  piano  concerto 
written  after  Mendelssohn’s  first,  in  G minor. 

Its  premiere  in  Copenhagen  brought  Grieg  not  only  a great  musical 
success,  but  a much  needed  psychological  benefit.  It  refuted  the  con- 
tention of  his  bride’s  parents  that  “he  is  nothing,  has  nothing,  and 
writes  music  no  one  will  listen  to.”  As  to  that,  Tchaikovsky  gave  high 
praise  to  Grieg’s  music. 

Hiro  Imamura  has  distinguished  herself  previously  on  the  stage  of 
Symphony  Hall  as  piano  soloist  with  the  Yomiuri  Orchestra,  Arthur 
Fiedler  conducting. 


S.  PIERCE 

Selections 


BOSTON 


Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate- bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIEBFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List  f\ 


IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  V6  bottle. 


:hampagnes  & sparkling  wines 

y2 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75  4.75 

2 Pastene  Champagne  . . . .7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 


5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

18  *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  ....  8.25 
.1  *DeLuze  Sparkling  Burgundy  . 8.75 

3 *Bollinger  Brut 12.00  6.75 

9 *Cliquot  Yellow  Label  Brut  . 12.00 

>6  *Sichel  Sparkling 

Liebfraumilch 8.75 


17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

L0  Pastene  Riesling 3.50 

11  *DeLuze,  Bordeau, 


Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

27  *Lorentz  Riesling  (Alsatian)  . 4.75 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 


58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

* Imported  BEER  AND  ALE 


RED  AND  ROSE  WINES 


% 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 
47  Gold  Coast  Red  Burgundy  . . 3.00 
49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 
53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . . 4.25 

LIST  ON  PAGE  17 
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Double  Dark 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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POPS  MENU. 

APPETIZERS 


2 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 

Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.10 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . 

50 

Welches  Grape  Juice,  4 oz.  . 

. .40 

Lemonade,  Pitcher 

....  2.00 

Wine  Punch - 

-See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30 

Hot  Tea,  Individual  Pot  . . 

. .30 

Iced  Coffee  . . . . 

Iced  Tea 

. .35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


nn/I  RED  SEAL 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til 

CO  7-1600 


POPS 


BEER  AND  ALE 

LIST  5 

Budweiser  Beer  .... 

• • • 

1.00 

Miller  High  Life  .... 

• • • 

1.00 

Michelob  Beer  .... 

• 

1.25 

Prior  Preferred  Beer,  Light  or  Double 

Dark  . 

1.00 

Heineken’s  Beer  (Holland) 

. 

1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 

1.25 

Cooper’s  Sparkling  Ale  (Australia) 

. 

1.25 

LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson’s  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 

POLONAISE  FROM  “EUGENE  ONEGIN”  - TCHAIKOVSKY 

Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 


Meet  “the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston’s  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries” 

—J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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Sobbed  Hattie 


"and  I can’t  chirp  the  new  ones  either,”  sulked  the  young 
soprano  from  East  Bicycle. 

"Oh,  come,  lilt  me  just  one  roundelay,”  pleaded  Hubert, 
her  admirer.  "But,  I can’t  see  the  notes,”  gulped  the  dear 
young  thing.  "If  mother  had  only  followed  the  suggestions 
about  lighting  made  by  that  Home  Service  Specialist  from  the 
Edison  Company,  I’d  gladly  squawk  a chantey  or  two  for  you.” 


THE 

lilHSON  IlHIItH  llliMIVAIIMi 
COMI’ANY  Al;  KAMAN 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
19 SO  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


MASS'S  CIGARETTES  i'*^^ 


Camel  ....  .50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter  . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  100’s  .50  True 50 


WALTZES  FROM  “DER  ROSENKAVALIER”  - R.  STRAUSS 
In  the  opera,  “The  Rose  Cavalier,”  of  Richard  Strauss  (no  relation 
to  the  family  of  Johann)  the  tuneful  and  insinuating  measures  of  the 
first  waltz  of  this  set  are  hummed  by  the  obnoxious  Baron  Ochs.  In 
this  way  he  betokens  his  high  spirits  as  he  contemplates  his  intended 
marriage  with  the  pretty  young  Sophie  (who  actually  falls  in  love  at 
first  sight  with  Octavian,  the  Rose  Cavalier). 

FANTASIA  ON  OLD  ENGLISH  TUNE,  “GREENSLEEVES” 
VAUGHAN  WILLIAMS  (1872-1958) 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  lovelorn  sentiments  about  the  disdainful  Lady  Greensleeves. 

“BOLERO”  - MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


y Pre-Pops  Dinners  \ 


a gourmet  delight  every 
Pops  Nite  from  6 


Dine  at  leisure  in  our 
COLONY  ROOM 


diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  . 


[19] 


STARS  AND  STRIPES  FOREVER  - SOUSA  (1854-1932) 

The  March  King's  perfect  realization  of  his  theory  that  “a  march 
should  make  a man  with  a wooden  leg  step  out.” 

A French  woman  told  Sousa  that  this  march  made  her  think  of  “the 
American  eagle  shooting  arrows  into  the  aurora  borealis.” 

AMERICAN  SALUTE  - GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

This  Summer  marks  the  centennial  of  Gilmore’s  National  Peace 
Jubilee. 

WATER  MUSIC -HANDEL  (1685-1759)  Arranged  by  Harty 
‘‘Handel’s  finest  orchestral  composition,”  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 

Clay  Douglas,  tenor,  has  studied  with  Roland  Hayes  and  Allen 
Lannom,  has  appeared  under  the  conductorship  of  Mitropoulos, 
Monteux,  and  Stokowski,  and  was  leading  tenor  in  a revival  of  Handel’s 
oratorio,  “Judas  Maccabaeus.” 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton  - Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 
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FRIDAY  EVENING,  May  2,  1969,  at  8:30  o’clock 


Fourth  Program 

^Entrance  of  the  Guests,  from  “Tannhauser’ 
Overture  to  “Sakuntala” 


4 

4 
4 
4 
* i 
4 
4 
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4 
4 
4 
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4 
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4 
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4 
4 
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4 
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4 


Scherzo  from  “A  Midsummer  Night’s  Dream”  . 
Finale  from  Symphony  No.  4 in  F minor,  Op.  36 

Allegro  con  fuoco 


Piano  Concerto  in  A minor,  Op.  16 


Wagner 
Goldmark 
Mendelssohn 
T chaikovsky 


Grieg 


I. 

II. 

III. 


Allegro  moderato 
Adagio 

Allegro  marcato 

Soloist: 


HIRO  IMAMURA 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 

Yellow  Submarine Lennon-McCartney 

. arr.  Hayman 


^American  Patrol 


Among  those  present:  Connecticut  College  Club  of  Boston; 
Friends  of  the  Deaconess  Hospital; 

The  Class  of  1970,  Boston  State  College 


*RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
fSjL  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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INTRODUCTION  TO  ACT  III,  “LOHENGRIN”  — WAGNER 
The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber. 

Liszt  conducted  at  Weimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  Wagner  was  in  Paris  as  a political  refugee,  follow- 
ing his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  Wagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

POEM  FOR  FLUTE  AND  ORCHESTRA  - GRIFFES  (1844-1920) 
This  work  was  first  performed  by  the  New  York  Symphony  Orches- 
tra, with  Georges  Barrere  as  soloist  and  Walter  Damrosch  conductor. 
The  year  was  that  of  the  death  at  thirty-six  of  the  composer,  Charles 
Tomlinson  Griffes,  whose  works  in  his  short  career  had  established 
him  as  one  of  the  most  gifted  creators  in  American  music. 

Melanie  Bogert  has  combined  majoring  in  government  with  study- 
ing and  performing  on  the  flute.  A Junior  at  Wheaton  College,  she 
gave  a recital  there  in  March.  Her  flute  studies  have  been  with  Paige 
Brook  of  the  N.  Y.  Philharmonic  Symphony,  and  George  Madsen, 
former  B.S.O.  member. 

OVERTURE  TO  “SAKUNTALA”  - GOLDMARK  (1830-1915) 
Inspired  by  the  masterpiece  of  India’s  greatest  poet-dramatist, 
Kalidasa,  Schubert  left  an  unfinished  opera  on  the  same  subject. 

The  title  is  the  name  of  the  heroine,  daughter  of  a nymph.  During 
a hunting  expedition,  King  Dushianta  discovers  Sakuntala  and  falls  in 
love  with  her.  He  gives  her  a ring,  bids  her  come  to  his  palace  to  be 
his  bride,  showing  the  ring  for  entrance.  But  she  loses  it  in  a river. 
This  casts  an  evil  spell  on  the  king  so  that  when  Sakuntala  arrives,  he 
has  no  memory  of  her.  All  is  well  after  a fisherman  finds  the  ring. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  3,  1969,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifth  Program 

^Introduction  to  Act  III,  “Lohengrin” Wagner 

* Overture  to  “Die  Fledermaus” J.  Strauss,  Jr. 

#From  “The  Irish  Suite” Anderson 

Irish  Washerwoman  — Minstrel  Boy  — The  Rakes  of  Mallow 

REGIS  ALMA  MATER 

Piano  Concerto  in  A minor,  Op.  16 Grieg 

I.  Allegro  moderato 

II.  Adagio 

III.  Allegro  marcato 

Soloist:  HIRO  IMAMURA 

REGIS  COLLEGE  GLEE  CLUB 

Berj  Zamkochian,  Director 
Emmanuel  Zambelli,  Accompanist 

Pater  Noster Bortniansky 

Land  of  Our  Birth Vaughan  Williams 

Selection  from  “Oliver” Bart 

Consider  Yourself  — Where  Is  Love  — Oom  Pah-Pah  — 

As  Long  As  He  Needs  Me  — I’d  Do  Anything  — 

Who  Will  Buy 

Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet 
of  Mambrino  — I’m  Only  Thinking  of  Him  — Knight  of 
the  Woeful  Countenance  — To  Each  His  Dulcinea  — 

The  Impossible  Dream 

Do  You  Know  the  Way  to  San  Jose? Bacharach 

*Up,  Up  and  Away Webb 


Among  those  present:  Regis  College  Guild;  Lesley  College 
Boston  College  Class  of  1961 


*RCA  Victor  Records 


Baldwin  Piano 


^ ^ ♦p 


If  they  run  out  of  Loivenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 


[23] 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883) 

The  Scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 

“CARMEN”  BALLET  SUITE  - SHCHEDRIN 
One  of  Soviet  Russia's  most  popular  composers  of  the  younger  gen- 
eration, Rodion  Shchedrin  is  noted  for  his  music  for  the  theater.  An- 
other ballet  of  his,  “The  Humpback  Horse,”  was  an  immediate  hit, 
and  has  become  part  of  the  Russian  repertory.  He  was  a pupil  of 
Shaporin  at  the  Moscow  Conservatory,  from  which  he  was  graduated 
in  1955  at  the  age  of  twenty-three. 

SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893) 
In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Concerts,  which  now  have  completed  their  tenth  season.  He  conducted 
the  opening  concert  of  the  Hartford  (Connecticut)  Pops  in  Bushnell 
Hall  on  May  4,  and  filled  a return  engagement  a week  later. 

IRISH  SUITE  - LEROY  ANDERSON  (1908-  ) 

(Commissioned  by  The  Eire  Society  of  Boston) 

The  tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies”  of 
Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

AN  AMERICAN  IN  PARIS  - GERSHWIN 
When  it  was  still  fairly  new,  Mr.  Fiedler  introduced  this  now 
esteemed  Gershwin  tone  picture  to  Boston  in  his  first  series  of  Pops. 

The  composer  tonally  depicts  himself  and  his  feelings  as  an  Ameri- 
can sightseer  in  Paris,  first  fascinated,  then  homesick. 

CONCERTO  IN  F - GERSHWIN  (1898-1937) 

The  success  of  the  “Rhapsody  in  Blue”  in  1924  aroused  mixed  feel- 
ings in  Gershwin.  The  much  admired  themes  were  all  his,  but  the 
skillful  orchestration  was  the  work  of  Ferde  Grofe.  In  the  following 
year  Gershwin  produced  this  concerto,  orchestrated  by  himself.  He  also 
had  the  satisfaction  of  expressing  himself  within  the  form  of  the  classi- 
cal concerto,  and  thus  introducing  himself  to  the  musical  world  as  a 
composer  of  “serious”  or  symphonic  music.  To  top  these  satisfactions, 
Gershwin  had  the  pleasure  of  seeing  his  concerto  included  by  the 
English  conductor,  Albert  Coates,  on  his  list  of  “The  Fifty  Best 
Musical  Compositions  of  All  Time.” 
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SUNDAY  EVENING,  May  4,  1969,  at  8:30  o’clock 


Sixth  Prog 


ram 


A GERSHWIN  PROGRAM 

#An  American  in  Paris 

'Concerto  in  F,  for  Piano  and  Orchestra 

I.  Allegro 

II.  Adagio;  Andante  con  moto 

III.  Allegro  agitato 

Soloist:  EARL  WILD 

INTERMISSION 


^“Porgy  and  Bess,”  Symphonic  Picture  for  Orchestra 

Robert  Russell  Bennett 

* Rhapsody  in  Blue  for  Piano  and  Orchestra 

Soloist:  EARL  WILD 

‘Strike  Up  the  Band arr.  Green 


Among  those  present:  Cornell  Club  of  Boston;  American  Legion 
50th  Anniversary ; Sanders  Associates 


*RCA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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EARL  WILD 

As  piano  virtuoso  he  has  won  fame  in  recital  hall,  orchestra  stage, 
radio,  TV.  He  has  premiered  modern  works;  performed  in  first  record- 
ing of  Menotti’s  Concerto;  has  played  for  every  U.  S.  President  from 
Hoover  to  Kennedy  — appearing  at  the  latter’s  inaugural  concert. 

In  the  role  of  conductor,  he  directed  Jos£  Ferrer’s  operatic  debut  in 
Puccini's  “Gianni  Schicchi.’’ 

He  made  a valuable  contribution  to  musical  history  and  his  own 
artistic  reputation  in  December  and  January,  1968-1969  by  his  five 
dazzling  performances  with  the  Boston  Symphony  Orchestra  in  Boston 
and  New  York,  in  the  revival  of  the  challenging  First  Piano  Concerto 
of  the  late  virtuoso,  Xavier  Scharwenka. 

“PORGY  AND  BESS,”  SYMPHONIC  PICTURE 
ROBERT  RUSSELL  BENNETT 
Here  is  an  eloquent  synthesis  of  George  Gershwin’s  only  opera,  and 
his  most  ambitious  work,  first  staged  in  Boston  in  1935.  Although 
often  referred  to  as  a “folk  opera,”  it  does  not  use  actual  Negro  themes, 
but  suggests  them  with  Gershwin’s  splendid  inventiveness. 

RHAPSODY  IN  BLUE  - GERSHWIN 
Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

STRIKE  UP  THE  BAND  - GERSHWIN 
According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 

RADETZKY  MARCH  - JOHANN  STRAUSS,  SR. 

In  America,  this  march  is  perhaps  the  most  familiar  work  by  the 
father  of  the  “Waltz  King.” 

RHAPSODY,  “ESPANA”  - CHABRIER  (1841-1849) 
According  to  Gilbert  Chase,  in  The  Music  of  Spain , “It  may  be  said 
of  Chabrier’s  ‘Espana’  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed.” 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 
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MONDAY  EVENING,  May  5,  1969,  at  8:30  o’clock 


Seventh  Program 

#Radetzky  March J.  Strauss , Sr. 

* Overture  to  “The  Gypsy  Baron” J.  Strauss , Jr. 

Pavane Ravel 

*Espana,  Rhapsody Chabrier 

“Classical”  Symphony,  Op.  25 Prokofiev 

I.  Allegro 

II.  Larghetto 

III.  Gavotte:  Non  troppo  allegro 

IV.  Finale:  Molto  vivace 

“Carmen”  Ballet  Suite  (Part  I) Bizet-Shchedrin 

Introduction  — Dance  — First  Intermezzo  — Change  of  the  Guard  — 
Entrance  of  Carmen  and  Habanera  — Scene  — Second  Intermezzo  — 
Bolero  — Toreador 


‘Selection  from  “Fiddler  on  the  Roof” Bock 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 

Far  from  the  Home  I Love  — Miracle  of  Miracles  — 

Sunrise,  Sunset  — Anatevka  — To  Life 


:A  Lover’s  Concerto 


Linzer 


‘Look  Sharp  — Be  Sharp Merrick-Bennett 


Among  those  present:  Fisher  Junior  College;  Katharine  Gibbs  School; 
Boston  Food  Brokers’  Association 


A *RCA  Victor  Records 


Baldwin  Piano 
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People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEl-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  Arthur  Fiedler  Sinfonietta 

R8S-5037  MOZART:  The  Sonatas  for  Organ  and  Orchestra  (Carl  Weinrich)  (Twin  Pack) 

FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S-1028  “Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  “Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood  (Stan  Getz) 

R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 


R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 
R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  “Pops”  (Twin  Pack) 

R8S-5037  The  Sonatas  for  Organ  and  Orchestra  (Mozart) — Weinrich; 

Fiedler,  The  Arthur  Fiedler  Sinfonietta 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 


FIEDLER,  Arthur,  Arthur  Fiedler  Sinfonietta 

LSC-7041  MOZART:  The  Sonatas  for  Organ  and  Orchestra; 

HAYDN:  Concerto  in  C for  Organ  and  Orchestra  (D)  (Weinrich,  Organist) 

LSC-7047  HANDEL:  The  Six  Organ  Concertos,  Op.  4 and  Six  Fugues  (D) 

(Weinrich,  Organist) 

LSC-7052  HANDEL:  The  Six  Organ  Concertos  (D)  (Weinrich) 

LM-7052  HANDEL:  The  Six  Organ  Concertos  (D)  (Weinrich) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 


LSC-2380 

LSC-2439 

LSC-2442 

LSC-2546 

LSC-2547 

LM-2547 

LSC-2548 

LSC-2549 

LM-2549 

LSC-2556 

LSC-2586 

LSC-2595 

LSC-2596 

LM-2596 

LSC-2604 

LSC-2621 

LSC-2638 

LM-2638 

LSC-2661 

LSC-2670 

LSC-2677 

LSC-2678 

LSC-2688 

LSC-2729 

LSC-2744 

LM-2744 

LSC-2745 

LM-2745 

LSC-2746 

LSC-2747 

LSC-2757 

LM-2757 

LSC-2773 

LSC-2782 

LSC-2789 

LSC-2798 

LSC-2810 

LSC-2821 

LSC-2827 

LSC-2857 

LSC-2870 

LSC-2882 

LSC-2885 

LSC-2906 

LSC-2925 

LSC-2928 

LSC-2944 

LSC-2946 

LSC-2965 

LSC-2988 

LM-2988 

LSC-2991 

LM-2991 

LSC-3008 

LM-3008 

LSC-3025 

LSC-3041 

LSC-3064 


Music  from  Million  Dollar  Movies 

Fiedler’s  All-Time  Favorites 

The  Music  of  Franz  Liszt 

Liebestraum 

Light  Classics 

Light  Classics 

Viennese  Night 

Family  Fun  with  Familiar  Music 
Family  Fun  with  Familiar  Music 
Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 

Pops  Roundup 

SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 

Opera  Without  Singing 

PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 
Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 
Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 
Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
Star  Dust 

Concert  in  the  Park 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
TCHAIKOVSKY:  Swan  Lake  (D) 

“Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

Favorite  Dances  and  Marches 
Favorite  Dances  and  Marches 
Music  America  Loves  Best 
Music  America  Loves  Best 
Rhapsody 

Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
The  World’s  Greatest  Marches  (D)  (Leinsdorf — Boston  Symphony) 

The  World’s  Greatest  Marches  (D)  (Leinsdorf — Boston  Symphony) 

Peter  and  the  Commissar;  Variations  on  “How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

More  Music  from  Million  Dollar  Movies  (D) 

GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

Tenderly  (D) 

The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

An  Evening  at  the  “Pops”  (Highlights) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

More  Highlights  from  an  Evening  at  the  “Pops” 

Holiday  for  Strings 

All  the  Things  You  Are  (D) 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Tales  from  Vienna  (D) 

Old  Timers’  Night  at  the  Pops 
Irish  Night  at  the  “Pops” 

Music  from  Million  Dollar  Shows  (D) 

The  Pops  Goes  Latin  (D) 

The  Pops  Goes  Latin  (D) 

America’s  Favorites  (Kate  Smith)  (D) 

America’s  Favorites  (Kate  Smith)  (D) 

The  Pops  Goes  West 
The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


“THE  GYPSY  BARON”  - JOHANN  STRAUSS,  JR.  (1825-1899) 
Sandov,  the  hero,  is  in  love  with  Arsena,  daughter  of  a titled  Hun- 
garian. She  tells  him  to  discontinue  his  attentions  until  he  can  return 
as  a baron.  In  a huff,  he  joins  a band  of  gypsies,  who  make  him  a 
Waywolde,  or  gypsy  baron.  He  falls  in  love  with  Saffi,  a girl  of  the 
band,  and  marries  her.  After  finding  a hidden  treasure,  he  is  arrested 
for  keeping  it.  But  he  clears  himself  by  giving  it  to  the  government. 

PA  VANE-  RAVEL  (1875-1937) 

Originally  composed  as  a piano  solo  in  1899,  this  work  was  re-written 
by  Ravel  in  1912.  A classicist  at  heart,  Ravel  frequently  selected  older 
musical  forms  for  his  compositions.  The  pavane,  derived  from  the  word 
pavo,  meaning  peacock,  was  an  early  sixteenth  century  Spanish  Court 
dance  of  probable  Italian  origin.  To  the  slow,  solemn  music,  the 
dancers  postured  to  suggest  the  proud  attitudes  of  the  peacock. 

CLASSICAL  SYMPHONY -PROKOFIEV  (1891-1953) 

With  art,  with  grace,  with  sparkling  craftsmanship,  Prokofieff  mimics 
characteristics  of  Mozart’s  symphonies,  and  slyly  adds  touches  of 
modern  sophistication  in  instrumentation.  In  thirteen  minutes,  he 
does  it  all  — although  Mozart’s  greatest  symphonies  require  double 
that  time. 


WELCOME  TO  “NEW  POPS”  (1930) 

“An  accomplished  and  versatile  musician,  Mr.  Fiedler  also 
possesses  the  kind  of  personality  which  is  indispensable,  especially 
nowadays,  for  a successful  conductor  of  orchestral  concerts.  Under 
him,  the  Pops  should  gain  greater  vogue  than  ever.  The  hall  was 
crowded  to  suffocation  last  night,  and  the  huge  audience  seemed 
greatly  pleased  with  program  and  performance.” 

— Penfield  Roberts,  Boston  Globe , May  8,  1930. 


BOSTON  POPS 


[30] 


THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  “in  Japan"  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d'oeuvres  . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LINES 

official  airline  for  EXPO 70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Bund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 

Boston  Globe 

Boston  Herald  Traveler 

Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  Sc  Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


PERSONNEL 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  KadinofE 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietiopaolo 
Robert  Barnes 
Yizhak  Schotten 


Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  W urtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


*Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg.  • 
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The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
Vice-President 
T reasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 

Program  Editor 


Marvin  Schofer 
Press  and  Public 
Information 


SYMPHONY  HALL 
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Program  Notes 

By  Laning  Humphrey 


POMP  AND  CIRCUMSTANCE -ELGAR  (1857-1934) 
Shakespeare’s  “Othello”  provided  the  title,  in  this  speech  of  the 
drama’s  hero  in  Act  3,  Scene  3: 

“Farewell  the  neighing  steed  and  the  shrill  trump, 

The  spirit-stirring  drum,  the  ear-piercing  fife; 

The  royal  banner,  and  all  quality, 

Pride,  pomp  and  circumstance  of  glorious  war!” 

The  English  composer  published  a set  of  five  marches  under  this 
title,  yet  the  appeal  of  the  present  march,  No.  1,  has  caused  the  others 
to  be  all  but  forgotten.  Adding  to  the  popularity  of  No.  1 as  an 
instrumental  piece  is  its  choral  version,  sung  to  the  words  of  Arthur 
Benson’s  poem,  “Land  of  Hope  and  Glory.” 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN 


PIANOS  • ORGANS 


. . . for  the  sight  and  sound  of  fine  music 


SECOND  WEEK 


4>«M>4>4>4»<^4»4»  j»  4»  XAA »t  J»A4nl»J»AAAX4»itA  j,«V 4 j,  j, 


TUESDAY  EVENING,  May  6,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 
SMITH  NIGHT  AT  THE  POPS 


Eighth  Program 

*“Pomp  and  Circumstance”,  March  No.  1 Elgar 

Overture  to  “Egmont”,  Op.  84  Beethoven 

Waltz  from  the  “Serenade  for  Strings”,  Op.  48  Tchaikovsky 

* Bolero Ravel 

SMITH  ALMA  MATER 

Concerto  for  Two  Pianos  and  Orchestra Piston 

I.  Allegro  non  troppo 

II.  Adagio 

III.  Con  spirito 

Soloists:  CHARLOTTE  KAUFMAN 
BARBARA  SMITH 
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Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 

Those  Were  the  Days Raskin 

Cabaret Kander 


Among  those  present:  Smith  College  Club  of  Boston;  Firnabank  Club; 
Assumption  College;  Dartmouth  High  School  Alumni  Association; 

Salem  State  College,  Class  of  1970 

*RCA  Victor  Records  Baldwin  Piano 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Youth  Concerts,  which  now  have  played  ten  seasons.  He  has  been 
guest  conductor  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall, 
in  this  and  several  past  seasons. 

OVERTURE  TO  “EGMONT”  - BEETHOVEN  (1770-1827) 
Beethoven  wrote  this  work  expressly  to  be  played  in  the  theatre 
before  performances  of  Goethe’s  tragedy,  “Egmont.”  He  composed  the 
overture  while  deeply  stirred  over  reading  the  drama.  Goethe  depicted 
the  struggle  of  the  Flemish  nobleman,  the  count  of  Egmont,  to  free  the 
Netherlands  from  the  oppression  of  Spain.  Egmont  was  captured  by 
treachery  and  executed,  but  his  inspiring  example  lived  on. 

SERENADE  FOR.  STRINGS  - TCHAIKOVSKY  (1840-1893) 
Partiality  for  this  composition  was  shown  by  Tchaikovsky  on  several 
occasions.  On  completing  the  Serenade,  he  wrote  to  his  patroness, 
Nadejda  von  Meek:  “I  have  written  two  long  works  very  rapidly,  a 
Festival  Overture  for  the  Exhibition,  and  a Serenade  in  four  move- 
ments for  string  orchestra.  The  Overture  [“1812”]  will  be  very  noisy. 
I wrote  it  without  much  warmth  of  enthusiasm  . . . the  Serenade,  on 
the  contrary,  I wrote  from  an  inward  impression.  I felt  it,  and  venture 
to  hope  that  this  work  is  not  without  artistic  qualities.” 


- 


ii’p  gras(uons  in 

Sfct/ing... 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


(iirnilm 


Boston  • Natick  . Peabody  • Springfield  • Hartford 


WEDNESDAY  EVENING,  May  7,  at  8:30  o’clock 


Ninth  Program 

^Amparito  Roca,  Spanish  March  .....  Texidor 

^Overture  to  “William  Tell”  ......  Rossini 

^Larero  from  “Xerxes” Handel 

Solo  Violin:  ALFRED  KRIPS 

Invitation  to  the  Dance Weber 

Weber 


Konzertstuck  for  Piano  and  Orchestra,  Op.  79 

Soloist:  LEO  LITWIN 

MOUNT  IDA  JUNIOR  COLLEGE  CHORALE 

Robert  C.  Bowden,  Director 
Allen  W.  Huszti,  Accompanist 

Spanish  Ballades Butler 

Come  at  Dawn 
Moon  Song 
May 

Georgy  Girl - Springfield 

* Selection  from  “The  Sound  of  Music’  .....  Rodgers 
The  Sound  of  Music  - How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Favorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-Mi  — Edelweiss  — An  Ordinary 
Couple  — No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Consider  Yourself,  from  “Oliver” Bart 

. . . Webb 


Up,  Up  and  Away 


Among  those  present:  Garland  Junior  College;  Mount  Ida  Junior  College; 
Boston  Alumnae  Chapter,  Alpha  Phi ; Rose  Hawthorne  High  School 

*RCA  Victor  Records  Baldwin  Piano 
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TANGLEWOOD  — BERKSHIRE  FESTIVAL  1969 


FIRST  WEEK 


July  4 

Friday 

7 pm 

Prelude — Kallir  and  Frank 

9 pm 

LEINSDORF 

MOZART 

Symphony  no.  29  K.  201 

Piano  concerto  in  C K.  467 

(Eschenbach) 

Symphony  no.  39  K.  543 

July  5 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

MOZART 

‘Haffner’  Symphony  K.  385 

Piano  concerto  in  A K.  488 

(Browning) 

Symphony  no.  40  K.  550 

July  B 

Sunday 

2:30  pm 

LEINSDORF 

MOZART 

Six  German  dances  K.  571 

Piano  concerto  in  B flat  K.  595 
(Frank) 

‘Jupiter’  Symphony  K.  551 

THIRD  WEEK 

July  18 

Friday 

7 pm 

Prelude — Zukofsky  and  Kalish 

9 pm 

LEINSDORF 

ROSSINI 

‘L’ltaliana  in  Algeri’  Overture 

SCHARWENKA 

Piano  concerto  no.  1 
(Wild) 

STRAVINSKY 

The  rite  of  spring 

July  19 

Saturday 

10:30  am 

Open  Rehearsal 

8 p.m. 

LEINSDORF 

Soloist  and  Concerto  to  be 
announced 
Program  includes 

PROKOFIEV 

‘Romeo  and  Juliet’  suite 

July  20 

Sunday 

2:30  pm 

LEINSDORF 

TCHAIKOVSKY 

Introduction  to  Act  II  ‘Swan 

Lake’ 

Violin  concerto 
(Zukerman) 
Symphony  no.  5 


SECOND  WEEK 


July  11 

Friday 

7 pm 

Prelude — Silverstein  and  Eskin 

9 pm 

LEINSDORF 

BACH 

The  four  suites 

July  12 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

MOZART 

The  Abduction  from  the 
Seraglio  (in  German) 

(Sills,  Shirley,  Elgar, 
Siena,  Michalski, 
Tanglewood  Choir) 

July  13 

Sunday 

2:30  pm 

ZINMAN 

GRAFF 

Symphony  for  strings 

BACH 

Triple  concerto  in  A minor 
(Dwyer,  Silverstein,  Levin) 

HANDEL 

Concerto  grosso  op.  6 no.  1 

MOZART 

‘Linz’  Symphony  K.  425 

FOURTH  WEEK 

July  25 

Friday 

7 pm 

Prelude — Wild 

9 pm 

LEINSDORF 

BEETHOVEN 

‘Egmont’  Overture 
Symphony  no.  1 

BRAHMS 

Piano  concerto  no.  2 
(Watts) 

July  26 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

VERDI 

Otello  (in  Italian) 

(Cassilly,  Niska,  Milnes, 
Berkshire  Chorus, 
Tanglewood  Choir) 

July  27 

Sunday 

2:30  pm 

WILSON 

SIBELIUS 

Symphony  no.  2 

BEETHOVEN 

‘Emperor’  Concerto 
(Ashkenazy) 

TANGLEWOOD  — BERKSHIRE  FESTIVAL  1969 


FIFTH  WEEK 
August  1 

Friday 

7 pm 

Prelude — Boston  Symphony 

9 pm 

Chamber  Players 
LEINSDORF 

STRAVINSKY 

Symphony  in  C 

SCHOENBERG 

A survivor  from  Warsaw 

BRAHMS 

Symphony  no.  4 

August  2 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

BOULEZ 

HAYDN 

Sinfonia  concertante  op.  84 

DEBUSSY 

(Silverstein,  Gomberg, 
Walt,  Eskin) 

Jeux 

BARTOK 

Two  rhapsodies  for  violin 

DEBUSSY 

and  orchestra 
(Silverstein) 
La  mer 

August  3 

Sunday 

2:30  pm 

BARENBOIM 

MENDELSSOHN 

‘Ruy  Bias’  Overture 

ELGAR 

Cello  concerto 

BEETHOVEN 

(DuPre) 

Symphony  no.  5 

SIXTH  WEEK 

August  8 

Friday 

7 pm 

Prelude — Berkshire  Boy  Choir 

9 pm 

ANCERL 

SMETANA 

Ma  Vlast 

August  9 

Saturday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

DEBUSSY 

Three  nocturnes 

(Women  of  Berkshire  Chorus 
and  Tanglewood  Choir) 

WEILL 

Suite  from  ‘The  Threepenny 
Opera’ 

BRAHMS 

Piano  concerto  no.  1 
(Cliburn) 

August  10 

Sunday 

2:30  pm 

KRIPS 

HAYDN 

‘Surprise’  Symphony 

STRAUSS 

Till  Eulenspiegel 

SCHUBERT 

Symphony  no.  9 

SEVENTH  WEEK 


EIGHTH  WEEK 


August  15 

7 pm 
9 pm 

BEETHOVEN 


Friday 

Prelude — Boston  Symphony 
Chamber  Players 
LEINSDORF 

‘Pastoral’  Symphony 
‘Eroica’  Symphony 


August  16 

10:30  am 
8 pm 

HAYDN 

BARTOK 

TCHAIKOVSKY 


Saturday 
Open  Rehearsal 
RUDOLF 

Symphony  no.  91 
Dance  Suite 
‘Pathetique’  Symphony 


August  17 

2:30  pm 
BERLIOZ 

MOZART 

ROSSINI 

TCHAIKOVSKY 


Sunday 

LEWIS 

‘Corsaire’  Overture 
Nuits  d’ete 

Parto,  parto  from 
‘La  clemenza  di  Tito’  K.  621 

Cruda  sorte  from 
L'ltaliana  in  Algeri’ 

(Horne) 

Francesca  da  Rimini 


August  22 

Saturday 

7 pm 

Prelude — Sills 

9 pm 

KATIMS 

ROSSINI 

‘Gazza  Ladra’  Overture 

TCHAIKOVSKY 

Symphony  no.  4 

VAUGHAN  WILLIAMS 

Fantasia  on  a theme  by 
Thomas  Tallis 

RAVEL 

‘Daphnis  et  Chloe’  no.  2 

August  23 

Friday 

10:30  am 

Open  Rehearsal 

8 pm 

LEINSDORF 

VARESE 

Deserts 

BEETHOVEN 

Piano  concerto  no.  4 
(Frager) 

STRAVINSKY 

‘Firebird’  suite 

August  24 

Sunday 

2:30  pm 

LEINSDORF 

BERLIOZ 

Royal  hunt  and  storm  from 
‘The  Trojans’ 

BEETHOVEN 

Symphony  no.  9 

(Sills,  Kopleff,  Alexander, 
Diaz,  Berkshire  Chorus, 
Tanglewood  Choir) 

For  further  information  about  the  Berkshire  Festival  1969  please  be  in  touch 
with  the  Festival  Office  Symphony  Hall  Boston  (telephone  266-1492) 


PASTENE 
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POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


12. 

14. 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


50  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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THURSDAY  EVENING,  May  8,  at  8:30  o’c/oc* 
BOWDOIN  NIGHT 


Tenth  Program 

#Amparito  Roca,  Spanish  March Texidor 

“Carmen”  Ballet  Suite  (Part  II)  Bizet-Shchedrin 

Toreador  and  Carmen  — Adagio  — The  Fortune  Feller  — Finale 

Academic  Festival  Overture Brahms 

BOWDOIN  COLLEGE  GLEE  CLUB  — Rodney  J.  Rothlisberger,  Director 

Rise,  Sons  of  Bowdoin Burnett 

Lowlands Sea  Chantey 

Medley  from  “The  Man  of  La  Mancha”  . . . Leigh 

If  I Got  My  Ticket,  Can  I Ride? Spiritual 

Set  Down  Servant Spiritual 

THE  MEDDIEBEMPSTERS  - John  C.  Rutherford,  ’69,  Director 

Oh,  You  Beautiful  Doll Ayer 

Time  of  the  Evening arr.  Hayes,  ’ 61 

Barbrie  Allen arr.  Hayes,  ’ 61 

Dry  Bones Traditional 

^Selection  from  “Fiddler  on  the  Roof” Bock 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 

Far  from  the  Home  I Love  — Miracle  of  Miracles  — 

Sunrise,  Sunset  — Anatevka  — To  Life 

Eleanor  Rigby Lennon-McCartney 

Bowdoin  College  Medley arr.  Bodge 

Glasses  Clinking  High  — Bowdoin,  to  Thee  We  Sing  — 

Beneath  the  Pines  — Forward  the  White  — 

Bowdoin  Beata 

Conducted  by  Rodney  J.  Rothlisberger 


A mong  those  present : 
RCA  Victor  Records 


Bowdoin  Club  of  Boston 


Baldwin  Piano 
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America’s 

GOING  mv. 

Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 
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“BOLERO”  — MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

WALTER  PISTON  (b.  Rockland,  Maine,  1894) 

He  has  won  an  important  position  among  American  symphonic 
composers,  with  works  in  all  forms. 

Charlotte  Kaufman  and  Barbara  Smith  are  both  graduates  of 
Smith  and  on  the  faculty  at  the  New  England  Conservatory.  They 
have  appeared  as  duo-pianists  on  several  occasions,  including  concerts 
at  Harvard,  Boston  University  and  with  the  Civic  Symphony  this  past 
year.  Mrs.  Kaufman  studied  with  Bela  Nagy,  Head  of  B.  U.’s  Music 
Department,  and  has  received  her  master’s  degree.  Miss  Smith  is 
currently  studying  for  her  M.A.  in  music,  also  from  B.  U. 

CABARET - JOHN  KANDER 

From  Christopher  Isherwood’s  Berlin  Stories , John  van  Druten 
gathered  inspiration  for  the  play,  1 Am  a Camera.  This  in  turn  was 
the  basis  of  the  prize-winning  musical,  Cabaret , with  book  by  Joe 
Masteroff,  lyrics  by  Fred  Ebb,  and  music  by  John  Kander. 


S.  PIERCE 

Selections 


BOSTON 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIERFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wrish  a bottle  or  bottle. 


CHAMPAGNES  & SPARKLING  WINES 


% 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75  4.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  ....  8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  *Bollinger  Brut 12.00  6.75 

19  *Cliquot  Yellow  Label  Brut  . 12.00' 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 


17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 


10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

29  *Ackerman  Vouvray  ....  4.25  2.75 

31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 


58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

* Imported  BEER  AND  ALE 


RED  AND  ROSE  WINES 


1/2 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 
43  *M.  & R.  Melini  Chianti  (Red)  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  S.  S.  Pierce  Grenache  Rose  . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 
47  Gold  Coast  Red  Burgundy  . . 3.00 
49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 
53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 


(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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Double  Dark 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 

Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  .... 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 


Chocolate  Thin  Mints  . . 

. . .85 

Chocolates 

. .30 

Butter  Creams 

. . 1.25 

Jelly  Gems,  Assorted  . . . 

. .85 

Miniatures — 7 oz 

. . 1.25 

Pepp.-Wtg.-Coffee  Patties  . . 

. .60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

. .25 

Lemonade,  Glass  . . 

50 

Canada  Dry  Sport  Cola  ... 

. .25 

Lemonade,  Pitcher 

....  2.00 

Welch's  Grape  Juice,  4 oz.  . 

. .40 

Wine  Punch - 

-See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30 

Hot  Tea,  Individual  Pot  . . 

. .30 

Iced  Coffee  . . . . 

35 

Iced  Tea 

. .35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops'  records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


I»C/1  RE°?EAL 

4 POPS  SERENADE 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings ’t 

CO  7-1600 


POPS 

BEER  AND  ALE  LIST 

Budweiser  Beer  .......  1.00 

Miller  High  Life  .......  1.00 

Michelob  Beer  .......  1.25 

Prior  Preferred  Beer,  Light  or  Double  Dark  . . 1.00 

Heineken’s  Beer  (Holland)  .....  1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  1.25 
Cooper’s  Sparkling  Ale  (Australia)  . . . 1.25 


OVERTURE  TO  “WILLIAM  TELL”  — ROSSINI  (1792-1868) 
Here  we  have  virtually  a series  of  tone  pictures:  Sunrise  in  the  Alps; 
Alpine  Storm;  Calm  and  Sheperds’  Thanksgiving;  Summons  to  Arms 
and  March  of  the  Swiss  Soldiers. 

The  storm  music  could  have  been  suggested  by  the  storm  in  Beetho- 
ven’s Pastoral  Symphony,  which  Rossini  had  heard. 

The  March  of  the  Swiss  Soldiers  at  the  conclusion  of  the  overture  is 
based  on  a quick-step  which  Rossini  presented  to  the  citizens  of  Vienna, 
where  he  had  enjoyed  great  success  in  1822,  to  the  annoyance  of  Beetho- 
ven. Vienna  sent  Rossini  away  with  a banquet  in  his  honor  and  the 
gift  of  a silver  vase  containing  3,500  ducats. 

LARGO  FROM  “XERXES”  - HANDEL  (1685-1759) 

This  noble  melody,  dear  to  modern  listeners  at  concerts,  and  often 
in  church,  first  came  out  more  than  two  and  a quarter  centuries  ago. 


Meet  “the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston’s  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries  ” 

—J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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WHO  KTHIS  WOMAN,  MAKMAMM? 

DEMANDED  HATTIE 


'Well  it’s  just  this  way,  my  dear,”  hazarded  her  spouse, 
coyly  adjusting  his  toupee.  ”You  didn’t  seem  to  know  how  to 
run  that  new  electric  washing  machine  we  bought  ...  so  I 
thought  I’d  have  a Home  Service  Specialist  from  The  Boston 
Edison  Company  come  out  to  show  you.” 

”And  rightly  so”.  . . murmured  Hattie  . . .”1  should  have 
thought  of  it  myself.” 


THi; 

i;lh:ikic  iijiwimim 

COMPANY  0I;  ItOMON 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


CIGARETTES 


Camel  .... 

.50 

Newport 

.50 

Chesterfield,  regular  . 

.50 

Pall  Mall  ...... 

.50 

Kent  king 

.50 

Parliament 

.50 

Lark  .... 

.50 

Raleigh,  plain  & filter  . 

.50 

Lucky  Strike  . 

.50 

Herbert  Tareyton,  plain  & filter 

.50 

Marlboro 

.50 

Winston 

.50 

Benson  & Hedges  100’s 

.50 

True 

.50 

ALFRED  KRIPS 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 

“INVITATION  TO  THE  DANCE”  — WEBER-BERLIOZ 

As  told  by  Weber  himself,  this  is  the  plot  of  the  piece:  First  appear- 
ance of  the  dancers.  The  lady’s  evasive  reply.  His  pressing  invitation. 
Her  consent.  He  begins  conversation.  Her  reply.  He  speaks  with 
greater  warmth.  The  sympathetic  agreement.  He  addresses  her  with 
regard  to  the  dance.  Her  answer.  They  take  their  places.  Waiting  for 
the  commencement  of  the  dance.  The  conclusion  of  the  dance,  his 
thanks,  her  reply,  and  their  retirement. 

LEO  LITWIN.  His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since 
then,  he  has  been  a favorite  Pops  and  Esplanade  soloist  in  this,  in 
Weber’s  “Konzertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 

BOSTON 


W 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass, 
^for  reservations  Please  Call  262-1000 y 
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KONZERTSTuCK  - WEBER  (1786-1826) 

The  composer  himself  supplied  a detailed  story  for  this  Concert 
Piece.  In  brief:  High  in  her  castle,  a lady  scans  the  horizon  for  her 
lord,  long  absent  on  a Crusade;  unheard  from.  Will  she  ever  see  him 
again?  She  prays.  But  to  her  mind  rushes  a vision  of  her  knight  slain 
in  battle.  She  swoons.  Distant  music  comes  with  returning  conscious- 
ness. Winding  through  the  forest,  a procession  of  returning  Crusaders, 
amid  waving  banners  and  rejoicing  folk,  greets  her  eyes.  Now  she  sees 
her  knight.  She  rushes  into  his  arms.  “How  branches  rustle  and  bil- 
lows exult  — with  a thousand  voices  proclaiming  love’s  triumph.” 

ACADEMIC  FESTIVAL  OVERTURE  - BRAHMS 
This  was  Brahms’  response  to  the  University  of  Breslau  for  conferring 
on  him  the  degree  of  Doctor  of  Philosophy.  He  was  grateful  for  this 
rather  tardy  honor  from  an  institution  of  his  native  Germany. 

A man  always  ready  to  display  displeasure  at  personal  pretentious- 
ness, he  chose  to  base  all  of  the  material  of  his  overture  on  favorite 
student  songs.  He  starts  and  ends  with  much  orchestral  dignity. 

These  are  the  student  ditties:  We  Had  Built  a State  House , The 
Country’s  Father , The  Fox  Song,  and  Gaudeamus  Igitur. 

Gaudeamus  Igitur  may  well  have  been  sung  in  its  entirety  by  wan- 
dering students  of  the  thirteenth  century.  Some  of  the  Latin  words 
(“Ubi  sunt  qui  ante  nos”  and  “Vita  nostra  brevis  est”)  date  to  1267, 
a German  translation  to  1717,  and  another  manuscript,  1750. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton  - Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g) 
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FRIDAY  EVENING,  May  9,  at  8:30  o’clock 
UNIVERSITY  OF  NEW  HAMPSHIRE  NIGHT 


Eleventh  Program 

Overture  to  “Russian  and  Ludmilla” 

Ave  Maria 

Solo  Violin:  ALFRED  KRIPS 

Horn  Concerto  No.  2 in  E flat,  K.  417 

I.  Allegro  maestoso 
II.  Andante 
III.  Rondo 

Soloist:  CHARLES  YANCICH 


Glinka 

Bach-Gounod 

Mozart 
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“Carmen”  Ballet  Suite  (Part  II)  ...  . Bizet-Shchedrin 

Toreador  and  Carmen  — Adagio  — The  Fortune  Teller  — Finale 

Beautiful  Colorado De  Luca 

Saxophone  Soloist:  EDWARD  J.  HENEY 

THE  NEWHAMPSHIREMEN  - Wendell  E.  Orr,  Director 
Roxana  Tourigny,  Accompanist 

The  Last  Words  of  David Thompson 

Oliver  DeLancey Kuhik 

Soon-ah-will-be-done arr.  Dawson 

Alma  Mater Moore  ’98 


* Richard  Rodgers  Waltzes arr.  Anderson 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful  Morning  — 

It’s  a Grand  Night  for  Singing 

The  Impossible  Dream,  from  “The  Man  of  La  Mancha”  Leigh 
Mack  the  Knife Weill 


Among  those  present:  Boston  Alumni  Club,  University  of  New  Hampshire 
Guild  of  St.  John  of  God;  Phi  Gamma  Pi  Fraternity 


*RCA  Victor  Records 


Baldwin  Piano 


Nearest  one  — 187  Massachusetts  Ave, 


There  is  but  one  method  of  success,  and 
9A  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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THE  SOUND  OF  MUSIC  - RODGERS  (born  in  1902) 

The  guileless  Rodgers-Hammerstein  hit  has  one  of  the  most  delight- 
ful of  personalities  as  its  heroine  — the  irrepressible  Maria  (now 
impersonated  to  perfection  by  Julie  Andrews).  As  a postulant  in  an 
Austrian  abbey,  Maria  blithely  breaks  rules  of  conduct,  but  ingratiates 
herself  with  all  the  nuns  and  the  would-be  stern  Abbess  by  the  conta- 
gion of  her  joyous  nature  — her  laughter,  her  singing.  An  exciting 
contrast  to  the  experiences  of  Maria  in  the  Abbey  and  as  governess 
comes  with  the  taking  over  of  Austria  by  the  Nazis,  and  a thrilling 
escape  from  them  by  means  of  Maria’s  quick  thinking. 

“CARMEN”  BALLET  SUITE  - SHCHEDRIN 
One  of  Soviet  Russia’s  most  popular  composers  of  the  younger  gen- 
eration, Rodion  Shchedrin  is  noted  for  his  music  for  the  theater.  An- 
other ballet  of  his,  “The  Humpback  Horse,”  was  an  immediate  hit, 
and  has  become  part  of  the  Russian  repertory.  Fie  was  a pupil  of 
Shaporin  at  the  Moscow  Conservatory,  from  which  he  was  graduated 
in  1955  at  the  age  of  twenty-three. 

FIDDLER  ON  THE  ROOF -BOCK 
This  popular  musical  comedy  was  recently  voted  unanimously  the 
New  York  Drama  Critics’  Circle  Award  as  the  best  musical  of  the  year. 
The  composer  in  his  score  manages  to  portray  a complexity  of  musical 
culture  in  the  Russo-Yiddish  ghetto  of  Anatevka. 

“RUSSLAN  AND  LUDMILLA”  AND  GLINKA 
In  this  opera,  that  incredible  genius,  Michael  Glinka  (1804-1857), 
produced  a sense  of  “Russianness”  which  was  an  inspiration  and  model 
for  composers  of  such  contrasting  temperaments  as  Tchaikovsky, 
Borodin,  Rimsky-Korsakoff  and  Stravinsky. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBFI-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  10,  at  8:30  o’clock 
BOSTON  WELLESLEY  COLLEGE  CLUB 


Twelfth  Program 

Berlioz 

Brahms 

^Fantasia  on  “Greensleeves” Vaughan  Williams 

#Farandole,  from  “L’Arlesienne,”  Suite  No.  2 Bizet 


*Rakoczy  March  . 

Academic  Festival  Overture 


WELLESLEY  ALMA  MATER 

Piano  Concerto  No.  5,  in  E flat,  Op.  73  (“Emperor”)  Beethoven 

I.  Allegro 

I.  Adagio  un  poco  mosso 
III.  Rondo:  Allegro 

Soloist:  PHYLLIS  MOSS 


Selection  from  “Fiddler  on  the  Roof” 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


Bock 


The  Impossible  Dream,  from 
Alame 


The  Man  of  La  Mancha”  Leigh 
Herman 


Among  those  present:  Boston  Wellesley  College  Club;  Business  and 
Professional  Women’s  Club  of  Central  Congregational  Church, 
Providence,  R.  I. ; Mayflower  Chapter,  B’nai  B’rith 


#RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  of  L'owenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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A TOAST  TO  ARTHUR 

By  Francis  W.  Hatch 
Boston  Symphony  Orchestra  Trustee 

They  talk  of  John  L.  Sullivan 
Whose  pugilistic  might 
Brought  lusty  fame  to  Boston 
In  many  a bloody  fight. 

They  stress  how  Calvin  Coolidge 
Achieved  a world-wide  press, 

By  boiling  down  his  language 
To  syllables,  or  less. 

They’ll  tell  you  James  M.  Curley, 

By  speeches  filled  with  quotes, 

When  running  for  election 

Turned  Shakespeare  into  votes. 

Babe  Ruth  and  Duffy  Lewis, 

Tris  Speaker  and  the  rest 
Held  Boston  at  the  zenith 
Where  fans  enjoyed  the  best. 

But  when  it  comes  to  prowess 
World-wide,  you  bet  your  hat, 

That  Arthur  Fiedler’s  baton 
Is  mightier  than  a bat. 

“AVE  MARIA”  - BACH-GOUNOD 
In  1722,  John  Sebastian  Bach  completed  a volume  of  twenty-four 
preludes  and  fugues  which  he  entitled  “The  Well-Tempered  Clavier, 
in  all  the  tones  and  semitones.  . . .For  the  use  and  practice  of  young 
musicians  who  desire  to  learn,  as  well  as  for  those  who  are  already 
skilled  in  this  study,  by  way  of  amusement.” 

More  than  a century  later,  Charles  Gounod  borrowed  the  first 
prelude  in  this  book  as  an  accompaniment,  mated  it  with  a melody  of 
his  own  and  a sacred  text,  and  the  “Ave  Maria”  resulted. 

An  important  contributor  to  the  immediate  and  continuing  popu- 
larity of  this  arrangement  was  the  celebrated  coloratura,  Adelina  Patti. 
In  retirement  in  the  Welsh  castle  of  her  second  husband,  Ernest 
Nicolini,  she  often  sang  it,  in  a still  lovely  voice,  to  groups  of  dis- 
tinguished guests  assembled  in  her  private  theatre.  She  knew  it  under 
the  title  of  “Meditation.” 

HORN  CONCERTO  No.  2,  IN  E-FLAT  MAJOR  - MOZART 
Mozart’s  concertos  for  horn,  among  the  few  to  exist,  were  written  for 
a remarkable  player  of  the  old  valveless  horn. 

CHARLES  YANCICH.  During  World  War  II,  Charles  Yancich 
played  in  the  U.  S.  Army  Band  at  Fort  Sheridan,  Illinois.  He  joined 
the  Indianapolis  Symphony  and  in  1954  became  co-principal  horn  for 
the  Boston  Symphony.  A previous  soloist  at  the  Pops,  Mr.  Yancich 
serves  as  principal  horn  during  the  Pops  season. 

SAINT  LOUIS  BLUES -HANDY  (1873-) 

With  this  composition,  introduced  in  1914,  William  Christopher 
Handy  opened  a new  era  in  American  popular  music  — a departure 
from  the  frolicsome  ragtime  mood  and  entrance  into  the  wistful  blues. 
In  fact,  this  set  Handy  on  the  road  to  widespread  recognition  as  the 
“Father  of  the  Blues.” 
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His  down-beat  brings  to  Sitka, 

To  Eastport  Maine,  or  Rome, 

The  same  ecstatic  rapture 
It  holds  for  us  at  home. 

Boston’s  secret  therapy, 

The  swiftest  cure  of  all: 

Take  Fiedler  Pills  with  Claret  Punch, 
And  live , at  Symphony  Hall! 


- i 


SUNDAY  EVENING,  May  11,  at  8:30  o’clock 

Pension  Fund  Concert 
OLD  TIMERS’  NIGHT 


Thirteenth  Program 

*“Pomp  and  Circumstance,”  March  No.  1 

Overture  to  “Raymond” 

# Irish  Tune  from  County  Derry  . 


Elgar 

Thomas 

Grainger 


Tops  Hoe-Down arr.  Hayman 

Arkansas  Traveler  — The  Devil’s  Dream  — Chicken  Reel — 
Thunder  Hornpipe  — Paddy  Whack  — Pop,  Goes  the  Weasel  — 

Miss  McCloud’s  Reel  — Turkey  in  the  Straw  — Stop  Buck — 
Soldier’s  Joy  — Rakes  of  Mallow  — Lamplighter’s  Hornpipe 

Old  Time  Fairy  Tale,  “Peter  and  the  Wolf”  Prokofiev 

Narrator:  JOAN  KENNEDY 

“Sing  Out” arr.  Hayman 

Beer  Barrel  Polka  — Margie  — Heart  of  My  Heart  — Shine  on 
Harvest  Moon  — For  Me  and  My  Gal  — The  Whiffenpoof  Song — 

When  Irish  Eyes  Are  Smiling  — Harrigan  — I’ve  Been  Workin’  on 
the  Railroad 


#Little  Brown  Jug 
Those  Were  the  Days 


Traditional 

Raskin 

Lake 


#Oki  Timers’  Night  at  the  Pops 

Ta-Ra-Ra-Boom-Dc-Ay  — The  Bowery  — The  Sidewalks  of  New  York 
Sweet  Rosie  O’Grady  — Daisy  — The  Band  Played  On — 
After  the  Ball  — A Hot  Time  in  the  Old  Town  Tonight 


*RCA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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“I  suspect  that  ‘history  repeats  itself,’  says  U.N.H.  saxophonist 
Edward  J.  Heney,  “for  I played  ‘Beautiful  Colorado’  in  1927  on  the 
Symphony  Hall  stage  with  John  Philip  Sousa  and  His  Band.  Little 
did  I realize  that  forty-two  years  later  I would  perform  the  same  solo 
with  Arthur  Fiedler’s  Boston  Pops  aggregation  in  1969.”  His  mellow 
tones  have  also  floated  over  the  tables  at  the  Pops  a number  of  times 
in  intervening  years. 

RAK6CZY  MARCH -HECTOR  BERLIOZ  (1803-1869) 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakoczy, 
leader  of  the  Hungarian  revolt  in  1703. 

FANTASIA  ON  OLD  ENGLISH  TUNE,  “GREENSLEEVES” 
VAUGHAN  WILLIAMS  (1872-1958) 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is 
This?”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  lovelorn  sentiments  about  the  disdainful  Lady  Greensleeves. 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously  — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight; 

Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves?” 

“L’ARLESIENNE,”  SUITE  NO.  2 - BIZET  (1838-1875) 

Two  orchestral  suites  were  drawn  by  Bizet  from  twenty-seven  pieces 
written  to  be  used  incidentally  with  performances  of  Daudet’s  like- 
named  drama.  For  example,  in  French  stage  productions,  the 
Adagietto  is  played  in  the  course  of  one  scene,  while  the  actors  speak. 

In  the  play,  two  stories  are  unfolded  — the  wrecking  of  a flaming 
romance  of  youth,  and  the  long-deferred  salvaging  of  the  quieter 
romance  of  an  elderly  couple. 

PIANO  CONCERTO  No.  5 (“EMPEROR”) 
BEETHOVEN  (1770-1827) 

As  in  the  case  of  the  “Moonlight”  Sonata,  and  the  “Pastoral”  Sym- 
phony, it  was  someone  other  than  Beethoven  who  gave  the  subtitle  to 
this  concerto.  Why  it  was  dubbed  the  “Emperor”  has  aroused  many 
theories.  As  valid  as  any  is  that  of  the  early  Boston  critic,  William 
Foster  Apthorp.  According  to  him,  the  concerto  was  called  the 
“Emperor”  because  of  “its  grand  dimensions  and  intrinsic  splendor.” 
The  first  and  third  movements  are  particularly  marked  by  grandeur. 

Phyllis  Moss,  a graduate  of  the  Curtis  Institute,  has  been  piano 
soloist  previously  at  the  Pops,  as  well  as  with  the  Philadelphia  Or- 
chestra, the  Bamburger  Symphony,  and  the  Boston  Civic  Symphony. 
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PERCY  ALDRIDGE  GRAINGER  (1882-1961) 

Born  in  Australia,  this  composer  and  pianist  lived  in  London,  then 
from  1914  in  the  United  States.  There  he  became  a naturalized  citizen. 

From  the  rich  store  of  Irish  melody,  he  made  the  charming  orches- 
tration of  the  “Air  from  County  Derry.” 

PETER  AND  THE  WOLF  - PROKOFIEV  (1891-1953) 

A great  deal  of  music  of  many  kinds  was  written  by  the  Russian 
composer,  Serge  Prokofiev,  who  died  thirteen  years  ago.  He  still  ranks 
as  one  of  the  world’s  most  important  modern  composers. 

At  times  his  music  puzzled  and  even  angered  his  listeners.  Twice  he 
played  a little  joke  on  such  people  by  showing  that  he  could  produce 
music  very  easy  to  understand  and  enjoy.  These  compositions  were  the 
Classical  Symphony,  first  performed  in  1916;  and  Peter  and  the  Wolf, 
which  had  its  world  premiere  at  a Children’s  Concert  in  Moscow  in 
1936.  Four  years  before,  Prokofiev  had  produced  one  of  his  most  seri- 
ous, as  well  as  most  complex  works  — the  Fifth  Piano  Concerto.  Its 
first  performance  in  this  country  was  by  this  Orchestra,  December  30, 
1932,  with  the  composer  as  soloist. 

The  first  American  performance  of  Peter  was  given  in  1938  by  the 
Boston  Symphony  Orchestra,  with  the  composer  conducting.  Repeated 
with  Serge  Koussevitzky  conducting  it  in  Boston  and  on  tour,  it  was  an 
immediate  hit  with  both  children  and  adults,  and  has  remained  one  of 
America’s  favorite  orchestral  works. 

OLD  TIMERS’  NIGHT  AT  THE  POPS  - arr.  LAKE 

These  are  the  songs  included  in  this  medley,  and  their  dates  of 
origin: 

Ta-Ra-Ra-Boom-De-Ay  (1891) 

The  Bowery,  from  A Trip  to  China  Town  (1892) 

The  Sidewalks  of  New  York  (1894) 

Sweet  Rosie  O’Grady  (1896) 

Daisy  Bell  (A  Bicycle  Built  for  Two)  (1892) 

The  Band  Played  On  (1895) 

After  the  Ball  (1892) 

A Hot  Time  in  the  Old  Town  Tonight  (1896) 


People  who  drink  Old  Fitzgerald 
daiftknowanybetter. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 


STITZEl-WELLER  • AMERICA'S  OLDEST  FAMiLY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  * 
BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 

FIEDLER.  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S-1028  “Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  “Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  “Pops”  (Twin  Pack) 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

LSC-2380  Music  from  Million  Dollar  Movies 

LSC-2439  Fiedler’s  All-Time  Favorites 

LSC-2442  The  Music  of  Franz  Liszt 

LSC-2546  Liebestraum 
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LSC-2547  Light  Classics 

LM-2547  Light  Classics 

LSC-2548  Viennese  Night 

LSC-2549  Family  Fun  with  Familiar  Music 

LM-2549  Family  Fun  with  Familiar  Music 

LSC-2556  Hearts  in  3/4  Time 

LSC-2586  GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 

LSC-2595  Pops  Roundup 

LSC-2596  SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LM-2596  SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LSC-2604  Opera  Without  Singing 

LSC-2621  PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 

LSC-2638  Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

LM-2638  Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

LSC-2661  Jalousie  and  Other  Favorites  in  the  Latin  Flavor 

LSC-2670  Star  Dust 

LSC-2677  Concert  in  the  Park 

LSC-2678  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  "Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

LSC-2744  Favorite  Dances  and  Marches 
LM-2744  Favorite  Dances  and  Marches 
LSC-2745  Music  America  Loves  Best 
LM-2745  Music  America  Loves  Best 
LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  "How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

LSC-2782  More  Music  from  Million  Dollar  Movies  (D) 

LSC-2789  GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

LSC-2798  Tenderly  (D) 

LSC-2810  The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

LSC-2821  Nero  Goes  "Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

LSC-2827  An  Evening  at  the  "Pops”  (Highlights) 

LSC-2857  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

LSC-2870  The  "Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

LSC-2882  More  Highlights  from  an  Evening  at  the  "Pops” 

LSC-2885  Holiday  for  Strings 
LSC-2906  All  the  Things  You  Are  (D) 

LSC-2925  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
LSC-2928  Tales  from  Vienna  (D) 

LSC-2944  Old  Timers’  Night  at  the  Pops 
LSC-2946  Irish  Night  at  the  "Pops” 

LSC-2965  Music  from  Million  Dollar  Shows  (D) 

LSC-2988  The  Pops  Goes  Latin  (D) 

LM-2988  The  Pops  Goes  Latin  (D) 

LSC-2991  America’s  Favorites  (Kate  Smith)  (D) 

LM-2991  America’s  Favorites  (Kate  Smith)  (D) 

LSC-3008  The  Pops  Goes  West 
LM-3008  The  Pops  Goes  West 

LSC-3025  GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
LSC-3041  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

LSC-3064  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 

The  Boston  Pops  Orchestra 
records  exclusively  for 

MB/JU 
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A SPECIAL  FIEDLER  SEASON 
Arthur  Fiedler  is  now  in  his  fortieth  season  as  Pops  conductor.  He 
has  far  outstripped  in  duration  of  service  and  popularity  his  seventeen 
predecessors  since  the  Pops  started  in  1885.  Furthermore,  he  is  the  first 
native  Bostonian  to  take  over  the  Pops  baton.  That  fact  probably  has 
a strong  bearing  on  the  power  of  his  programs  to  capture  and  hold  his 
audiences. 

Through  the  years  he  has  shown  a sixth  sense  of  the  hit  potentiality 
of  selections  from  music  of  American  stage  and  film  productions.  With 
such  selections  he  has  adroitly  mingled  — and  put  over  to  his  Pops  audi- 
ences — many  a symphonic  masterpiece.  After  all,  both  the  popular  and 
the  classic  repertories  are  built-in  elements  of  his  musical  up-bringing: 
son  and  nephew  of  violinists  of  the  Boston  Symphony  Orchestra;  him- 
self a member  as  violinist  and  violist. 

He  played  in  the  Symphony  season  under  Muck,  Rabaud,  Monteux, 
and  Koussevitzky.  In  the  Pops  he  served  under  Jacchia  and  Casella. 
Without  a doubt,  the  Fiedler  Fortieth  is  to  be  a gala  Pops  season  — a 
happy  mixture  of  fond  recollection  and  what  is  with  us  today. 

He  was  the  first  to  present  the  popular  American  composers,  such  as 
Kern,  Cole  Porter  and  Gershwin. 

CRITICS’  WELCOME  TO  “NEW  POPS”  (1930) 

“When  Arthur  Fiedler,  first  native  Bostonian  conductor  of 
these  concerts,  came  to  the  podium,  he  received  an  ovation  from 
the  audience,  which  filled  the  hall. 

— L.  A.  Sloper,  Christian  Science  Monitor , May  8,  1930. 

“By  every  sign  the  Pops  have  entered  upon  a new  era  of  pros- 
perity. Once  again  they  are  to  deserve  their  picturesque  title.” 

— Warren  Stores  Smith,  Boston  Post,  May  8,  1930. 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  ‘‘in  Japan”  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LI  DIES 

official  airline  for  EXPO 70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Bund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 

Boston  Globe 

Boston  Herald  Traveler 

Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston  s chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


PERSONNEL 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 

Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


'Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 


EIGHTY-FOURTH  SEASON,  1969 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 

Vice-Presideitt 

Vice-President 

Treasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 
Program  Editor 


Marvin  Schofer 
Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

OVERTURE  TO  “CANDIDE”  - BERNSTEIN  (born  1918) 

After  the  premiere  of  this  work,  December  1,  1956,  one  critic  declared 
the  score  to  be  “clear,  lustrous,  and  often  richly  melodic.” 

CONCERTO  FOR  TWO  PIANOS  AND  ORCHESTRA - 
FRANCIS  POULENC 

Written  in  1932,  it  was  first  performed  that  year  in  Venice,  and  since 
then  has  enjoyed  wide  favor  in  Europe  and  America.  The  composer 
himself,  joined  by  Evelyne  Crochet,  played  it  with  the  Boston  Sym- 
phony Orchestra  in  1961. 

Anthony  Paratore  is  a graduate  of  the  School  of  Fine  and  Applied 
Arts  at  B.  U.,  where  he  was  a piano  pupil  of  Bela  Nagy.  He  also  had 
coached  with  Leo  Litwin.  He  now  attends  the  Juilliard  school. 

Joseph  Paratore,  his  brother,  is  now  a pupil  of  Nagy  at  B.  U. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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THIRD  WEEK 


MONDAY  EVENING,  May  12,  1969,  at  8:30  o’clock 


Fourteenth  Program 

#Valdres  March Hanssen 

* Overture  to  “Candide” Bernstein 

Concerto  in  D minor  for  Two  Pianos  and  Orchestra  Poulenc 

I.  Allegro  ma  non  troppo 

II.  Larghetto 

III.  Finale:  Allegro  molto 


Soloists:  ANTHONY  and  JOSEPH  PARATORE 


“Carmen”  Ballet  Suite  (Part  II)  ...  Bizet-Shchedrin 
Toreador  and  Carmen  — Adagio  — The  Fortune  Teller  — Finale 

'Suite  from  “Gaite  Parisienne” Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — March  — 
Can-Can  — Finale 

THE  HARVARD  BUSINESS  SCHOOL  TYCOONS 


A Harvard  Festival Anderson 

* Moonlight  Cocktail Roberts-Gannon 

* Chattanooga  Choo-Choo Warren-Gordon 


Among  those  present:  Harvard  Business  School 
*RCA  Victor  Records  Baldwin  Piano 


rr 
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FRANCIS  POULENC  (1899-1963) 
A member  of  the  French  “Six,”  he 
displayed  in  songs,  orchestral  works, 
opera  and  ballet,  an  individual  style 
in  which  he  expressed  himself  — both 
in  whimsical  and  in  serious  mood  — 
with  deceptive  simplicity.  It  was 
really  a masterful  clarity,  contrasting 
with  a trend  among  some  of  his  con- 
temporaries, toward  heavy  and  com- 
plex scoring. 

“CARMEN”  BALLET  SUITE  - SHCHEDRIN 
One  of  Soviet  Russia’s  most  popular  composers  of  the  younger  gen- 
eration, Rodion  Shchedrin  is  noted  for  his  music  for  the  theater.  An- 
other ballet  of  his,  “The  Humpback  Horse,”  was  an  immediate  hit, 
and  has  become  part  of  the  Russian  repertory.  He  was  a pupil  of 
Shaporin  at  the  Moscow  Conservatory,  from  which  he  was  graduated 
in  1955  at  the  age  of  twenty-three. 

BALLET  MUSIC,  “GAIETE  PARISIENNE”  (PARISIAN  GAYETY) 
OFFENBACH  (born  Cologne,  1819:  died  Paris,  1880) 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 


\ 
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TUESDAY  EVENING,  May  13,  1969,  at  8:30  o’clock 


Fifteenth  Program 

^Triumphal  March  from  “Aida” 

* Overture  to  “Oberon” 

Hungarian  Dance  No.  1 in  G minor  . 

* Marche  Slave 


Concerto  in  D minor  for  Violoncello  and  Orchestra 

I.  Prelude,  Allegro  maestoso 


II.  Intermezzo 

III.  Introduction,  Rondo 

Soloist: 


LUIS  LEGUIA 


COLBY  JUNIOR  COLLEGE  CHOIR  - Robert  Nims,  Director 
Gail  Beever,  Accompanist 

The  Nightingale Weelkes 

Come  In  (Frostiana) Thompson 

Three  Canzonets Pinkham 

The  Nut  Tree 
Daybreak 
Calico  Pie 

ALMA  MATER E.  Kiernan  ’34 


*RCA  Victor  Records 


Baldwin  Piano 


. . Verdi 

. . Weber 

. Brahms 
T chaikovsky 

Lalo 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain 
in  Spain  — With  a Little  Bit  of  Luck 

Consider  Yourself,  from  “Oliver” Bart 

* Mack  the  Knife,  from  “The  Threepenny  Opera”  Weill 

Among  those  present:  Colby  Junior  College;  Chamberlain  School  of 
Retailing;  26th  Administration  Company,  Massachusetts  Army 
National  Guard 


^ ^ ^ ^ ^ ^ ^ ^ ^ 


MICH 


BEER 


Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 
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BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  Q Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  □ Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  .Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities/fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street  - P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 


The  lawn  and  shed  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 
30  and  31. 


Erich  Leinsdorf  conducting  and  Van 
Cliburn  pianist. 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 
Boston,  Mass.  02115. 


PASTENE 

-A. 

m 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


merican 


me 6 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 

<7mp#tZe-u  t 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  Pastene  Sauterne 

A round,  medium-dry  wine 

*4-  Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

1(5-  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26-  Pastene  Burgundy 

A moderately  dry  red  wine 

28.  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30  Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42-  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 


44.  Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

48-  Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  14,  1969,  at  8:30  o’clock 


Sixteenth  Program 

^Introduction  to  Act  III,  “Lohengrin” Wagner 

Overture  to  “Tantalusqualen” Suppe 

“Carmen”  Ballet  Suite  (Part  I) Bizet-Shchedrin 

Introduction  — Dance  — First  Intermezzo  — Change  of  the  Guard  — 
Entrance  of  Carmen  and  Habanera  — Scene  — Second  Intermezzo  — 
Bolero  — Toreador 


Piano  Concerto  No.  3 in  C Major,  Op.  26  . . 

I.  Andante;  Allegro 

II.  Theme  and  Variations 

III.  Allegro  ma  non  troppo 

Soloist:  RONALD  WAYNE  TAKVORIAN 


Prokofiev 


Hey,  Jude 

Exeter-Andover  Medley 

Exeter  March  — Non  Sibi  — Phillips  Hymn 


Among  those  present:  Exeter-Andover  Alumni;  1969  Spring  Joint 
Computer  Conference;  Boston  Business  School 


*RCA  Victor  Records 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 


Lennon— McCartney 

arr.  Bodge 
Royal  Blue  March 


Baldwin  Piano 


► ^ ^ ^ ^ *ir  ^ ^ ^ ^ ^ ^ ^ 


★ E X T R A ★ 

AMERICA'S 
GOING  DRY! 

H 

Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 


TttftttttTTfVTTttttttftTTfVTTTT 


A ’CELLIST  NAMED  OFFENBACH 
With  a musical  urge  given  expression  by  playing  the  ’cello,  Jacques, 
Cantor  Levy’s  son,  sought  his  fortune  in  Paris  at  the  age  of  13,  under 
the  name  of  Offenbach  (his  father’s  birthplace).  After  class  study 
for  a year  at  the  Conservatory,  he  joined  the  orchestra  of  the  Opera 
Comique,  made  concert  appearances,  composed  pieces  for  his  instru- 
ment and  piano,  and  also  duets  for  ’cello.  At  30  he  had  become  con- 
ductor of  the  Theatre  Fran^ais,  and  in  the  next  few  years  attempted 
with  small  success  or  none  to  make  his  mark  as  a composer  of  operetta. 
He  won  a bold  gamble  when,  in  1855,  he  opened  an  abandoned  theatre 
under  his  own  management  and  the  new  name  of  the  “Bouffes  Pari- 
siens”  where  he  put  on  his  own  operettas  for  1 1 years.  There  and  on 
other  stages,  he  brought  out  more  than  a hundred  works,  marked  by 
deftness  of  orchestration,  but  above  all,  an  inexhaustible  gift  of  melody. 

LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson’s  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 

OVERTURE  TO  “OBERON”  - WEBER 
According  to  Edward  Dent,  the  English  authority  on  opera,  “Oberon 
contains  by  far  the  best  music  that  Weber  ever  wrote:  the  famous  over- 
ture transports  us  at  once  into  the  realm  of  fairy-tale.” 


S.  PIERCE 


BOSTON 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  COLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIEBFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List  r\  ^ 

— mi±: 


IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 


CHAMPAGNES  & 


SPARKLING  WINES 

% 


1 S.  S.  Pierce  Extra  Dry 

Bot. 

Bot. 

Champagne 

. 7.75 

4.75 

2 Pastene  Champagne  . . . 

3 S.  S.  Pierce  Sparkling 

. 7.25 

4.25 

Burgundy  

. 7.75 

4.75 

4 Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

5 Great  Western  Extra  Dry  . 

. 7.75 

4.75 

6 *Gancia  Asti  Spumante  . . 

7 Great  Western  Sparkling 

. 8.25 

Burgundy  

. 7.75 

4.75 

8 *Gancia  Lacrima  Christi  . . 

. 8.75 

9 *Ackerman  Dry  Royal  . . . 

. 8.25 

11  *DeLuze  Sparkling  Burgundy 

. 8.75 

13  * Bollinger  Brut 

12.00 

6.75 

19  *Cliquot  Yellow  Label  Brut  . 

12.00 

56  *Sichel  Sparkling 
Liebfraumilch  . 


8.75 


17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50 

16  Pastene  Rhine 3.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 
18  *Sichel  Liebfraumilch  W.L.  . . 5.50 
20  *Sichel  Zeltinger  Riesling  . . 5.75 

22  *Bolla  Soave 4.50 

25  *Latour  Pouilly  Fuisse  . . . 5.00 
29  * Ackerman  Vouvray  . . . 4.25 

31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25 

58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


2.50 

2.50 

2.50 

3.50 

3.75 

2.75 
3.25 
2.75 

3.25 

2.75 


RED  AND  ROSE  WINES 


y2 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

* Imported  BEER  AND  ALE  LIST  ON  PAGE  17 


Bot. 

Bot. 

24  *Beaujolais  Alexis  Lichine  . . 

4.00 

2.50 

26  Pastene  Burgundy 

3.50 

2.50 

39  *DeLuze  Club  Claret  . . . . 

4.00 

28  Pastene  Chianti 

3.50 

41  *Latour  Beaune  Burgundy  . . 

5.50 

3.25 

43  *M.  & R.  Melini  Chianti  (Red) 

3.00 

30  Pastene  Gamay  Beaujolais  . . 

3.75 

34  *Brolio  Chianti 

4.50 

3.25 

36  *Bolla  Valpolicella 

4.50 

2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 

4.25 

2.75 

37  Beaulieu  Grenache  Rose  . . . 

3.50 

54  Pastene  Vin  Rose 

3.50 

2.50 

S.  S.  PIERCE  GOLD  COAST 

WINES 

45  Gold  Coast  Haut  Sauterne  . . 

3.00 

47  Gold  Coast  Red  Burgundy  . . 

3.00 

49  Gold  Coast  Red  Port  . . . . 

3.00 

51  Gold  Coast  White  Port  . . . 

3.00 

53  Gold  Coast  Sherry 

3.00 

55  Gold  Coast  Muscatel  . . . . 

3.00 

SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 

6.75 

40  Pastene  Anniversary 

Cream  Sherry 

3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 

3.25 

44  Pastene  Anniversary 

Tawny  Port 

3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 

3.00 

2.00 

50  Pastene  Port 

3.00 

2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 

5.25 

1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  .... 

4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 

4.75 

63  *Cockburn  Ruddy  Port  . . . 

4.25 
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Double  Dark 


GEO.  H.  ELLIS  CO. 


/873 

270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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POPS  MENU)]  Q 

6m  ~ a ■ 


APPETIZERS 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 


Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 


Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

. 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .40 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Tea,  Individual  Pot  ...  .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops'  records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


POPS 

BEER  AND  ALE  LIST  ^ 


Budweiser  Beer  .......  1.00 

Miller  High  Life  .......  1.00 

Michelob  Beer  .......  1.25 

Prior  Preferred  Beer,  Light  or  Double  Dark  . . 1.00 

Heineken’s  Beer  (Holland)  .....  1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  1.25 
Cooper’s  Sparkling  Ale  (Australia)  . . . 1.25 


TRIUMPHAL  MARCH  FROM  “AIDA”  — VERDI  (1813-1901) 
Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 

HUNGARIAN  DANCE  - BRAHMS  (1833-1897) 
Originally  for  piano  duet,  Brahms  published  four  books  in  this  form, 
arranged  from  melodies  by  Hungarian  composers.  He  orchestrated 
twenty-one  of  the  dances.  His  inspiration  came  of  his  friendship  for 
the  Hungarian  gypsy  violinist,  Eduard  Remenyi,  with  whom  he  toured 
as  pianist  in  1853. 


Meet  “the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  — 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries 
—J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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Shouied  Rufus,  hoarsely 


”1  knew  she’d  run  away  with  the  iceman  sooner  or  later,” 
bandied  his  hall  and  chain,  sarcastically. 

'“‘Then  it’s  your  fault,  my  sweet,”  grumbled  the  old  fogy, 
"you  should  have  followed  the  advice  of  that  Home  Service 
Specialist  from  the  Edison  Company,  and  installed  an  electric 
refrigerator.” 

mi; 

imson  iimitH  iiiimivviiu. 

COMPANY  0I;  IMKTON 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


CIGARETTES 


Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  100’s  .50  True 50 


MARCHE  SLAVE  (Slavic  - not  Slave  - March)  - TCHAIKOVSKY 
Written  in  1876  (four  years  before  the  Overture,  “1812”),  this  march 
was  first  played  at  a concert  for  the  benefit  of  Serbs  wounded  in  the 
war  between  Serbia  and  Turkey.  The  sombre  theme  which  gives  the 
special  mood  and  Oriental  orchestral  color  to  the  march  was  based  by 
the  composer  on  the  Serb  folk-song,  “Come,  My  Dearest,  Why  So  Sad 
This  Morning?”  The  second  principal  theme  is,  of  course,  Alexis 
Lvov’s  hymn,  “God  Preserve  the  Czar,”  composed  at  the  command  of 
Nicholas  I,  in  1833,  and  ordered  by  him  to  be  adopted  by  the  Army. 

I, 

Luis  Leguia,  cello  soloist,  before  joining  the  Boston  Symphony 
Orchestra  played  in  those  of  the  Metropolitan  Opera,  Houston,  and 
Washington,  D.  C.  A Juilliard  graduate,  he  numbers  among  his 
teachers  Leonard  Rose,  Andre  Navarra,  Kurt  Reher,  and  Pablo  Casals. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


y Pre-Pops  Dinners  \ 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 


diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  . 
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TCHAIKOVSKY  IN  THE  UNITED  STATES 


After  serving  as  guest  conductor  in  some  of  his  own  music  at  the 
dedication  of  Carnegie  Hall,  New  York,  in  1891,  Tchaikovsky  con- 
ducted in  Baltimore  and  Philadelphia,  and  visited  Washington.  His 
impressions  are  tersely  recorded  in  one  of  his  diaries. 

The  familiar  Tchaikovskian  moodiness  is  there.  But  often  it  is 
swept  away  by  American  influences.  One  example  is  the  party  at  which 
Tchaikovsky  expected  to  be  bored,  only  to  find  that  he  enjoyed  him- 
self, rather  to  his  puzzlement.  He  took  delight  in  the  society  of  various 
pretty  and  charming  ladies  among  the  wives  and  daughters  of  his  hosts. 
He  paid  tribute  to  the  friendliness  and  many  kindnesses  of  Americans 
in  many  walks  of  life,  even  the  humblest  — without  any  self-interest. 

He  was  impressed  by  the  financial  success  possible  in  this  country, 
as  exemplified,  for  instance,  by  the  affluence  of  the  soloist  in  his  First 
Piano  Concerto,  Adele  aus  der  Ohe;  and  by  the  millionaire  Andrew 
Carnegie.  He  was  particularly  struck  by  the  unaffected  simplicity  of 
Carnegie,  who  made  him  laugh  at  his  clever  mimicry  of  Tchaikovsky’s 
conducting. 

His  enjoyment  of  the  scenery  of  Central  Park  in  May  caused 
Tchaikovsky  to  walk  there  again  and  again.  Words  failed  him  to 
describe  in  detail  the  “beauty  and  majesty’’  of  Niagara  Falls. 

When  two  new-found  friends  presented  him  with  a Statue  of  Liberty, 
he  pronounced  it  an  “exciting  gift.”  Then  he  wrote:  “Only  how  are 
they  going  to  allow  this  piece  into  Russia?”  He  managed  to  get  it  in. 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 


After  the  Pops 
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THURSDAY  EVENING,  May  15,  1969,  8:30  o’c/oc£ 

BOSTON  UNIVERSITY  NIGHT 


Seventeenth  Program 

#Procession  of  the  Nobles,  from  “Mlada”  . Rimsky-KorsakoJJ 

Concerto  for  Trumpet  and  Orchestra  in  E flat  Major  Hummel 
I.  Allegro  con  spirito 
II.  Andante 
III.  Rondo 

Soloist:  PETER  CHAPMAN 


* Bolero 


Ravel 


“Carmen”  Ballet  Suite  (Part  II)  ...  . Bizet-Shchedrin 

Toreador  and  Carmen  — Adagio  — The  Fortune  Teller  — Finale 
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^Marche  Slave Tchaikovsky 

A la  Glenn  Miller 

#Little  Brown  Jug Traditional 

# Moonlight  Serenade Miller 

#In  the  Mood Garland 

BOSTON  UNIVERSITY  SONGS 

Clarissima B.  C.  Patterson  'll 

Alma  Mater John  P.  Marshall 

Conductor  WALTER  EISENBERG 


*RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 


[21] 


MY  FAIR  LADY  - FREDERICK  LOEWE 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw's  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  to  the  dismay 
of  Eliza,  he  considers  her  as  still  beneath  his  own  social  status. 

THE  THREEPENNY  OPERA  - WEILL  (1900-1950) 

Back  in  1728,  the  story  of  this  riotous  opera  had  its  birth  in  London, 
and  was  named  “The  Beggar’s  Opera.”  John  Gay  won  fame  as 
father  of  the  libretto.  Exactly  two  hundred  years  later,  Gay’s  text  was 
rewritten  by  Bertholdt  Brecht,  one  of  Germany’s  foremost  authors, 
and  with  new  music  by  his  compatriot,  Kurt  Weill,  was  sung  in  Berlin 
as  “The  Threepenny  Opera.”  The  work  had  an  immense  success  all 
over  Germany  and  many  other  European  countries,  including  England, 
France,  Holland,  Denmark,  Hungary,  Poland,  and  Russia.  In  1933  it 
turned  up  in  New  York. 

“The  Beggar’s  Opera”  originated  as  a satirical  revolt  against  the 
pretentiousness  of  Italian  opera  in  London,  with  heroes  and  heroines 
drawn  from  history  and  mythology,  and  behaving  in  an  artificial 
manner,  far  removed  from  the  realities  of  life. 

John  Gay  chose  a rascal  as  his  hero  — Macheath,  a highwayman. 
Handsome,  he  attracts  the  love  of  two  girls.  One  is  Polly  Peachum, 
daughter  of  an  inn-keeper  who  receives  stolen  goods.  Her  rival  is 
Lucy  Lockit,  whose  father  is  a warden  at  Newgate  Prison.  Macheath 
marries  Polly,  and  lands  in  jail  on  complaint  of  her  mother.  Lucy 
connives  at  the  escape  of  Macheath,  but  he  is  brought  back  to  jail  and 
sentenced  to  be  hanged.  However,  he  manages  to  get  out  of  that  fate, 
and  is  reunited  with  Polly. 

Gayety  of  words  and  music  in  the  original  captivated  eighteenth  cen- 
tury London.  Those  qualities  prevail  in  the  Weill  version,  to  captivate 
the  world’s  theater  audiences  in  our  times. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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FRIDAY  EVENING,  May  16,  1969,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Eighteenth  Program 
*Wedding  March,  from  “Le  Coq  d’Or” 
Overture  to  “The  Barber  of  Seville” 

* Hungarian  Dance  No.  6 in  D Major 
*Espana,  Rhapsody 


Brah 


Piano  Concerto  No.  1 in  E flat  major 

Soloist:  JOHN  COVELLI 

:Les  Preludes,  Symphonic  Poem 


Do  You  Know  the  Way  to  San  Jose? 
Yellow  Submarine 


Among  those  present:  Roxbury  Latin  School;  Gordon  College; 
Melrose  Branch,  American  Association  of  University  Women; 

Co-fe  Club,  Hanson  Congregational  Church;  Beaver  Country  Day  School 


*RCA  Victor  Records 


Baldwin  Piano 


R i rnsky-K  o rsa  koff 
Rossini 


7ns 


Chabrier 


Liszt 


Liszt 


^Selection  from  “The  Sound  of  Music”  Rodgers 

The  Sound  of  Music  — How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Favorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-Mi  — Edelweiss  — An  Ordinary 
Couple  — No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 


Bacharach 

Lennon-McCartney 


If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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INTRODUCTION  TO  ACT  III,  “LOHENGRIN”  - WAGNER 
The  music  is  filled  with  the  joy  of  the  wedding  of  Lohengrin  and 
Elsa  in  the  preceding  act,  and  sets  the  mood  of  the  first  scene  of  Act  III, 
which  shows  the  bride  and  groom  being  conducted  to  their  chamber. 

Liszt  conducted  at  Weimar  the  first  performance  of  the  opera,  in 
1850.  At  that  time,  Wagner  was  in  Paris  as  a political  refugee,  follow- 
ing his  involvement  with  a revolutionary  group  in  Germany.  Ten 
years  later,  Wagner  wrote  to  Berlioz  of  his  dislike  at  being  perhaps  the 
only  German  who  had  not  heard  it.  His  first  hearing  came  the  follow- 
ing year. 

THIRD  PIANO  CONCERTO  - PROKOFIEV  (1891-1953) 
Brilliance  and  gaiety  mark  this  concerto,  which  according  to  the 
European  critic,  Alan  Frank,  contains  the  best  music  and  the  best 
piano  part  of  Prokofiev’s  five  piano  concerti.  Much  of  its  popularity 
derives  from  the  strong  theme  of  the  second  movement. 

Its  date  is  1917,  and  it  is  interesting  to  note  that  of  established  Pops 
favorites,  the  “Classical  Symphony,”  was  also  composed  in  this  youth- 
ful period. 

Ronald  Wayne  Takvorian  combines  his  musical  proficiency  with 
pre-medical  studies  as  a Junior  at  Harvard.  There  he  recently  won 
a Concerto  Contest  with  his  performance  in  Prokofiev’s  Third.  He 
is  a 1966  graduate  of  Phillips  Academy,  Andover. 

“CORTEGE”  FROM  “MLADA”  - RIMSKY-KORSAKOFF 
Four  of  the  “Five”:  Cui,  Moussorgsky,  Borodin  and  Rimsky-Korsa- 
koff  were  commissioned  by  the  Imperial  Theatre,  each  to  do  one  act 
of  “Mlada,”  but  this  version  was  never  finished.  In  1889  Rimsky- 
Korsakoff  re-wrote  the  available  music  and  completed  the  work. 

CONCERTO  FOR  TRUMPET -J.  N.  HUMMEL  (1778-1837) 
This  Concerto  was  written  by  Johann  Nepomuk  Hummel  to  demon- 
strate the  ability  of  an  outstanding  Viennese  court  trumpeter,  Anton 
Weidinger. 

Peter  B.  Chapman,  trumpet  soloist,  a native  of  Montreal,  in  1967 
was  awarded  a Bachelor  of  Music  degree  by  B.  U.,  where  he  now  is 
working  for  his  Master’s.  He  was  a Fromm  Fellow  at  the  Berkshire 
Music  Center,  1964-67;  was  principal  trumpet  with  the  American 
National  Opera  Co.,  1967-68.  Other  engagements  have  been  with  the 
Opera  Co.  of  Boston,  and  the  Boston  Ballet  Co. 

“BOLERO” -MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

WEDDING  MARCH  FROM  “LE  COO  D OR”  - 
RIMSKY-KORSAKOFF  (1844-1908) 

The  opera  (and  subsequent  ballet)  takes  its  title  from  the  enchanted 
rooster  which  points  out  the  direction  of  any  invasion  of  King  Dodon’s 
kingdom.  Russia’s  great  poet,  Pushkin,  wrote  the  allegorical  poem  on 
which  was  based  the  libretto  of  the  composer’s  final  operatic  work. 
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SATURDAY  EVENING,  May  17,  1969,  at  8:30  o’clock 


Nineteenth  Program 

Slavonic  Dance  No.  7 in  G major,  Op.  72  ...  Dvorak 

Overture  to  “L’ltaliana  in  Algeri” Rossini 

^Serenade Schubert 

Finale  from  Symphony  No.  4 in  F minor,  Op.  36  . Tchaikovsky 

Allegro  con  fuoco 

Prelude  to  the  Afternoon  of  a Faun Debussy 


Concerto  in  D minor  for  Two  Pianos  and  Orchestra  Poulenc 

I.  Allegro  ma  non  troppo 

II.  Larghetto 

III.  Finale:  Allegro  molto 

Soloists:  ANTHONY  and  JOSEPH  PARATORE 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two— The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 


Consider  Yourself,  from  “Oliver” Bart 

Yellow  Submarine Lennon-McCartney 


Among  those  present:  The  Guild  of  the  Infant  Saviour;  Forsyth 
Dental  Center;  Tarsus  Club  of  Hamilton;  Business  and 
Professional  Club  of  Grace  Church,  Providence,  R.  I. 


*RCA  Victor  Records  Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Youth  Concerts,  which  now  have  played  ten  seasons.  He  has  been 
guest  conductor  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall, 
in  this  and  several  past  seasons. 

OVERTURE  TO  “THE  BARBER  OF  SEVILLE” 
ROSSINI  (1792-1868) 

Rossini  borrowed  an  overture  for  “The  Barber”  (his  sixteenth 
opera)  from  among  his  previous  operas.  This  is  attested  by  the  earlier 
editions  of  the  instrumental  parts  used  at  the  Pops.  The  title  on  them 
reads,  “Overture  to  Elizabeth,  Queen  of  England”  — his  fourteenth 
opera.  But  it  already  had  served  for  his  eleventh,  “Aureliano  in  Pal- 
mira,” and  his  second,  “L’Equivoco  Stravagante.”  Such  thrift  — the 
exact  reverse  of  Beethoven’s  tirelessness  in  supplying  his  one  opera, 
“Fidelio,”  with  four  overtures! 

RHAPSODY,  “ESPANA”  - CHABRIER  (1841-1849) 

According  to  Gilbert  Chase,  in  The  Music  of  Spain , “It  may  be  said 
of  Chabrier’s  ‘Espana’  that  it  was  the  most  thoroughly  Spanish  orches- 
tral work  written  up  to  that  time,  inside  or  outside  of  Spain,  and  that 
within  its  special  genre  it  has  never  been  surpassed.” 

Chabrier,  unlike  his  fellow-Frenchman,  Bizet,  really  traveled  in  Spain 
to  absorb  the  peculiarities  of  its  music.  He  listened  to  the  players  and 
the  tapping  of  the  dancers’  feet  in  Seville,  Malaga,  Cadiz,  Granada, 
Valencia.  Tirelessly  he  devoted  himself  to  noting  down  melodies  and 
intricate  rhythmic  patterns. 

PIANO  CONCERTO  NO.  1 IN  E-FLAT  - LISZT  (1811-1886) 

Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has  apparently  only  one.  In  reality,  it  has  four  subdivisions,  like 
a symphony,  but  it  is  much  more  compressed  and  the  thematic  material 
is  interwoven  in  the  typical  fashion  of  one  of  Liszt’s  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement”  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  1856-1857  season. 
The  composer  was  blasted  for  writing  a “Triangle  Concerto”  and  no 
one  would  play  it  in  Vienna  for  some  twelve  years  afterward.  Then  a 
woman  pianist  had  the  courage  to  ignore  warnings;  Sophie  Menter 
played  the  concerto  and  won  a triumph  for  it  and  for  herself. 

John  Thomas  Covelli,  who  has  appeared  as  piano  soloist  at  the 
Pops  in  past  seasons,  returns  with  the  additional  identity  as  conductor 
of  the  Brockton  Symphony. 

LES  PRELUDES  - LISZT  (1811-1886) 

Here  is  the  embodiment  of  the  idea  of  the  symphonic  poem,  as 
introduced  by  Liszt.  Its  function  is  not  to  set  the  words  of  a poem,  but 
to  give  free  orchestral  expression  to  the  emotions  evoked  by  the  poet. 

The  composer  based  this  music  on  a poem  of  Lamartine,  with  which 
he  prefaced  the  score.  The  poet’s  theme  is  that  life  is  a succession  of 
preludes  to  death.  Faithful  to  the  episodes  of  the  poetry,  the  music 
pictures  man  in  love,  in  disappointment,  in  the  quest  of  calm,  in  the 
restoration  of  self-confidence  through  the  tests  of  battle. 
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THE  SOUND  OF  MUSIC  - RODGERS  (born  in  1902) 

The  guileless  Rodgers-Hammerstein  hit  has  one  of  the  most  delight- 
ful of  personalities  as  its  heroine  — the  irrepressible  Maria  (now 
impersonated  to  perfection  by  Julie  Andrews).  As  a postulant  in  an 
Austrian  abbey,  Maria  blithely  breaks  rules  of  conduct,  but  ingratiates 
herself  with  all  the  nuns  and  the  would-be  stern  Abbess  by  the  conta- 
gion of  her  joyous  nature  — her  laughter,  her  singing.  An  exciting 
contrast  to  the  experiences  of  Maria  in  the  Abbey  and  as  governess 
comes  with  the  taking  over  of  Austria  by  the  Nazis,  and  a thrilling 
escape  from  them  by  means  of  Maria’s  quick  thinking. 

SLAVONIC  DANCE -DVORAK  (1841-1904) 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him  to 
consider  publishing  something  of  Dvorak,  whom  he  recommended  as 
musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 

OVERTURE  TO  “L’lTALIANA  IN  ALGERI”  - ROSSINI 
Gioacchino  Antonio  Rossini’s  overtures  to  his  forty  operas  often 
make  attractive  concert  pieces  all  by  themselves.  This  example  served 
to  introduce  an  operatic  comedy  drama. 

The  plot  is  about  a beautiful  Italian  lady  shipwrecked  on  the  shores 
of  Algiers.  The  provincial  governor  wants  to  marry  her.  Cleverly  she 
makes  her  escape  with  the  governor’s  chief  attendant,  who  turns  out 
to  be  the  lady’s  Italian  sweetheart,  captured  from  another  shipwreck 
and  enslaved. 

SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893) 
In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,”  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEl-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S-1028  "Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  “Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  “Pops”  (Twin  Pack) 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

LSC-2380  Music  from  Million  Dollar  Movies 

LSC-2439  Fiedler’s  All-Time  Favorites 

LSC-2442  The  Music  of  Franz  Liszt 

LSC-2546  Liebestraum 
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LSC-2547  I 
LM-2547  J 
LSC-2548 
LSC-2549  { 
LM-2549  j 
LSC-2556 
LSC-2586 


Light  Classics 
Viennese  Night 

Family  Fun  with  Familiar  Music 


Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595  Pops  Roundup 

LSC-2596  l SAINT-SAENS:  Carnival  of  the  Animals; 

LM-2596  j)  BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LSC-2604  Opera  Without  Singing 

LSC-2621  PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 

Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

LSC-2661  Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
LSC-2670  Star  Dust 
LSC-2677  Concert  in  the  Park 

LSC-2678  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

LSC-2744  / pavorite  Dances  and  Marches 
LM-2744  \ 


LSC-2638  / 
LM-2638  \ 


LSC-2745  / Musjc  /\merjCa  Loves  Best 
LM-2745  \ 

LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  “How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

LSC-2782  More  Music  from  Million  Dollar  Movies  (D) 

LSC-2789  GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 
LSC-2798  Tenderly  (D) 

LSC-2810  The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

LSC-2821  Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 
LSC-2827  An  Evening  at  the  “Pops”  (Highlights) 

LSC-2857  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

LSC-2870  The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

LSC-2882  More  Highlights  from  an  Evening  at  the  “Pops” 

LSC-2885  Holiday  for  Strings 
LSC-2906  All  the  Things  You  Are  (D) 

LSC-2925  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
LSC-2928  Tales  from  Vienna  (D) 

LSC-2944  Old  Timers’  Night  at  the  Pops 
LSC-2946  Irish  Night  at  the  “Pops” 

LSC-2965  Music  from  Million  Dollar  Shows  (D) 

LSC'2oo8  l The  P°PS  Goes  Latin  (°) 

LM-2988  J 

LSC-2991  j ^America’s  Favorites  (Kate  Smith)  (D) 

LM-2991  j 


LSC-3008 ) 
LM-3008  j 
LSC-3025 
LSC-3041 
LSC-3064 


The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


□UGBZ/D 
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PRELUDE  TO  “THE  AFTERNOON  OF  A FAUN”  - DEBUSSY 
Inspired  by  a poem  of  Mallarme,  Debussy  created  music  as  dreamy 
and  evocative  as  the  poet’s  verses.  A faun  (the  Roman  version  of  the 
Greek  wood-god,  Pan)  awakes  in  the  woods  at  break  of  day,  wondering 
whether  he  has  actually  been  visited  the  day  before  by  a troupe  of 
nymphs  — or  was  it  only  a dream?  Debussy  makes  magical  use  of  the 
flute  to  represent  the  faun’s  playing  on  his  pandean  pipes  as  he  muses. 

“GO  SLOW  IN  MUSICAL  CRITICISM,”  SAYS  FIEDLER 
A trumpet  call  in  defense  of  The  Beatles  and  other  musical  fads 
that  appeal  to  young  people  has  been  sounded  by  Arthur  Fiedler, 
conductor  of  the  Boston  Pops  Orchestra. 

In  “California  Home,”  California  edition  of  American  Home,  Mr. 
Fiedler  urged  that  the  music  of  any  passing  craze  be  seriously  evalu- 
ated. He  noted  that  100  years  ago  a storm  of  protest  swept  through 
Vienna  when  young  people  began  listening  and  dancing  to  a new 
“far-out”  innovation,  which  became  known  as  the  Waltz. 

Fiedler  recalls  that  the  Boston  Pops’  adaptation  of  the  Mersey  sound 
and  beat  in  a concert  version  of  “I  Want  to  Hold  Your  Hand”  exposed 
countless  youngsters  to  an  appreciation  and  understanding  of  sym- 
phonic sound. 

The  orchestral  conductor,  Fiedler  says,  should  be  always  on  the  alert 
for  new  methods  of  capturing  larger  audiences. 

“How  many  youngsters  learned  to  appreciate  the  overture  to 
‘William  Tell’  because  a few  years  ago  its  strains  meant  the  Lone 
Ranger  was  about  to  gallop  across  the  radio  scene?” 

Fiedler  recommends  that  parents  expose  children  to  all  kinds  of 
music  to  stimulate  their  curiosity. 


BOSTON  POPS 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  "in  Japan"  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAP/kN  AIR  LINES 

official  airline  for  EXPO 70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Bund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 

Boston  Globe 

Boston  Herald  Traveler 

Boston  Manufacturers  Insurance 
Company 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  Sc  Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston  s chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 
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Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 

Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Arnnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


*Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 
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EIGHTY-FOURTH  SEASON, 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 

BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Talcott  M.  Banks 

• President 

Philip  K.  Allen 

• Vice-President 

Robert  H.  Gardiner 

• Vice-President 

John  L.  Thorndike 

• T reasurer 

Abram  Berkowitz 

Edward  M.  Kennedy 

Abram  T.  Collier 

Henry  A.  Laughlin 

Theodore  P.  Ferris 

Edward  G.  Murray 

Francis  W.  Hatch 

John  T.  Noonan 

Andrew  Heiskell 

Mrs.  James  H.  Perkins 

Harold  D.  Hodgkinson 

Sidney  R.  Rabb 

E.  Morton  Jennings,  Jr. 

Raymond  S.  Wilkins 

TRUSTEES 

EMERITUS 

Henry  B.  Cabot 

Lewis  Perry 

Palfrey  Perkins 

Edward  A.  Taft 

Thomas  D. 

Perry,  Jr.,  Manager 

James  J.  Brosnahan 

Harry  J.  Kraut 

Associate  Manager, 

Associate  Manager, 

Business  Affairs 

Public  Affairs 

Laning  Humphrey 

Marvin  Schofer 

Program  Editor 

Press  and  Public 
Information 

SYMPHONYHALL  • BOSTON 
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Program  Notes 

By  Laning  Humphrey 


OVERTURE  TO  “MIGNON”  — THOMAS  (1811-1896) 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

In  the  lovely  slow  melody,  Mignon  sings  of  the  beautiful  warm 
southern  country  where  she  vaguely  remembers  once  living.  “Knowest 
thou  that  land?”  are  the  opening  words  of  her  song. 

A harp-like  motif  symbolizes  the  aged  and  temporarily  deranged 
harper,  Lotario,  who  befriends  her. 

Mignon’s  rival  for  the  affections  of  the  hero,  Wilhelm  Meister,  is 
the  actress  Filina.  She  is  represented  in  the  overture  by  the  song  in 
which  she  describes  herself  in  her  role  in  “A  Midsummer  Night’s 
Dream”:  ‘‘I  am  flaxen-haired  Titania.” 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 

at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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FOURTH  WEEK 


MONDAY  EVENING,  May  19,  1969,  at  8:30  o’clock 


Twentieth  Program 

Entrance  of  the  Boyards 

#Overture  to  “Mignon” 

*Minuet 

#Wine,  Woman  and  Song,  Waltzes 


Bolzoni 
J.  Strauss,  Jr. 

. Ravel 


Concerto  for  the  Left  Hand 

Piano  Soloist:  RONALD  HODGES 

'1812,  Ouverture  Solennelle Tchaikovsky 


Among  those  present:  General  Management  Conference,  The  American 
Gas  Association;  Mount  Holyoke  Club  of  Boston;  M.I.T.  Center 
for  Advanced  Engineering  Study;  American  Institute  of 
Banking,  Bank  Officers’  Association 


*RCA  Victor  Records 


Baldwin  Piano 


Halvorsen  |*r 

5- 

Thomas 


^Selection  from  “The  Sound  of  Music” Rodgers 

The  Sound  of  Music  — How  Can  Love  Survive  — The  Lonely 
Goatherd  — My  Favorite  Things  — Sixteen  Going  on  Seventeen  — 

So  Long,  Farewell  — Do-Re-Mi  — Edelweiss  — An  Ordinary 
Couple  — No  Way  to  Stop  It  — Maria  — Climb  Every  Mountain 

Fool  on  the  Hill  Lennon-McCartney 

*Mack  the  Knife,  from  “The  Threepenny  Opera”  Weill 


j-  fjk  -j*  ♦j**  -j* 
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CONCERTO  FOR  THE  LEFT  HAND  - RAVEL  (1875-1937) 

An  extraordinary  piano  virtuoso  commissioned  this  remarkable 
work.  He  was  Paul  Wittgenstein,  the  Austrian  musician  whose 
prospects  for  a fine  career  as  a pianist  appeared  to  have  been  ended 
when  service  in  World  War  1 resulted  in  the  amputation  of  his  right 
arm.  With  heroic  courage  he  developed  a special  one-arm  technique. 
Then  he  induced  various  composers,  including  Richard  Strauss, 
Prokofiev  and  Ravel  to  write  specially  for  him. 

Among  the  notable  aspects  of  the  present  one-movement  concerto 
is  the  fact  that  Ravel  seems  to  have  produced  it  with  a spontaneity 
and  warmth  contrasting  with  his  usual  unhurried,  methodical,  cerebral 
method  of  composition. 

At  the  first  Paris  performance  an  astonished  critic  felt  that  at  times 
he  was  hearing  two  hands  at  the  keyboard  — and  sometimes  even  four. 
Similar  impressions  were  experienced  among  listeners  at  Symphony 
Hall  when  Wittgenstein  and  the  Boston  Symphony  Orchestra,  con- 
ducted by  Serge  Koussevitzky,  gave  the  first  performance  in  the  United 
States  on  November  9,  1934. 

Ronald  Hodges,  Professor  of  Music  at  Mt.  Holyoke  College,  has 
an  interesting  background  as  a concert  pianist.  While  serving  in  the 
U.  S.  Armed  Forces,  in  Europe,  he  played  command  performances  for 
Generals  Eisenhower  and  Guiraud.  Entering  the  Ravel  International 
Piano  Competition  at  Luxembourg,  he  won  First  Prize.  His  all-Ravel 
recital  in  the  National  Art  Gallery  in  Washington,  D.  C.,  is  believed 
to  have  been  the  first  such  program  to  be  given  in  the  United  States. 


Boston  • Natick  . Peabody  • Springfield  • Hartford 


4* 
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TUESDAY  EVENING,  May  20,  1969,  8:30  o’clock 


Twenty- first  Program 


#The  Thunderer,  March 
Overture  to  “The  Bartered  Bride” 
*Les  Preludes,  Symphonic  Poem 


Sousa 


Concerto  for  Violin  in  C Major 
I.  Allegro  moderato 
II.  Adagio 
III.  Finale:  Presto 

Soloist:  IKUKO  MIZUNO 

^Little  Fugue  in  G minor 


Smetana 

Liszt 


Haydn 


Bach 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  fc  Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 

Eleanor  Rigby 

Those  Were  the  Days 


Lennon-McCartney 

Raskin 


Among  those  present:  Engineering  Societies  of  New  England,  Inc. 
Brimmer  and  May  School;  Boston  Bates  Alumnae  Club; 

St.  Elizabeth’s  School  of  Nursing 


*RCA  Victor  Records 


Baldwin  Piano 
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MICHELOB. 


BEER 


Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 
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BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  □ Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  Q Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  Q Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street  - P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 


The  lawn  and  shed  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O: 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 
30  and  31 . 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 
Boston,  Mass.  02115. 


PASTENE 

Jk 

m 


inert  can 


ineS 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


12. 

14. 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  21,  1969,  at  8:30  o’  clock 
HARRY  ELLIS  DICKSON  Conducting 


Twenty-second  Program 

^Triumphal  March,  from  “Aida” 

Overture  to  “L’ltaliana  in  Algeri” 

* Clair  de  lune 


*Suite  from  “Masquerade’ 

Waltz  — Romance  — Galop 


Mad  Scene,  from  “Lucia  di  Lammermoor” 

Soloist:  LORRAINE  IPPOLITO  DiGREGORIO 

*Suite  from  “Gaite  Parisienne” 

Overture  — Allegro  brillante 


Valse  — March 


Polka  — Galop  — 
Can-Can  — Finale 


*The  Waltzing  Cat 
Yellow  Submarine 


Among  those  present:  59th  Annual  National  Council  Meeting,  Boy 
Scouts  of  America;  Business  and  Professional  Women’s  Lodge 
No.  2055,  Sons  of  Italy;  Weymouth  High  School  Music 
Parents’  Association;  Temple  Shalom  of  Medford;  Burdett  College 


RCA  Victor  Records 


Verdi 

Rossini 

Debussy 

Khachaturian 


Donizetti 


Offenbach 


^Selection  from  “My  Fair  Lady” Loewe 

Get  Me  to  the  Church  on  Time  — Wouldn’t  It  Be  Loverly  — 

I’ve  Grown  Accustomed  to  Her  Face  — I Could  Have  Danced 
All  Night  — On  the  Street  Where  You  Live  — The  Rain  in 
Spain  — With  a Little  Bit  of  Luck 

Anderson 


Lennon-McCartney 


Baldwin  Piano  t- 


★ EXTRAS 

AMERICA’S 
GOING  DRY! 


Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 


[ii] 


OUVERTURE  SOLENNELLE,  “1812” 
TCHAIKOVSKY  (1840-1893) 

The  date  is  significant  of  the  Battle  of  Borodino,  which  to  the 
Russians  has  a meaning  similar  to  that  of  the  Battle  of  Bunker  Hill 
to  Americans'  — a technical  defeat  but  a moral  victory.  Near  the  village 
of  Borodino,  on  the  Moskva  River,  General  Kutuzov's  army  and  that 
of  Napoleon’s  invaders,  commanded  by  Marshal  Ney,  fought  from 
daylight  until  late  afternoon.  Losses  were  great  on  both  sides  — more 
by  the  Russians  than  their  foes.  Even  so,  the  invaders  were  doomed. 

RICHARD  RODGERS  (b.  New  York  City,  1902) 

His  father  was  a physician,  his  mother  a proficient  pianist,  from 
whom  he  had  his  first  music  lesson  at  the  age  of  four.  Thus  early 
he  could  play  by  ear  and  originate  tunes. 

Attending  Columbia  University,  he  there  met  Lorenz  Hart,  who 
served  as  librettist  for  his  music  for  a Varsity  Show,  composed  when  he 
was  eighteen.  This  collaboration  developed  into  a partnership  yield- 
ing more  than  1,000  songs,  and  also  30  shows  which  mostly  were  notable 
successes  — “A  Connecticut  Yankee,”  for  example.  Early  in  this  part- 
nership, Rodgers  put  in  three  years  of  serious  study  at  the  Institute  of 
Musical  Art  (which  became  the  Julliard  School  of  Music). 

After  the  death  of  Lorenz  Hart  in  1943,  Rodgers  acquired  Oscar 
Hammerstein  II  as  librettist  for  “Oklahoma!”.  This  new  partnership 
effected  a still  greater  contribution  to  American  popular  song,  and 
especially  in  the  American  theater.  For  it  developed  a distinctive 
type  of  production  — the  musical  play,  as  contrasted  with  the  musical 
comedy.  This  new  form  far  surpasses  the  musical  comedy. 


S.  PIERCE 

Selections 


BOSTON 


— Available  on  the  Pops  Menu  — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIEBFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES 


mm 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  bottle. 


RETT  ANTI  ROSE  WINES 


CHAMPAGNES  & SPARKLING  WINES 


Bot. 

y3 

Bot. 

1 s.  S.  Pierce  Extra  Dry 

Champagne 

. 7.75 

4.75 

2 Pastene  Champagne  . . . 

. 7.25 

4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 

. 7.75 

4.75 

4 Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

5 Great  Western  Extra  Dry  . 

. 7.75 

4.75 

6 *Gancia  Asti  Spumante  . . 

. 8.25 

7 Great  Western  Sparkling 

Burgundy  

. 7.75 

4.75 

8 *Gancia  Lacrima  Christi  . . 

. 8.75 

9 * Ackerman  Dry  Royal  . . . 

. 8.25 

11  *DeLuze  Sparkling  Burgundy 

. 8.75 

13  *Bollinger  Brut 

12.00 

6.75 

19  *Cliquot  Yellow  Label  Brut  . 

12.00 

56  *Sichel  Sparkling 

Liebfraumilch 

. 8.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling  .... 

. 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve  .... 

. 3.75 

12  Pastene  Sauterne  .... 

. 3.50 

2.50 

23  *DeLuze  Sauterne  .... 

. 4.75 

14  Pastene  Chablis 

. 3.50 

2.50 

16  Pastene  Rhine 

. 3.50 

2.50 

32  *Pinot  Chardonnay,  E.  Villon 

. 3.75 

18  *Sichel  Liebfraumilch  W.L.  . 

. 5.50 

3.50 

20  *Sichel  Zeltinger  Riesling  . 

. 5.75 

3.75 

22  *Bolla  Soave 

. 4.50 

2.75 

25  *Latour  Pouilly  Fuisse  . . 

. 5.00 

3.25 

29  *Ackerman  Vouvray  . . '. 

. 4.25 

2.75 

31  *Langenbach  Liebfraumilch 

Guilden-Krone  .... 

. 5.00 

3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone  .... 

. 4.25 

2.75 

58  * Pouilly  Fuisse  Alexis  Lichine 

. 4.50 

WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 

1.00  : 

LOO 

Claret  Lemonade  .... 

i.oo  ; 

3.00 

% 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  Beaulieu  Grenache  Rose  . . . 3.50 

54  Pastene  Yin  Rose 3.50  2.50 


S. 

S.  PIERCE  GOLD  COAST  WINES 

45 

Gold  Coast  Haut  Sauterne  . . 

. 3.00 

47 

Gold  Coast  Red  Burgundy  . 

. 3.00 

49 

Gold  Coast  Red  Port  . . . 

. 3.00 

51 

Gold  Coast  White  Port  . . 

. 3.00 

53 

Gold  Coast  Sherry  .... 

. 3.00 

55 

Gold  Coast  Muscatel  . . . 

. 3.00 

SHERRIES,  PORTS  AND  MADEIRA 

38 

*Sandeman  3 Star  Tawny  Port 

. 6.75 

40 

Pastene  Anniversary 

. 3.25 

Cream  Sherry 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . • 4.25 


* Imported  BEER  AND  ALE  LIST  ON  PAGE  17 
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Double  Dark 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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POPS  MENU, 

APPETIZERS 


a 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 


Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 


Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 

Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

. 

.60 

French  Tissot  Drops  — Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .40 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Tea,  Individual  Pot  ...  .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


POPS 
AND  ALE 


LIST 


BEER 

Budweiser  Beer  ..... 

Miller  High  Life 

Michelob  Beer  ..... 

Prior  Preferred  Beer,  Light  or  Double  Dark 
Heineken’s  Beer  (Holland) 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 
Cooper’s  Sparkling  Ale  (Australia) 


1.00 

1.00 

1.25 

1.00 

1.25 

1.25 

1.25 


THE  THREEPENNY  OPERA  - WEILL  (1900-1950) 

Back  in  1728,  the  story  of  this  riotous  opera  had  its  birth  in  London, 
and  was  named  “The  Beggar’s  Opera.”  John  Gay  won  fame  as 
father  of  the  libretto.  Exactly  two  hundred  years  later,  Gay’s  text  was 
rewritten  by  Bertholdt  Brecht,  one  of  Germany’s  foremost  authors, 
and  with  new  music  by  his  compatriot,  Kurt  Weill,  was  sung  in  Berlin 
as  “The  Threepenny  Opera.”  The  work  had  an  immense  success  all 
over  Germany  and  many  other  European  countries,  including  England, 
France,  Holland,  Denmark,  Hungary,  Poland,  and  Russia.  In  1933  it 
turned  up  in  New  York. 

Brecht’s  libretto  in  turn  was  replaced  by  one  in  up-to-date  American 
style  verse  by  Marc  Blitzstein.  This  version  was  introduced  at  the 
Brandeis  University  Festival  in  1952. 

( Continued  on  page  19) 


Meet  “the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries 
— J.  Richard.  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 

^ the  Man  and  His  Music 

\WbiG''  \ by  ROBIN  MOORE 

^ Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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I JUS  I ADORl  III!  SIOONIK.il  T 
COOED  MIKE 


If  you’re  going  to  orate  on  illumination,”  retorted  his 
practical  wife,  "I  wish  you’d  give  some  consideration  to  those 
excellent  suggestions  for  improving  our  lighting  in  the  house, 
made  by  that  Home  Service  Specialist  from  the  Edison  Com- 
pany.” 

"And  so  I will,  little  woman,”  responded  the  family  bread- 
winner, gaily. 


iiHii 


EDISON  lllllltH  IIICIIN  VI ISO 
COMPANY  OF  IIOMON 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  100’s  .50  True 50 


“The  Beggar’s  Opera”  originated  as  a satirical  revolt  against  the 
pretentiousness  of  Italian  opera  in  London,  with  heroes  and  heroines 
drawn  from  history  and  mythology,  and  behaving  in  an  artificial 
manner,  far  removed  from  the  realities  of  life. 

John  Gay  chose  a rascal  as  his  hero  — Macheath,  a highwayman. 
Handsome,  he  attracts  the  love  of  two  girls.  One  is  Polly  Peachum, 
daughter  of  an  inn-keeper  who  receives  stolen  goods.  Her  rival  is 
Lucy  Lockit,  whose  father  is  a warden  at  Newgate  Prison.  Macheath 
marries  Polly,  and  lands  in  jail  on  complaint  of  her  mother.  Lucy 
connives  at  the  escape  of  Macheath,  but  he  is  brought  back  to  jail  and 
sentenced  to  be  hanged.  However,  he  manages  to  get  out  of  that  fate, 
and  is  reunited  with  Polly. 

Gayety  of  words  and  music  in  the  original  captivated  eighteenth  cen- 
tury London.  Those  qualities  prevail  in  the  Weill  version,  to  captivate 
the  world’s  theater  audiences  in  our  times. 

“LITTLE  FUGUE,”  in  G minor -J.  S.  BACH 

Fugues  by  some  composers  have  been  known  to  “chase  various 
themes  around,  and  finally  chase  the  audience  away.”  Here  is  one 
excellent  example,  however,  of  Johann  Sebastian  Bach’s  genius  for 
endowing  a fugue  with  lively  appeal. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 

BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  . 
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“THE  BARTERED  BRIDE”  — BEDRICH  SMETANA  (1824-1884, 
The  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter. 

TRIUMPHAL  MARCH  FROM  “AIDA” -VERDI  (1813-1901) 
Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 


After  the  Pops 
has  popped... 


it's  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g) 
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THURSDAY  EVENING,  May  22,  1969,  at  8:30  o’clock 


Twenty-third  Program 

^French  Military  March 

Overture,  “The  Roman  Carnival” 

Valse  triste 

#Finlandia,  Tone  Poem 


Saint-Saens 

Berlioz 

Sibelius 

Sibelius 


Concerto  in  D minor  for  Flute  and  String  Orchestra  C.P.E.  Bach 

I.  Allegro 

II.  Un  poco  Andante 

III.  Allegro  di  molto 

Soloist:  JAMES  PAPPOUTSAKIS 

THE  SIMMONS  COLLEGE  GLEE  CLUB  - Burton  A.  Cleaves,  Director 
Frank  C.  Taylor,  Accompanist 

The  Emily  Dickinson  Set Kay 

Elysium  Is  As  Far 
Indian  Summer 
Ample  Make  This  Bed 

A Girl’s  Garden,  from  “Frostiana” Thompson 


Selection  from  “Show  Boat” Kern 

Introduction  — Make  Believe  — Why  Do  I Love  You? — 

Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 

Ol’  Man  River 

Michelle Lennon-McCartney 

‘Up,  Up  and  Away Webb 


Among  those  present:  Alumnae  Association  of  Simmons  College; 
Vassar  Club  of  Boston 


*RCA  Victor  Records 


Baldwin  Piano 
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There  is  but  one  method  of  success,  and 
f$A  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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LES  PRELUDES  - LISZT  (1811-1886) 

Here  is  the  embodiment  of  the  idea  of  the  symphonic  poem,  as 
introduced  by  Liszt.  Its  function  is  not  to  set  the  words  of  a poem,  but 
to  give  free  orchestral  expression  to  the  emotions  evoked  by  the  poet. 

The  composer  based  this  music  on  a poem  of  Lamartine,  with  which 
he  prefaced  the  score.  The  poet’s  theme  is  that  life  is  a succession  of 
preludes  to  death.  Faithful  to  the  episodes  of  the  poetry,  the  music 
pictures  man  in  love,  in  disappointment,  in  the  quest  of  calm,  in  the 
restoration  of  self-confidence  through  the  tests  of  battle. 

CONCERTO  FOR  VIOLIN  IN  C MAJOR -HAYDN  (1732-1810) 
Although  he  composed  82  string  quartets,  Franz  Josef  Haydn  pro- 
duced only  three  violin  concertos.  Perhaps  this  is  due  to  his  activities 
both  as  composer  and  at  times  as  performer.  He  considered  himself  as 
an  adequate  violinist  for  quartet  playing,  but  dispraised  his  capability 
as  a soloist. 

Ikuko  Mizuno  acquitted  herself  so  well  as  soloist  at  the  1967  Pops, 
in  Mozart’s  Violin  Concerto  No.  4,  in  D (K  218),  that  Mr.  Fiedler 
enthusiastically  invited  her  to  return.  She  has  studied  with  Roman 
Totenberg  at  B.U.,  where  she  has  given  recitals. 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Youth  Concerts,  which  now  have  played  ten  seasons.  He  has  been 
guest  conductor  of  the  Hartford  (Connecticut)  Pops  in  Bushnell  Hall, 
in  this  and  several  past  seasons. 

OVERTURE  TO  “LITALIANA  IN  ALGERI”  - ROSSINI 
Gioacchino  Antonio  Rossini’s  overtures  to  his  forty  operas  often 
make  attractive  concert  pieces  all  by  themselves.  This  example  served 
to  introduce  an  operatic  comedy  drama. 

The  plot  is  about  a beautiful  Italian  lady  shipwrecked  on  the  shores 
of  Algiers.  The  provincial  governor  wants  to  marry  her.  Cleverly  she 
makes  her  escape  with  the  governor’s  chief  attendant,  who  turns  out 
to  be  the  lady’s  Italian  sweetheart,  captured  from  another  shipwreck 
and  enslaved. 


CLAIR  DE  LUNE  - DEBUSSY 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 

SUITE  FROM  “MASQUERADE’’  - KHACHATURIAN  (b.  1903) 
These  are  selections  from  the  incidental  music  written  by  the 
Armenian-Russian  composer  for  the  drama  of  Mikhail  Lermontov, 
“the  Russian  Shelley.’’  The  theme  of  the  play  is  the  extravagances  of 
Russian  aristocratic  life  of  the  early  19th  century. 
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FRIDAY  EVENING,  May  23,  1969,  at  8:30  o’clock 
LASELL  NIGHT  AT  POPS 
HARRY  ELLIS  DICKSON  Conducting 


Twenty-fourth  Program 

#Les  Toreadors,  from  “Carmen” Bizet 

Overture  to  “Euryanthe” Weber 

*1812,  Ouverture  Solennelle Tchaikovsky 


Concerto  for  Piano  in  A minor,  Op.  54 

I.  Allegro  affetuoso 

II.  Intermezzo:  Andantino  grazioso 

III.  Allegro  vivace 

Soloist:  ROSALIE  HOFFMAN 


Schumann 


Selection  from  “Chitty  Chitty  Bang  Bang”  Sherman  & Sherman 

Chitty  Chitty  Bang  Bang  — You  Two  — The  Roses  of  Success  — 

Posh  — Hushabye  Mountain  — Truly  Scrumptious  — Toot  Sweets  — 

Me  Old  Bam-Boo  — Chitty  Chitty  Bang  Bang 

Consider  Yourself,  from  “Oliver” Bart 

^St.  Louis  Blues  March Handy 


Among  those  present:  Lasell  Junior  College;  Association  of  Registered 
Bank  Holding  Companies;  Dartmouth  High  School  Music  Department 


*RCA  Victor  Records 


Baldwin  Piano 
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If  they  run  out  of  Lowenhrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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MAD  SCENE,  from  “LUCIA  DI  LAMMERMOOR”  - 
DONIZETTI  (1797-1848) 

Long-suffering  Lucia  (or  Lucy,  as  she  appeared  first  in  Walter 
Scott’s  novel,  “The  Bride  of  Lammermoor”),  had  a perfect  right  to  go 
out  of  her  mind.  Her  brother,  Lord  Henry  Ashton,  is  a villain. 
Needing  money,  he  urges  Lucy  to  marry  the  wealthy  Lord  Arthur 
Bucklaw.  The  girl  refuses  because  she  loves  Edgar  Ravenswood,  who 
is  hated  by  her  brother. 

While  Edgar  is  in  France,  his  letters  to  Lucy  are  intercepted,  and 
she  is  shown  a forged  letter  which  seems  to  prove  that  Edgar  is 
unfaithful.  Lucy  then  agrees  to  marry  her  brother’s  choice.  Edgar 
suddenly  returns  to  Ashton’s  Castle,  but  too  late  to  prevent  the 
wedding.  Thinking  Lucy  has  turned  against  him,  he  curses  her  and 
her  family,  and  rushes  away. 

The  couple  retire,  while  the  wedding  guests  indulge  in  feasting  and 
dancing.  Suddenly,  they  hear  in  horror  that  Lucy  has  gone  mad  and 
murdered  her  husband.  The  distracted  bride  then  appears  among  the 
wedding  guests,  and  in  her  famous  Mad  Scene  raves  in  beautiful 
coloratura  flights  of  song  about  her  lost  love  and  her  tragic  marriage. 

Lorraine  Ippolito  Di  Gregorio  made  her  operatic  debut  in  the 
role  of  Lucia  in  Naples  with  the  San  Carlo  Company.  In  the  United 
States,  with  the  San  Carlos,  she  has  appeared  as  Gilda,  and  has  been 
soloist  at  the  Pops  in  “La  Traviata.” 

MY  FAIR  LADY  - FREDERICK  LOEWE 

This  remarkable  musical  comedy  hit  takes  its  plot  from  George 
Bernard  Shaw’s  satirical  play,  “Pygmalion.”  Shaw  re-modeled  in 
modern  terms  the  old  Greek  story  of  the  sculptor,  Pygmalion,  who  fell 
in  love  with  his  beautiful  statue,  Galatea.  In  both  the  play  and  the 
musical  version,  Henry  Higgins,  professor  of  phonetics,  tutors  the 
cockney  girl,  Eliza  Doolittle,  with  the  aim  of  “passing  her  off  as  a 
duchess  in  three  months.”  He  wins  that  objective,  but  to  the  dismay 
of  Eliza,  he  considers  her  as  still  beneath  his  own  social  status. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  24,  1969,  at  8:30  o’clock 


Twenty  -ft jth  Program 

* Polonaise  from  “Eugen  Onegin” 

Overture,  “The  Roman  Carnival” 

# Clair  de  lune 

#Finlandia,  Tone  Poem 


Concerto  for  Piano  in  A minor.  Op.  54 

I.  Allegro  affetuoso 
II.  Intermezzo:  Andantino  grazioso 
III.  Allegro  vivace 

Soloist:  ROSALIE  HOFFMAN 


T chaikovsky 
Berlioz 
Debussy 
Sibelius 

Schumann 


Selection  from  “Show  Boat” 

Introduction  — Make  Believe 
Can’t  Help  Lovin’  Dat  Man 


Kern 


Why  Do  I Love  You?  — 
You  Are  Love  — Bill  — 
Ol’  Man  River 


Eleanor  Rigby Lennon-McCartney 

Those  Were  the  Days Raskin 


Among  those  present:  Women’s  Committee,  American  Kidney  Foundation 
Business  Women’s  Fellowship  of  Mathewson  Street  Church, 
Providence,  R.  I.;  B’nai  B’rith,  Framingham 


*RCA  Victor  Records 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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FRENCH  MILITARY  MARCH  - SAINT-SAeNS  (1835-1921) 

This  is  the  fourth  and  final  movement  of  the  “Algerian  Suite.” 
According  to  the  composer’s  own  note,  printed  in  the  score,  the  march 
is  intended  to  express  the  joy  and  sense  of  security  he  experienced  on 
seeing  the  French  garrison  at  the  end  of  a voyage  he  actually  made  to 
the  colony.  Incidentally,  Algiers  really  did  charm  him.  Responding 
to  its  appeal  years  later,  he  died  there. 

The  “Algerian  Suite”  is  virtually  a series  of  four  brief  tone-poems, 
devoted  to  different  phases  of  the  same  general  subject,  but  each  unit 
so  constructed  as  to  be  playable  as  an  independent  composition. 

“ROMAN  CARNIVAL”  OVERTURE  - BERLIOZ  (1803-1869) 
Originally  this  was  an  introduction  to  Act  2 of  the  opera  “Benvenuto 
Cellini.”  The  libretto  draws  upon  the  autobiography  of  the  celebrated 
Florentine  goldsmith  and  adventurer. 

The  overture  is  dominated  by  a saltarello  from  the  carnival  scene; 
and  an  aria  of  Cellini  in  the  preceding  act,  which  supplies  the  haunting 
melody  for  English  horn. 

VALSE  TRISTE -SIBELIUS  (1865-1958) 

This  appears  in  incidental  music  to  a drama,  “Kuolema.” 

As  a son  sleeps  in  exhaustion  after  watching  at  the  bedside  of  his 
dying  mother,  strange  music  draws  near.  The  woman  rises,  waltzes 
amidst  unseen  other  dancers.  She  sinks  down  wearily,  dances  again 
with  renewed  vigor.  There  is  a knock  at  the  door.  As  the  music 
hushes,  Death  stands  before  the  woman,  who  greets  him  with  a cry. 

“FINLANDIA.”  TONE  POEM  - SIBELIUS  (1865-1957) 

Making  his  first  and  only  visit  to  America  in  June,  1914,  Sibelius 
himself  conducted  this  tone-poem  in  a program  devoted  to  his  own 
works,  at  the  Norfolk  (Conn.)  Music  Festival.  He  had  come  in  response 
to  the  invitation  of  Carl  Stoeckel,  who  brought  fame  to  Connecticut 
by  presenting  summer  music  festivals  on  his  estate  at  Norfolk. 

The  popularity  of  “Finlandia”  in  this  country  put  into  circulation 
at  least  twenty  vocal  versions  — none  by  Sibelius.  At  last,  however,  he  I 
produced  his  own  choral  arrangement,  at  the  request  of  the  Helsinki 
University  Chorus,  for  its  American  tour  of  1953-54. 

CARL  PHILIP  EMANUEL  BACH  (1714-1788) 

Second  of  the  eleven  sons  of  Johann  Sebastian  Bach,  he  was,  like  his 
father,  a great  keyboard  performer  and  prolific  composer.  His  works 
are  in  all  forms,  both  small  and  large  — including  18  symphonies  and 
52  concertos.  His  book  on  “the  true  art  of  keyboard  playing”  was  of 
great  value.  He  had  a strong  influence  on  Haydn  and  Mozart. 

James  Pappoutsakis.  Principal  flute  of  the  Pops  Orchestra,  he  was 
born  of  Greek  parents  in  Cairo,  Egypt.  At  the  New  England  Conser- 
vatory he  was  a pupil  of  Georges  Laurent,  who  served  a long  term  with 
great  distinction  as  principal  flute  of  the  Boston  Symphony  Orchestra. 
On  the  Australasian  tour  of  the  B.S.O.,  Mr.  Pappoutsakis  served  as 
principal  flute.  He  has  distinguished  himself  often  as  soloist  at  the 
Pops. 
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TOREADOR  SONG  FROM  “CARMEN”  - BIZET 
At  the  Lilias  Pastia  Inn  on  the  outskirts  of  Seville,  Carmen  and  two 
Gypsy  companions  entertain  at  a lively  drinking  and  dancing  party. 
The  sound  of  singing  in  the  distance  heralds  the  arrival  of  the  popular 
matador,  Escamillo.  In  the  “Toreador  Song”  he  describes  a bull  fight 
in  detail,  with  the  dark  eyes  of  admiring  ladies  intent  upon  his  brave 
actions  in  the  arena.  The  dark  eyes  that  attract  him  now,  however, 
are  those  of  Carmen. 

OVERTURE  TO  “EURYANTHE”  - WEBER  (1786-1826) 

The  themes  are  drawn  from  several  love-songs  of  the  hero,  with 
intervening  attention  to  the  sinister  influence  of  the  ring  stolen  from 
the  tomb  of  the  heroine’s  sister. 

This  is  the  story  of  the  opera: 

Adolar,  a French  knight,  proclaims  at  the  court  of  King  Louis  his 
confidence  that  his  betrothed,  Euryanthe,  is  an  absolute  paragon  of 
fidelity  to  him.  Lysiart,  an  unprincipled  rival,  boasts  that  he  will 
controvert  this  claim.  Euryanthe  has  innocently  made  a confidante 
of  the  lady  Eglantine,  who  herself  is  in  love  with  Adolar.  To  this 
unsuitable  confidante,  Euryanthe  reveals  a secret  previously  shared 
with  Adolar  alone  — that  her  sister  has  died  by  self-destruction. 
Eglantine  steals  the  ring  of  the  sister  from  her  tomb,  and  maliciously 
gives  it  to  Lysiart.  On  seeing  the  ring,  Adolar  falsely  believes  that 
Euryanthe  has  turned  her  affections  toward  Lysiart.  This  suspicion  is 
so  strong  that  Adolar  attempts  to  kill  Euryanthe  by  abandoning  her 
in  a desert.  There  she  is  rescued  by  King  Louis.  Meanwhile,  Lysiart 
prepares  to  marry  Eglantine.  When  the  king  pretends  that  Euryanthe 
is  dead,  Eglantine  declares  her  own  love  for  Adolar.  She  is  promptly 
stabbed  by  Lysiart.  Then  Euryanthe  appears,  Adolar  and  she  overlook 
the  past  unpleasantness,  and  Lysiart  is  led  off  to  punishment. 

SAINT  LOUIS  BLUES  - HANDY 
With  this  composition,  introduced  in  1914,  William  Christopher 
Handy  opened  a new  era  in  American  popular  music  — a departure 
from  the  frolicsome  ragtime  mood  and  entrance  into  the  wistful  blues. 
In  fact,  this  set  Handy  on  the  road  to  widespread  recognition  as  the 
“Father  of  the  Blues.” 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY„  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER 

R8S-1001 

R8S-1003 

R8S-1009 

R8S-1010 

R8S-1016 

R8S-1021 

R8S-1023 

R8S-1026 

R8S-1028 

R8S-1029 

R8S-1033 

R8S-1035 

R8S-1044 

R8S-1047 

R8S-1055 

R8S-1059 

R8S-1069 

R8S-1076 

R8S-1079 

R8S-1082 

R8S-1085 

R8S-1092 

R8S-1095 

R8S-1103 

R8S-1109 

R8S-1116 

R8S-1120 

R8S-5001 

R8S-5006 


R8S-5014 

R8S-5015 

R8S-5017 

R8S-5024 

R8S-5034 

R8S-5036 

R8S-5049 

LM-1879 

LM-1906 

LSC-2028 

LSC-2052 

LM-2075 

LSC-2125 

LSC-2130 

LSC-2202 

LSC-2229 

LSC-2267 

LSC-2329 

LSC-2367 

LSC-2380 

LSC-2439 

LSC-2442 

LSC-2546 


, Arthur,  BOSTON  POPS  ORCHESTRA 

Peter  and  the  Commissar  (Allan  Sherman) 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

Music  from  Million  Dollar  Movies 
Concert  in  the  Park 

“Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
More  Music  from  Million  Dollar  Movies 
Fiedler’s  All-Time  Favorites 
“Pops”  Goes  the  Trumpet  (Al  Hirt) 

“Tenderly”  and  Other  Romantic  Favorites 
GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
Nero  Goes  “Pops”  (Nero,  Pianist) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
Holiday  for  Strings 

The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

All  the  Things  You  Are 
Tales  from  Vienna 
Pops  Roundup 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Music  from  Million  Dollar  Shows 
The  Pops  Goes  Latin 
The  Pops  Goes  West 

Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
Fiedler,  Boston  Pops,  A Pops  Serenade 

Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
"Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

Tenderly/Liebestraum  (Twin  Pack) 

An  Evening  at  the  “Pops”  (Twin  Pack) 

Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  "Pops”  (Twin  Pack) 

The  Family  All  Together 
Opera  Without  Singing 
Waltzes  by  the  Strauss  Family 
TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

Pops  Caviar 
Marches  in  Hi-Fi 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
Pops  Christmas  Party 

GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

Music  from  Million  Dollar  Movies 

Fiedler’s  All-Time  Favorites 

The  Music  of  Franz  Liszt 

Liebestraum 


LMC25477  SUEhtClaSSiCS 
LSC-2548  Viennese  Night 

LSC‘2^9  i Family  Fun  with  Familiar  Music 
LM-2549  j 

LSC-2556  Hearts  in  3/4  Time 

LSC-2586  GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595  Pops  Roundup 

LSC-2596  l SAINT-SAENS:  Carnival  of  the  Animals; 

LM-2596  ^ BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LSC-2604  Opera  Without  Singing 

LSC-2621  PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 

LM^2638^  | Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

LSC-2661  Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
LSC-2670  Star  Dust 
LSC-2677  Concert  in  the  Park 

LSC-2678  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

LSC-2744  / pavorj^e  Dances  and  Marches 
LM-2744  \ 

LSC-2745  / Music  America  Loves  Best 
LM-2745  \ 

LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  “How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 


LSC-2782 

LSC-2789 

LSC-2798 

LSC-2810 

LSC-2821 

LSC-2827 

LSC-2857 

LSC-2870 

LSC-2882 

LSC-2885 

LSC-2906 

LSC-2925 

LSC-2928 

LSC-2944 

LSC-2946 

LSC-2965 

LSC-2988  ) 

LM-2988  \ 

LSC-2991 ) 

LM-2991  j 

LSC-3008 ) 

LM-3008  j 

LSC-3025 

LSC-3041 

LSC-3064 


More  Music  from  Million  Dollar  Movies  (D) 

GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 
MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

Tenderly  (D) 

The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

An  Evening  at  the  “Pops”  (Highlights) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

More  Highlights  from  an  Evening  at  the  “Pops” 

Holiday  for  Strings 

All  the  Things  You  Are  (D) 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Tales  from  Vienna  (D) 

Old  Timers’  Night  at  the  Pops 
Irish  Night  at  the  “Pops” 

Music  from  Million  Dollar  Shows  (D) 

The  Pops  Goes  Latin  (D) 

America’s  Favorites  (Kate  Smith)  (D) 

The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


PIANO  CONCERTO  IN  A MINOR  - SCHUMANN  (1810-1856) 
Originally  the  composer  thought  only  of  writing  a piano  solo  for  his 
bride  of  a year,  the  former  Clara  Wieck,  pianist.  A Fantasie  in  A minor 
was  the  result.  Clara  played  it  in  that  form  at  a rehearsal  only.  Four 
years  later,  Robert  had  orchestrated  the  Fantasie,  added  two  move- 
ments, and  the  present  concerto  was  brought  into  being,  with  the 
former  piano  piece  as  the  first  movement.  Clara  made  it  famous. 

Rosalie  Hoffman  has  been  sponsored  in  her  musical  education  by 
the  Boston  Aid  to  the  Blind.  She  attended  Mount  Ida  Junior  College, 
and  has  been  honored  for  “persistent  effort  toward  the  attainment  of 
her  goal”  by  the  Alumnae  Association.  Leo  Litwin,  Pops  pianist,  is 
her  teacher.  She  already  has  performed  at  these  concerts  on  several 
occasions. 

POLONAISE  FROM  “EUGEN  ONEGIN”  — TCHAIKOVSKY 
Appearing  at  a ball  in  Moscow  (the  scene  in  which  the  Polonaise 
is  played),  Onegin  encounters  Tatiana  as  wife  of  a prince.  She  has  lost 
certain  provincial  social  deficiencies,  and  quickly  Onegin  has  lost  his 
heart  to  her,  and  expectantly  tells  her  so.  She  admits  that  she  loves  him, 
but  that  she  definitely  will  have  nothing  more  to  do  with  him.  With 
that,  she  leaves  him. 

CRITICS’  WELCOME  TO  “NEW  POPS”  (1930) 

“When  Arthur  Fiedler,  first  native  Bostonian  conductor  of 
these  concerts,  came  to  the  podium,  he  received  an  ovation  from 
the  audience,  which  filled  the  hall. 

— L.  A.  Sloper,  Christian  Science  Monitor,  May  8,  1930. 

“By  every  sign  the  Pops  have  entered  upon  a new  era  of  pros- 
perity. Once  again  they  are  to  deserve  their  picturesque  title.” 

— Warren  Stores  Smith,  Boston  Post,  May  8,  1930. 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  “in  Japan"  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LINES 

official  airline  for  EXPO 70 

Statler  Office  Bldg. 

20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Boston  Edison  Company 

Boston  Globe 

Boston  Heralu  Traveler 

Boston  Manufacturers  Insurance 
Company 

Boston  Record  American— 

Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  Sc  Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

BASSE9 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


♦Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 


EIGHTY-FOURTH  SEASON, 


19  6 9 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA.  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
V ice-President 
Treasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 
Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 

Program  Editor 


Marvin  Schofer 

Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


SKITCH  HENDERSON 

Composer,  conductor,  pianist,  raconteur  and  recording  artist,  Skitch 
Henderson  has  been  viewed  by  millions  as  musical  director  of  the 
“Tonight”  Show.  His  conducting  tours  have  taken  him  all  over  the 
country,  and  as  far  as  London  and  Germany.  When  not  involved  in 
his  multitudinous  musical  activities,  Skitch  amuses  himself  by  collect- 
ing old  clocks. 

FERDE  GROFe  (born  New  York,  1892) 

Originally  making  his  mark  as  Paul  Whiteman’s  brilliant  arranger, 
he  has  gained  esteem  as  a composer  in  his  own  right,  with  a list  of 
colorful  suites.  Besides  the  universally  popular  “Grand  Canyon,” 
these  include:  the  “Mississippi,”  “Tabloid,”  “Hollywood,”  and  “Trans- 
atlantic.” 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


3 

BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 

BALDWIN 

PIANOS  • ORGANS 

. . . for  the  sight  and  sound  of  fine  music 
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FIFTH  WEEK 


MONDAY  EVENING,  May  26,  1969,  at  8:30  o’clock 
SKITCH  HENDERSON  Conducting 


Twenty-sixth  Program 

A Laurentian  Overture Shulman 

Summer  Night  on  the  River Delius 

Mississippi  Suite Grofe 

Father  of  Waters  — Huckleberry  Finn  — Old  Creole  Days  — Mardi  Gras 

Swedish  Rhapsody Alfven 

Overture  to  “Zampa” Herold 

BROOKLINE  HIGH  SCHOOL  CONCERT  CHOIR  - Roy  Kelley,  Director 
Susan  Isenstein,  Accompanist 

Lady’s  Lament Hindemith 

Roll  Jordan  Roll Gillum 

Selections  from  “Oliver” Bart 


Berlin  Bouquet arr.  Mason 

Say  It  with  Music  — Blue  Skies  — A Pretty  Girl  Is  Like  a Melody  — 
Always  — Alexander’s  Ragtime  Band 

’Star  Dust Carmichael-Henderson 

MR.  HENDERSON  at  the  Piano 

■Strike  Up  the  Band Gershwin-Green 

Mr.  Henderson  plays  the  Steinway  Piano 


Among  those  present:  Brookline  Teachers’  Club;  Skidmore  College 
Alumnae  Club  of  Boston;  Colgate  Alumni  Association; 
Waltham  Teachers  Association 


*RCA  Victor  Records 


Baldwin  Piano 


- i 
* 

“i 

?Tt++tTtTtTTnmTTTTTTTTTTTTTTTTTTTTTTt?TTTTttttt1 


[M 


(‘Tt“t“TrtttTTTt*MrtTT  rtTVTTTttTttttttTTtttttttttttttTttttttttttV 


FREDERICK  DELIUS 


English  by  birth,  of  German  ancestry,  Delius  was  inspired  to  become 
a composer  while  a resident  of  Florida.  He  was  deeply  influenced  by 
American  life,  and  also  by  the  friendship  and  encouragement  of  the 
Norwegian  composer,  Edvard  Grieg.  In  his  music,  with  its  poetic 
approach  and  delicacy  of  color,  he  has  been  compared  with  Debussy. 

At  the  age  of  twenty-two,  Delius  was  sent  to  Florida  by  his  father  to 
take  up  a business  career  in  the  form  of  managing  an  orange  plantation 
in  Florida.  There  he  made  the  acquaintance  of  a Jacksonville  organist, 
Thomas  F.  Ward,  with  whom  he  studied  music  at  the  plantation  for 
six  months,  Delius  then  quit  orange-production  to  set  himself  up  as  a 
music  teacher,  first  in  Jacksonville,  then  in  Danville,  Virginia.  He 
then  became  a student  — although  a rebellious  one  — at  the  Leipzig 
Conservatory.  A following  acquaintance  with  Grieg  profoundly  affected 
his  career.  Notably,  Grieg  persuaded  Frederick’s  father  to  let  him 
abandon  the  business  life. 

Ultimately  Delius  became  a lifelong  resident  of  France.  Although 
becoming  paralytic  and  blind,  he  continued  to  compose  — dictating  his 
music  to  his  devoted  friend,  Eric  Fenby. 

STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 

According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 


Vi 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


Boston  • Natick  . Peabody  • Springfield  • Hartford 


& 
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TUESDAY  EVENING,  May  27,  1969,  at  8:30  o’clock 
SKITCH  HENDERSON  Conducting 


Twenty-seventh  Program 

Overture  to  “The  Bartered  Bride”  . 

*The  Moldau,  Symphonic  Poem  . . . . 

#Polovetzian  Dances,  from  “Prince  Igor” 


Smetana 

Smetana 

Borodin 


Overture  to  “La  Gazza  Ladra” Rossini 

“Fountains  of  Rome,”  Symphonic  Poem  ....  Respighi 

I.  The  Fountains  of  Valle  Giulia  at  Dawn 

II.  The  Triton  Fountain  in  the  Morning 

III.  The  Fountain  of  Trevi  at  Midday 

IV.  The  Villa  Medici  Fountain  at  Sunset 

From  the  Ballet,  “Horoscope” Lambert 

Dance  for  the  Followers  of  Leo  — Invocation  to  the  Moon  and  Finale 


Rodgers  and  Hart  Revisited 


arr.  Henderson 


MR.  HENDERSON  at  the  Piano: 


To  a Wild  Rose 


MacDowell-Henderson 


Thanks  for  the  Memory arr.  Henderson 

Mr.  Henderson  plays  the  Steinway  Piano 


Among  those  present:  Eastern  Mass.  Region,  Women’s  American  ORT ; 
Bentley  College  of  Accounting  and  Finance;  Framingham  State 
College,  Senior  Class;  Merrimack  College,  Senior  Class 


*RCA  Victor  Records 


Baldwin  Piano 
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MICHELOB. 


BEER 

Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 


[7] 


> +1+  +1%.  ^ ^ * 


BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  □ Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street-  P.O.  Box  1170 , Pittsfield , Massachu- 
setts 01201. 


The  lawn  and  shed  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 


30  and  31. 


Boston,  Mass.  02115. 


PASTENE 

Jk 

Wi 


m en  can 


ines 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


12. 

14. 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


50  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  May  28,  1969,  at  8:30  o’clock 
HOME  FOR  ITALIAN  CHILDREN  NIGHT 


Twenty-eighth  Program 
Slavonic  Dance  No.  1 in  C Major,  Op.  46 
Overture  to  “La  Gazza  Ladra”  ... 
Polka,  from  “The  Golden  Age”  .... 
Ballet  Music  from  “Aida” 


Dvorak 

Rossini 

Shostakovitch 

Verdi 


Sacred  Dance  — Dance  of  the  Little  Black  Slaves  — Ballabile 


Concerto  No.  5 in  A minor  for  Violin,  Op.  37  . 

Allegro  non  troppo  — Adagio  — Allegro  con  fuoco 
Soloist:  JOSEPH  SILVERSTEIN 

■Suite  from  “Gaite  Parisienne” 


Vieuxtemps 


Offenbach 


Overture  — Allegro  brillante  — Polka  — Galop  — Valse  — March  — 
Can-Can  — Finale 


Selection  from  “West  Side  Story” 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight 
One  Hand,  One  Heart  — Cool  — America 


Bernstein 


Those  Were  the  Days Raskin 

* Great  Race  March Mancini 


*RCA  Victor  Records 


Baldwin  Piano 


★ EXTRAS 

AMERICA’S 
GOING  DRY! 

Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 
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“THE  BARTERED  BRIDE”  — BEDRICH  SMETANA  (1824-1884,  | 

The  opera  recounts  the  outwitting  of  a wily  marriage  broker  (a 
customary  adjunct  to  Czech  peasant  marriages)  by  Hans,  the  hero. 
Mary  loves  Hans.  But  her  parents  are  rich,  his  are  unknown,  and  he 
is  a servant  in  her  family.  It  is  the  plan  of  the  marriage  broker  for 
Mary  to  be  wedded  to  the  dim-witted  Wenzel,  stepson  of  the  wealthy 
peasant,  Micha.  Success  with  the  match  will  bring  a high  fee  to  the 
broker.  But  he  finds  Mary  and  her  mother  immune  to  his  arguments 
in  favor  of  the  virtuous  character  — and  parental  wealth  — of  Wenzel. 
He  sets  to  work  on  the  neediness  of  Hans,  offering  him  money  in  return 
for  a renunciation  of  Mary.  An  agreement  is  signed.  Hans  thereby 
puts  himself  in  a very  unfavorable  light  to  Mary,  the  villagers  — and 
the  opera  audience.  But  he  has  bartered  with  the  elated  marriage 
broker  to  adopt  his  own  phraseology  in  the  document,  by  which  word- 
ing Hans  agrees  that  “none  other  than  Micha’s  son  shall  wed  Mary.” 
Then  it  turns  out  that  Hans  is  the  long-lost  son  of  Micha.  Since  the 
rival  Wenzel  is  only  a stepson,  Hans  really  has  a signed  contract  with 
the  broker  to  wed  Mary  himself,  and  all  goes  merrily  thereafter. 

“THE  MOLD AU”  - SMETANA  (1824-1884) 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  was  totally  deaf. 


S • S • PIERCE  boston 

Selections 

— Available  on  the  Pops  Menu  — 

BOLLINGER 

TAVEL 

CHAMPAGNE 

Chateau  d’Aqueria 

Favorite  of  London,  world’s  most 

A fine  Vin  Rose  estate-bottled  at 

discriminating  market.  Imported 
from  Ay-Champagne,  France. 

Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

DUFF  GORDON 

LANGENBACH 

SHERRIES 

LIEBFRAITMILCH 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 

Especially Imported 

by  S.  S.  Pierce 

mous  shippers  of  sherry. 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

S.  S.  P.  GOLD  COAST 

WINES 

ACKERMAN 

American  wines  of  established 

DRY  ROYAL 

reputation  bottled  under  our  own 

A delicious  sparkling  wine  im- 

House label. 

ported  from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES 


MM 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  *4  bottle. 

RED  AND  ROSE  WINES 


HAMPAGNES  & SPARKLING  WINES 

y2 

Bot.  Bot. 

S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

Pastene  Champagne  ....  7.25  4.25 
S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

Pastene  Sparkling  Burgundy  . 7.00  4.00 
Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 *Ackerman  Dry  Royal  ....  8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  *Bollinger  Brut 12.00  6.75 

19  *Cliquot  Yellow  Label  Brut  . 12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 

17  Champagne  Cocktail  for  Two — 2.75 

WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

Pastene  Sauterne 3.50  2.50 

*DeLuze  Sauterne 4.75 

Pastene  Chablis 3.50  2.50 

Pastene  Rhine 3.50  2.50 

*Pinot  Chardonnay,  E.  Villon  . 3.75 
*Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

*Sichel  Zeltinger  Riesling  . . 5.75  3.75 

*Bolla  Soave 4.50  2.75 

*Latour  Pouilly  Fuisse  . . . 5.00  3.25 

*Ackerman  Vouvray  . . . 4.25  2.75 

*Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

*Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

* Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 


Glass  Pitcher 
1.00  3.00 
1.00  3.00 


Claret  or  Sauterne  Punch 
Claret  Lemonade  . . . 

BEER  AND  ALE  LIST  ON  PAGE  17 


Bot. 

Bot. 

24  *Beaujolais  Alexis  Lichine  . . 

4.00 

2.50 

26  Pastene  Burgundy 

3.50 

2.50 

39  *DeLuze  Club  Claret  . . . . 

4.00 

28  Pastene  Chianti 

3.50 

41  *Latour  Beaune  Burgundy  . . 

5.50 

3.25 

43  *M.  & R.  Melini  Chianti  (Red) 

4.50 

3.00 

30  Pastene  Gamay  Beaujolais  . . 

3.75 

34  *Brolio  Chianti 

4.50 

3.25 

36  *Bolla  Valpolicella 

4.50 

2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 

4.25 

2.75 

37  Beaulieu  Grenache  Rose  . . . 

3.50 

54  Pastene  Yin  Rose 

3.50 

2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 

3.00 

47  Gold  Coast  Red  Burgundy  . . 

3.00 

49  Gold  Coast  Red  Port  . . . . 

3.00 

51  Gold  Coast  White  Port  . . . 

3.00 

53  Gold  Coast  Sherry 

3.00 

55  Gold  Coast  Muscatel  . . . . 

3.00 

SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 

6.75 

40  Pastene  Anniversary 

Cream  Sherry 

3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 

3.25 

44  Pastene  Anniversary 

Tawny  Port 

3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 

3.00 

2.00 

50  Pastene  Port 

3.00 

2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 

5.25 

1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  .... 

4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 

4.75 

63  *Cockburn  Ruddy  Port  . . . 

4.25 

*Imported 
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Double  Dark 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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POPS  MENU 

APPETIZERS 


2 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds  1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 


Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 


Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  .... 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .40 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Tea,  Individual  Pot  ...  .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 


[15] 


Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


vscrw/fc, 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


POPS 

BEER  AND  ALE  LIST 

Budweiser  Beer  ..... 

Miller  High  Life  ..... 

Michelob  Beer  ..... 

Prior  Preferred  Beer,  Light  or  Double  Dark 
Heineken’s  Beer  (Holland) 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 
Cooper’s  Sparkling  Ale  (Australia) 


1.00 

1.00 

1.25 

1.00 

1.25 

1.25 

1.25 


POLOVETSIAN  DANCES,  FROM  “PRINCE  IGOR” 
BORODIN  (1833-1887) 

They  are  performed  by  slaves,  male  and  female,  in  the  great  camp  of 
the  Tartar  Chief,  Khan  Kontchak,  the  noble-souled  conquerer  of  Prince 
Igor.  The  Khan  orders  entertainment  to  make  the  Prince  forget  his 
captivity. 

BALLET,  “HOROSCOPE”  - LAMBERT  (1905-1951) 

While  Lambert  was  still  a pupil  of  Ralph  Vaughan  Williams  at  the 
Royal  Academy  of  Music  in  London,  he  received  a commission  from 
Serge  Diaghilev,  impressario  of  the  Ballet  Russe,  to  compose  a ballet. 
This  was  “Romeo  and  Juliet.”  Its  success  resulted  in  most  of  Lam- 
bert’s career  being  devoted  to  ballet  as  composer,  and  as  conductor  of 
the  Sadler’s  Wells  Ballet. 


Meet  “ the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries  ” 

—J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

\ by  ROBIN  MOORE 

^ Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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” I’ve  got  a great  racket,  now,”  continued  the  ardent  young 
contractor.  "Every  time  I build  a house  I consult  a specialist 
from  the  Home  Service  Division  of  the  Edison  Company,  and 
following  their  suggestions  about  adequate  lighting  I’m  always 
able  to  sell  my  property  at  a handsome  profit.” 

"Well,”  responded  Beulah,  "that’s  a new  line,  but  it  listens 
well  — I’m  yours.” 


hie 
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FUN  FROM  FIEDLER  S FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


' 


Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  100’s  .50  True 50 


OVERTURE  TO  “LA  GAZZA  LADRA” 

(THE  THIEVING  MAGPIE)  - ROSSINI  (1792-1868) 

After  the  overture  to  “William  Tell,”  this  is,  on  points  of  originality, 
perhaps  the  best  of  Rossini’s  many  fine  overtures,  according  to  the 
composer’s  devoted  English  biographer,  Toye. 

Starting  with  the  then  revolutionary  innovation  of  opening  his 
overture  with  two  drum  rolls,  Rossini  proceeded  to  introduce  strokes 
of  orchestration  and  harmonic  thinking  all  the  way  through  his  score, 
which  to  some  of  his  audiences  of  1817  must  have  seemed  not  only 
modern,  but  ultra-modern. 

Here  is  the  plot  of  the  opera: 

The  little  servant  girl,  Ninetta,  is  condemned  to  death  for 
the  alleged  theft  of  a silver  spoon.  That  seems  pretty  excessive 
nowadays,  of  course.  But  Ninetta  had  made  the  mistake  of  rejecting 
the  dearly-priced  offers  of  acquittal  tendered  by  a very  unpleasant 
official  of  the  type  which  turned  up  on  the  opera  stage  in  modern  times 
as  Baron  Scarpia.  At  the  crucial  moment  of  the  trial,  a witness  rushes 
up  with  the  evidence  that  a tame  magpie  has  stolen  the  spoon.  And  in 
the  midst  of  all  this,  Ninetta  has  steadfastly  refused  to  give  up  the 
secret  that  her  father  is  a deserter  from  the  army. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


W 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 
k for  reservations  Please  Call  262-1000  . 
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EDWARD  A.  MacDOWELL 


Edward  Alexander  MacDowell  was  the  one  name  which  critics  and 
public  of  the  ’80’s  and  '90’s  everywhere  in  this  country  and  Europe 
instantly  identified  as  that  of  an  important  American  composer  — an 
American  whose  music  was  heard  continually  from  amateur  pianist 
and  concert  artist,  and  often  from  symphony  orchestra. 

His  compositions  appeared  on  the  programs  of  the  great  Vene- 
zuelan pianist,  Teresa  Carreno,  from  whom  he  had  had  lessons  in 
New  York  as  a small  boy.  At  fifteen,  in  Paris,  he  was  a private  pupil 
of  Marmontel  for  a year,  then  won  a scholarship  at  the  Paris  Conserva- 
tory, where  he  was  a classmate  of  Debussy. 

Becoming  dissatisfied,  he  continued  his  piano  studies  in  Germany, 
first  at  the  Stuttgart  Conservatory,  then  at  that  of  Frankfort. 

As  a pianist,  MacDowell  disclosed  such  brilliance  as  to  win  him,  at 
the  age  of  twenty,  the  post  of  piano  instructor  at  the  Darmstadt  Con- 
servatory — a rare  honor  for  such  a youth,  especially  an  American. 

Coming  to  Boston  in  1888,  MacDowell  and  his  wife  spent  eight 
happy  years  there,  during  which  he  taught,  composed  diligently,  and 
made  concert  appearances  in  his  own  works  — five  times  with  the 
Boston  Symphony  Orchestra,  which  performed  his  larger  compositions 
as  soon  as  written. 

He  became  professor  of  music  at  Columbia  University  in  1896, 
resigned  in  1904.  A nervous  collapse  followed,  and  he  died  in  1905  in 
New  York,  where  he  had  been  born  in  1861,  of  parents  whose  ancestry 
was  Scottish  and  Irish.  ' 


After  the  Pops 


it's  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 


Sheraton  - Boston  Hotel 


SHERATON  HOTELS  AND  MOTOR  INNS. 
A WORLDWIDE  SERVICE  OF  ITT  (g>) 
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I 

THURSDAY  EVENING,  May  29,  1969,  at  8:30  o’clock 

TUFTS  NIGHT 

'■ 

Twenty -ninth  Program 

#Entrance  of  the  Guests,  from  “Tannhauser” 

Wagner 

# Andante  Cantabile,  from  String  Quartet  No.  1,  Op.  11 

T chaikovsky 

DANIEL  C,  ABBOTT  Conducting: 

^Overture,  “Fingal’s  Cave” 

Mendelssohn 

SONGS  OF  TUFTS  UNIVERSITY 

Tuftonia’s  Day 

Hayes  ’16 

Dear  Alma  Mater 

Lewis  ’87 

ARTHUR  FIEDLER  Conducting: 

Concerto  No.  1 in  C Major  for  Piano,  Op.  15 

Beethoven 

I.  Allegro  con  brio 

II.  Largo 

III.  Rondo:  Allegro 

Soloist:  MIKLOS  SCHWALB 

Selection  from  “Show  Boat” 

Kern 

Introduction  — Make  Believe  — Why  Do  I Love  You — 

Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 

Ol’  Man  River 

Consider  Yourself,  from  “Oliver” 

Bart 

(In  Honor  of  the  Class  of  ’54) 

#Wedding  Dance 

Press 

*RCA  Victor  Records 

Baldwin  Piano 
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There  is  but  one  method  of  success,  and 
3&f  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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SLAVONIC  DANCE -DVORAK  (1841-1904) 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him  to 
consider  publishing  something  of  Dvorak,  whom  he  recommended  as 
musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 


POLKA  FROM  “THE  GOLDEN  AGE”  - SHOSTAKOV1TCH 
“The  Golden  Age”  is  the  first  ballet  score  written  by  Dmitri  Shosta- 
kovitch,  the  famous  living  Russian  composer.  Produced  in  1931,  the 
ballet  is  an  example  of  the  Soviet  art  form  termed  “Soviet  realism,”  an 
official  policy  glorifying  Communism  and  denouncing  everything  anti- 
Communistic.  In  the  ballet  the  words  Fascist  and  Capitalist  are  anti- 
Communist  expressions. 

The  Golden  Age  is  the  name  of  a great  industrial  fair,  which  pro- 
vides the  backgrounds  of  the  ballet.  The  characters  include  a Fascist, 
who  is  made  to  look  silly. 


DANCE  OF  THE  LITTLE  BLACK  SLAVES,  FROM  “AIDA.” 

In  the  opera,  this  is  the  accompaniment  for  a group  of  Moorish 
slaves,  who  dance  for  the  amusement  of  Amneris,  Princess  of  Egypt. 
Aida,  also  a slave  to  her,  is  a captive  princess. 

In  “Aida”  Verdi  overcame  the  diffidence  which  makes  ballet  music 
a very  scarce  and  usually  undistinguished  commodity  in  his  operas. 
When  a ballet  came  from  his  pen,  it  was  more  likely  the  result  of 
contractual  than  artistic  compulsion.  Such  cases  are  found  in  “The 
Sicilian  Vespers,”  where  he  did  not  hit  the  mark,  and  the  present 
instance,  where  he  decidedly  did. 

Words  and  their  interrelation  with  dramatic  situations  —the  con- 
templation of  these,  not  dancers’  feet  — aroused  the  most  natural 
responses  in  Verdi.  To  take  care  of  the  ballet  ordered  of  him  for 
“Aida,”  he  found  just  what  he  needed  in  words  and  situation  in  Act  2, 
and  for  once  devoted  his  highest  orchestral  skill  to  the  dancers  he 
served  under  compulsion. 

Sacred  Dance  seeks  god  Phtah’s  aid  for  Rhadames’  army,  in  Act  1. 


GOURMET  COOKS,  GO  PROFESSIONAL! 

For  over  half  a century,  professional  chefs  have  come  to  U.S.  for  cookware  and  utensils. 
Now  you  can  enjoy  the  same  exacting  service  and  quality...  at  our  new  Gourmet  Galley. 

U.S.  RESTAURANT  SUPPLIER,  31  BOYLSTON  ST,  BROOKLINE  VILLAGE 
(charge  with  bankamericard.  unicard  .cap) 
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FRIDAY  EVENING,  May  30,  1969,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Thirtieth  Program 

* American  Salute  (“When  Johnny  Comes  Marching 

Home”) Gould 

#Overture  to  “Poet  and  Peasant” Suppe 

#Ave  Maria Schubert-Wilhelmj 

Solo  Violin:  ALFRED  KRIPS 

*Dance  of  the  Hours,  from  “La  Gioconda”  Ponchieili' 


Concerto  No.  5 in  A minor  for  Violin,  Op.  37  . 

Allegro  non  troppo  — Adagio  — Allegro  con  fuoco 
Soloist:  JOSEPH  SILVERSTEIN 

Bacchanale,  from  “Samson  and  Delilah” 


Vieuxtemps 


Saint-Saens 


Selection  from  “Camelot” Loewe 

I Wonder  What  the  King  Is  Doing  Tonight  — Parade  — The 
Simple  Joys  of  Maidenhood  — Camelot  — If  Ever  I Would 
Leave  You  — Fie  on  Goodness  — How  to  Handle  a Woman  — 

The  Lusty  Month  of  May  — Guinevere 

Yellow  Submarine Lennon-McCartney 

Winchester  Cathedral Stephens 


Among  those  present:  Newton  College  of  the  Sacred  Heart;  Prudential 
Recreational  and  Athletic  Association;  Principia  Alumni 
Association  of  New  England;  Jack  and  Jill,  Inc. 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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HENRI  VIEUXTEMPS  (1820-1881) 

“The  Violin  King”  was  the  title  won  by  this  Belgian  virtuoso  and 
composer.  His  technique  was  magnificent,  but  his  style  included  the 
ability  to  spin  out  a melody.  Starting  at  the  age  of  eight,  he  made 
repeated  tours  of  Europe  and  America.  He  also  was  important  as  a 
teacher  in  the  conservatories  of  St.  Petersburg  and  Belgium.  To  these 
activities  he  added  that  of  composer  of  seven  violin  concertos.  These 
won  him  acclaim  as  he  performed  them,  and  they  took  their  place  in 
the  violin  repertoire.  Other  works  were  composed  by  him  for  violin 
and  orchestra,  and  for  violin  and  piano. 

JOSEPH  SILVERSTEIN 

He  succeeded  Richard  Burgin  as  Concertmaster  in  1962.  He  became 
a member  of  the  Boston  Symphony  Orchestra  in  1955  when  he  was 
twenty-three  and  the  youngest  member  of  the  Orchestra  at  that  time. 
Born  in  Detroit,  he  studied  at  the  Curtis  Institute  of  Music  in  Phila- 
delphia, and  later  with  Joseph  Gingold  and  Mischa  Mischakoff.  He 
played  in  the  orchestras  of  Houston,  Denver  and  Philadelphia  before 
joining  this  one.  Mr.  Silverstein  has  won  signal  honors  here  and 
abroad. 

BALLET  MUSIC,  “GAIETE  PARISIENNE”  (PARISIAN  GAYETY) 
OFFENBACH  (born  Cologne,  1819:  died  Paris,  1880) 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918) 
In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  “teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Capulets. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  May  31,  1969,  at  8:30  o’clock 


Thirty -fir  st  Program 

Blue  Towers Fine 

Academic  Festival  Overture Brahms 

Concerto  in  G minor  for  Organ,  String  Orchestra 

and  Timpani Poulenc 

Soloist:  BRUCE  CAMPBELL 

Concerto  No.  5 in  A minor  for  Violin,  Op.  37  . Vieuxtemps 


Allegro  non  troppo  — Adagio  — Allegro  con  fuoco 
Soloist:  JOSEPH  SILVERSTEIN 
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* Bolero 


Ravel 


^Selection  from  “West  Side  Story” Bernstein 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight  — 

One  Hand,  One  Heart  — Cool  — America 

#A  Lover’s  Concerto  . . ...  Linzer 

^Wedding  Dance Press 


Among  those  present:  Brandeis  University  Alumni  Association; 
New  England  Medical  Center  Hospitals;  St.  Paul’s  Parish, 
Hingham ; Salem  State  College,  Class  of  1969 


*RCA  Victor  Records 

+ «£»  «£*  «£*  «£*  «£»  . 


Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 


[25] 


^‘j'fiTTTTTTTfTttTTTTTT+TTtTTtTTTTVTTTTTTTTTT TTTTTTTTTTTTTTTTT  . 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883) 

The  Scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 

Daniel  C.  Abbott  conducted  at  the  Pops  at  Tufts  Night  in  1966. 
An  assistant  professor  in  the  Tufts  Music  Department,  he  is  working 
toward  a doctorate  in  violin  at  B.  U.  under  Roman  Totenberg.  He 
received  his  master’s  degree  at  Brown.  For  three  summers  he  attended 
the  master  class  in  conducting  maintained  in  Hancock,  Maine,  by  the 
late  Pierre  Monteux. 

OVERTURE,  “FINGAL’S  CAVE”  - MENDELSSOHN 
An  actual  Scottish  journey  inspired  the  composer.  His  music  sug- 
gests the  loneliness  of  the  cave,  the  movement  of  the  sea,  the  cries  of 
the  seabirds,  the  wail  of  the  wind  and  its  increasing  agitation  of  the 
water,  then  a return  to  the  solitude  of  the  cave. 

Such  mastery  of  orchestral  color,  such  power  to  evoke  a mood,  does 
Mendelssohn  reach  in  this  score,  that  Wagner  showed  boundless 
enthusiasm  for  it,  playing  it  over  and  over  on  the  piano. 

PIANO  CONCERTO  No.  1 - BEETHOVEN  (1770-1827) 
Actually,  the  concerto  that  has  become  known  as  No.  1 was  com- 
posed after  the  one  listed  as  No.  2.  The  numbers  represent  the  order 
of  publication.  Both  of  these  early  concertos  reflect  Beethoven’s 
admiration  for  Mozart. 

Miklos  Schwalb,  longtime  faculty  member  of  the  New  England 
Conservatory,  has  toured  extensively  in  Europe  as  a concert  pianist 
and  has  appeared  previously  at  Pops,  on  the  Esplanade,  and  on  TV. 
Born  in  Hungary  and  a pupil  of  Dohnanyi,  he  performed  with  the 
Budapest  Philharmonic  at  age  14.  He  made  his  American  debut  in 
1942. 


HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
now  have  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons. 


AMERICAN  SALUTE  - GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 
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AVE  MARIA  - SCHUBERT  (1797-1828) 

This  is  one  of  a group  of  seven  songs  set  to  music  by  Schubert  from 
Walter  Scott’s  “Lady  of  the  Lake,’’  in  which  it  constitutes  the  whole 
of  Canto  XXIX.  As  Ellen  Douglas  and  her  father  prepare  to  rest  in 
their  mountain  retreat,  the  lass  prays  to  the  Virgin,  “Safe  may  we  sleep 
beneath  thy  care.’’  In  the  distance,  the  breeze  carries  to  Rhoderick 
Dhu  a harp-accompanied  voice,  “ ’Tis  Ellen,  or  an  angel,  sings.’’ 
Schubert  received  a hundred  dollars  for  the  seven  songs,  and  con- 
sidered this  a windfall  of  wealth. 

ALFRED  KRIPS 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 

DANCE  OF  THE  HOURS,  FROM  “LA  GIOCONDA’’ 
PONCHIELLI  (1834-1886) 

The  dancers  are  costumed  to  represent  the  hours  of  dawn,  day, 
twilight,  and  night.  Their  action  portrays  the  triumph  of  light  over 
darkness,  symbolizing  the  conquest  of  evil  by  good. 

SAMSON  AND  DELILAH  - SAINT-SAeNS 

Intended  as  an  opera,  this  work  has  had  many  performances  as  an 
oratorio,  although  the  Biblical  foundations  of  the  story  have  been 
richly  garnished  with  operatic  love-making. 

Act  III  begins  with  a scene  showing  the  blind  Samson  toiling  at  a 
mill  ordinarily  turned  by  cattle.  From  the  distance  his  people  are 
heard  bewailing  his  captivity,  and  he  laments  the  loss  of  his  sight.  The 
final  scene  takes  place  in  the  Temple  of  Dagon.  There,  before  the 
High  Priests  and  the  leaders  of  the  Philistines,  Delilah  leads  a troupe 
of  young  Philistine  women,  as  they  dance  with  wine  cups  in  their 
hands. 

The  music  to  which  they  dance  is  the  Bacchanale,  which  in  its 
suggestion  of  Oriental  color  shows  some  of  the  most  skillful  instru- 
mentation of  Saint-Saens. 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELIER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 


R8S-1001 

R8S-1003 

R8S-1009 

R8S-1010 

R8S-1016 

R8S-1021 

R8S-1023 

R8S-1026 

R8S-1028 

R8S-1029 

R8S-1033 

R8S-1035 

R8S-1044 

R8S-1047 

R8S-1055 

R8S-1059 

R8S-1069 

R8S-1076 

R8S-1079 

R8S-1082 

R8S-1085 

R8S-1092 

R8S-1095 

R8S-1103 

R8S-1109 

R8S-1116 

R8S-1120 

R8S-5001 

R8S-5006 


R8S-5014 

R8S-5015 

R8S-5017 

R8S-5024 

R8S-5034 

R8S-5036 

R8S-5049 

LM-1879 

LM-1906 

LSC-2028 

LSC-2052 

LM-2075 

LSC-2125 

LSC-2130 

LSC-2202 

LSC-2229 

LSC-2267 

LSC-2329 

LSC-2367 

LSC-2380 

LSC-2439 

LSC-2442 

LSC-2546 


Peter  and  the  Commissar  (Allan  Sherman) 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

Music  from  Million  Dollar  Movies 
Concert  in  the  Park 

"Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
More  Music  from  Million  Dollar  Movies 
Fiedler’s  All-Time  Favorites 
“Pops”  Goes  the  Trumpet  (Al  Hirt) 

"Tenderly”  and  Other  Romantic  Favorites 
GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
Nero  Goes  “Pops”  (Nero,  Pianist) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
Holiday  for  Strings 

The  "Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

All  the  Things  You  Are 
Tales  from  Vienna 
Pops  Roundup 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Music  from  Million  Dollar  Shows 
The  Pops  Goes  Latin 
The  Pops  Goes  West 

Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
Fiedler,  Boston  Pops,  A Pops  Serenade 

Music  from  Million  Dollar  Movies  Including  "Laura,”  "Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
“Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

Tenderly/Liebestraum  (Twin  Pack) 

An  Evening  at  the  "Pops”  (Twin  Pack) 

Old  Timers’  Night  at  the  "Pops”;  Irish  Night  at  the  "Pops”  (Twin  Pack) 

The  Family  All  Together 
Opera  Without  Singing 
Waltzes  by  the  Strauss  Family 
TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
GRIEG:  Music  from  "Peer  Gynt”  and  "The  Lyric  Suite” 

J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

Pops  Caviar 
Marches  in  Hi-Fi 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
Pops  Christmas  Party 

GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

Music  from  Million  Dollar  Movies 

Fiedler’s  All-Time  Favorites 

The  Music  of  Franz  Liszt 

Liebestraum 


[28] 


LSC-2547  ) 
LM-2547  \ 
LSC-2548 
LSC-2549  ) 
LM-2549  j 
LSC-2556 
LSC-2586 


Light  Classics 
Viennese  Night 


Family  .Fun  with  Familiar  Music 
Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595  Pops  Roundup 

LSC-2596  l SAINT-SAENS:  Carnival  of  the  Animals; 

LM-2596  \ BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 


LSC-2604 

LSC-2621 

LSC-2638 

LM-2638 

LSC-2661 

LSC-2670 

LSC-2677 

LSC-2678 


Opera  Without  Singing 

PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 
Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
Star  Dust 

Concert  in  the  Park 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 


LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

l Favorite  Dances  and  Marches 
LM-2744  \ 

LM^2745^  | Music  America  Loves  Best 
LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  “How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 


LSC-2782 

LSC-2789 

LSC-2798 

LSC-2810 

LSC-2821 

LSC-2827 

LSC-2857 

LSC-2870 

LSC-2882 

LSC-2885 

LSC-2906 

LSC-2925 

LSC-2928 

LSC-2944 

LSC-2946 

LSC-2965 

LSC-2988  l 

LM-2988  J 

LSC-2991 1 
LM-2991  J 

LSC-3008  \ 
LM-3008  j 
LSC-3025 
LSC-3041 
LSC-3064 


More  Music  from  Million  Dollar  Movies  (D) 

GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 
MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

Tenderly  (D) 

The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

An  Evening  at  the  “Pops”  (Highlights) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

More  Highlights  from  an  Evening  at  the  “Pops” 

Holiday  for  Strings 

All  the  Things  You  Are  (D) 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Tales  from  Vienna  (D) 

Old  Timers’  Night  at  the  Pops 
Irish  Night  at  the  “Pops” 

Music  from  Million  Dollar  Shows  (D) 

The  Pops  Goes  Latin  (D) 

America’s  Favorites  (Kate  Smith)  (D) 

The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


IRVING  FINE  (1914-1962) 

Born  in  Boston,  the  late  Irving  Fine  in  his  twenties  made  rapid 
progress  as  a composer  under  the  tutelage  of  Walter  Piston  at  Harvard; 
and  with  Nadia  Boulanger  in  Cambridge,  and  subsequently  in  France. 
He  distinguished  himself  as  a teacher  at  the  Berkshire  Music  Center 
and  Brandeis  University.  As  a composer,  he  developed  an  individual 
style  marked  by  flowing  melody  and  strong  rhythmic  life. 

CONCERTO  FOR  ORGAN,  STRING  ORCHESTRA, 

AND  TIMPANI  - POULENC 

One  of  his  later  works,  this  shows  Poulenc  artfully  combining  his 
own  individuality  as  a modern,  and  his  respect  for  an  old-time  com- 
poser for  organ  named  Johann  Sebastian  Bach. 

The  single  movement  naturally  divides  into  four  sections.  A motto 
of  four  notes  is  used  basically  throughout. 

Bruce  Campbell  plans  a career  combining  organ  and  harpsichord, 
and  recently  gave  a recital  with  the  Brandeis  Chamber  Orchestra.  A 
native  of  Norristown,  Pennsylvania,  he  has  studied  piano  with  John 
Duddy  and  organ  with  Anthony  Newman.  After  graduation  from 
Brandeis  this  June,  he  will  go  to  Los  Angeles  to  resume  studies  in 
composition  with  Leonard  Stein. 

“BOLERO” -MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  “in  Japan”  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LINES 

official  airline  for  EXPO  70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Arkwright-Boston  Insurance 
Company 

Boston  Edison  Company 
Boston  Globe 
Boston  Herald  Traveler 

Boston  Record  American— 

Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  Sc  Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Am  non  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


'Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 


EIGHTY-FOURTH  SEASON, 


19  6 9 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
Vice-President 
T reasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 

Program  Editor 


Marvin  Schofer 
Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


“THE  GYPSY  BARON”  - JOHANN  STRAUSS,  JR.  (1825-1899) 
Sandov,  the  hero,  is  in  love  with  Arsena,  daughter  of  a titled  Hun- 
garian. She  tells  him  to  discontinue  his  attentions  until  he  can  return 
as  a baron.  In  a huff,  he  joins  a band  of  gypsies,  who  make  him  a 
Waywolde,  or  gypsy  baron.  He  falls  in  love  with  Saffi,  a girl  of  the 
band,  and  marries  her.  After  finding  a hidden  treasure,  he  is  arrested 
for  keeping  it.  But  he  clears  himself  by  giving  it  to  the  government. 

OVERTURE  TO  “LA  BELLE  HeLeNE”  (FAIR  HELEN) 
Seven  years  after  Offenbach’s  operetta  masterpiece,  “Orpheus  in 
Hades,”  came  “Fair  Helen,”  in  1865.  As  in  the  earlier  work,  this  one 
turned  classic  mythology  topsy-turvy  with  extremely  hilarious  results 
— Helen  of  Troy  and  her  associates  becoming  no  less  metamorphosed 
than  was  Orpheus.  Again,  however,  the  buffoonery  supposedly  aimed 
at  legendary  personages  was  really  directed  at  the  frivolities  of  the 
court  of  Napoleon  III. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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SIXTH  WEEK 


MONDAY  EVENING,  June  2,  1969,  at  8:30  o'clock 
Thirty-second  Program 

^Entrance  March,  from  “Gypsy  Baron”  J.  Strauss , Jr. 

* Overture  to  “La  Belle  Helene” Offenbach 

* Meditation  from  “Thai's”  Massenet 

Solo  Violin:  ALFRED  KRIPS 

#Capriccio  Espagnol Rimsky-Korsalioff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 


Concerto  No.  2 for  Piano  in  B flat  Major,  Op.  19  Beethoven 

I.  Allegro  con  brio 

II.  Adagio 

III.  Rondo:  Molto  allegro 

Soloist:  MIKLOS  SCHWALB 


^Selection  from  “Brigadoon” Loewe 

Sword  Dance  and  Reel  — Down  on  MacConnachy  Square  — 

The  Heather  on  the  Hill  — Almost  Like  Being  in  Love  — 

Come  to  Me,  Bend  to  Me  — I’ll  Go  Home  with  Bonny  Jean 

Hey,  Jude Lennon-McCartney 

* Colonel  Bogey  March Alford 


Among  those  present:  Alumnae  of  Newton-Wellesley  Hospital  School 
of  Nursing;  Clinical  Society  and  Commissioned  Officers 
Association  of  the  U.  S.  Public  Health  Service; 

Liberty  Mutual  Insurance  Company 


*RCA  Victor  Records 


Baldwin  Piano 


rr 
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“THAI'S” -JULES  MASSENET  (1842-1912) 

The  opera  offers  much  in  stage  spectacle,  set  in  Alexandria  in  the 
Fourth  Century,  interspersed  with  scenes  of  austerity,  set  in  the 
Egyptian  desert. 

First  there  is  the  simple  desert  abode  of  Cenobite  monks.  One  of 
them,  Athanael,  reports  on  the  failure  of  his  mission  to  Alexandria, 
and  his  determination  to  return  and  succeed. 

Athanael’s  object  is  to  convert  the  pagan  beauty,  Thai's,  center  of 
voluptuous  revels. 

Confronting  Thai's  at  one  of  her  munificent  entertainments,  he 
sermonizes  her  so  effectively  that  she  begins  to  think  of  exchanging 
present  pleasure  for  future  salvation.  Her  contemplation  is  indicated 
by  the  entr’acte  Meditation. 

ALFRED  KRIPS 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 

CAPRICCIO  ESPAGNOL  - RIMSKY-KORSAKOFF  (1844-1908) 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 


^asfiions  in 

Sfct/ing... 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


Mhimiture 


Boston  • Natick  . Peabody  • Springfield  • Hartford 
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TUESDAY  EVENING,  June  3,  1969,  at  8:30  o’clock 


T hirty-third  Program 

#Boston  Commandery,  March Carter 

Academic  Festival  Overture Brahms 

Concerto  for  Trumpet  and  Orchestra  . . . Arutunian 

Soloist:  JAMES  TORO 

#Final  Dance,  from  “Estancia” Ginastera 


Wimoweh Traditional 

Spanish  Harlem Leiber-Spector 

By  the  Time  I Get  to  Phoenix Webb 

The  Last  Waltz Reed-Mason 

MEDLEY 

The  Battle  of  New  Orleans Driftwood 

Sugarfoot  Rag Garland 

Soloist:  CHET  ATKINS 

Pops  Round-up arr.  Hayman 

Introduction  — Bonanza  — Maverick  — The  Rebel  — Bat  Masterson  — 
Gunsmoke  — Wagon  Train  — Wyatt  Earp  — 

Have  Gun,  Will  Travel  — Rawhide 


Selection  from  “Show  Boat” Kern 

Introduction  — Make  Believe  — Why  Do  I Love  You?  — 

Can’t  Help  Lovin’  Dat  Man  — You  Are  Love  — Bill  — 

Ol’  Man  River 

Do  You  Know  the  Way  to  San  Jose? Bacharach 

Consider  Yourself,  from  “Oliver” Bart 


Among  those  present:  Presiding  Councils  Club,  Knights  Templars; 
Boston  Conservatory  of  Music,  Inc.;  Baybridge  Residence; 
Boston  State  College,  Class  of  1969 


*RCA  Victor  Records 


Baldwin  Piano 
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BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass-  ; 
able  beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  □ Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kail i r and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  □ Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street  - P.O.  Box  1170 , Pittsfield,  Massachu- 
setts 01201 . 


Music  Director  Erich  Leinsdorf  conducting  the  B.S.O. 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 
Boston,  Mass.  02115. 


The  lawn  and  shed  at  Tanglewood. 


The  Gardens  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


Erich  Leinsdorf  conducting  and  Van 
Cliburn  pianist. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 
30  and  31. 


PASTENE 

Wi 


meric  cm 


ineS 


Bottled  at 
the  Winery 


1 1 1 

POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2 Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12  • Pastene  Sauterne 

A round,  medium-dry  wine 

l4-  Pastene  Chablis 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 

(7**y>&iZe-:  i </:  v.  i 

Sinrr  I!' 7 I 


46. 

48. 


Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  June  4,  1969,  at  8:30  o’clock 
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Among  those  present:  Massachusetts  General  Hospital  F 

F 

*RCA  Victor  Records  Baldwin  Piano 

F 
F 
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T hirty -fourth  Program 

Suite  from  “The  Royal  Fireworks”  Handel-Harty 

Overture 
Alla  Siciliana 
Bouree 
Menuetto 

Carneval,  Overture Dvorak 

*The  Sorcerer’s  Apprentice Dukas 

Galveston Webb 

This  Guy’s  in  Love  with  You BacJiarach 

Scarborough  Fair Simon-Gar  junket 

Ode  to  Billy  Joe Gentry 

Delilah Reed-Mason 

Soloist:  CHET  ATKINS 

#Pops  Hoe-Down arr.  Hay  man 

Arkansas  Traveler  — The  Devil’s  Dream  — Chicken  Reel  — 
Thunder  Hornpipe  — Paddy  Whack  — Pop,  Goes  the  Weasel  — 

Miss  McCloud’s  Reel  — Turkey  in  the  Straw  — Stop  Buck — 
Soldier’s  Joy  — Rakes  of  Mallow  — Lamplighter’s  Hornpipe 

# Richard  Rodgers  Waltzes arr.  Anderson 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful  Morning  — 

It’s  a Grand  Night  for  Singing 

*La  Virgen  de  la  Macarena  (The  Brave  Bulls)  Monterde 

Trumpet  Solo:  ROGER  VOISIN 

Winchester  Cathedral Stephens 


★ EXTRAS 

AMERICA’S 
GOING  DRY! 


Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 


in] 


PIANO  CONCERTO  No.  2,  Op.  19  - BEETHOVEN  (1770-1908) 
Although  in  the  order  of  publication  this  appears  to  be  the  second 
of  Beethoven’s  five  piano  concertos,  the  composer  himself  has  identified 
it  as  having  been  first  in  order  of  composition.  This  fact  gives  par- 
ticular interest  to  the  work,  written  at  the  age  of  twenty-four.  Already 
it  shows  strokes  of  originality,  and  a dramatic  force,  which  were  to 
evolve  into  the  qualities  later  characterized  as  “typically  Beethovenian.” 

Miklos  Schwalb,  longtime  faculty  member  of  the  New  England 
Conservatory,  has  toured  extensively  in  Europe  as  a concert  pianist 
and  has  appeared  previously  at  Pops,  on  the  Esplanade,  and  on  TV. 
Born  in  Hungary  and  a pupil  of  Dohnanyi,  he  performed  with  the 
Budapest  Philharmonic  at  age  14.  He  made  his  American  debut  in 
1942. 

BOSTON  COMMANDERY  MARCH  - CARTER  (1841-1934) 
Thomas  M.  Carter  and  his  men  played  in  many  parts  of  the 
country  for  conclaves  of  the  Knights  Templars.  Of  this  activity  this 
march  is  his  memorial. 

James  Toro,  Boston  Conservatory  ’69  B.M.E.,  plays  in  R.  I.  Phil- 
harmonic. The  concerto  is  by  noted  Armenian,  Alexander  Arutunian. 

“ESTANCIA”  - GINASTERA  (1916-  ) 

The  work  depicts  life  on  an  Argentine  ranch  (Estancia)  from  one 
dawn  to  the  next.  The  music  presents  native  dances  in  stylized 
versions. 


S.  S.  PIERCE 

Selections 
— Available  on  the 


BOSTON 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DUFF  GORRON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAYEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENRACH 

LIEBFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES  dmm 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


V2 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  ....  8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  *Cliquot  Yellow  Label  Brut  . 12.00' 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 


17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 

20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 

29  *Ackerman  Vouvray  . . '.  . 4.25  2.75 

31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 


58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  . . . .1.00  3.00 

* Imported  BEER  AND  ALE 


RED  AND  ROSE  WINES 


V2 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 
43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 
30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  Beaulieu  Grenache  Rose  . . . 3.50 

54  Pastene  Vin  Rose 3.50  2.50 

S.  S.  PIERCE  GOLD  COAST  WINES 

45  Gold  Coast  Haut  Sauterne  . . 3.00 
47  Gold  Coast  Red  Burgundy  . . 3.00 
49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 
53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  *Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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GEO.  H.  ELLIS  CO. 


1873 

270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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^^P°PS  MENC^J 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 


Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 


Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

. 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 

Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 


Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  WelclTs  Grape  Juice,  4 oz.  . . .40 

Wine  Punch  — See  Wine  List 


COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Tea,  Individual  Pot  ...  .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


iZMm  ncu  oi 

4P0PSSS^",I“': 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7-1600 


LIST 


POPS 

BEER  AND  ALE 

Budweiser  Beer  .......  1.00 

Miller  High  Life 1.00 

Michelob  Beer  .......  1.25 

Prior  Preferred  Beer,  Light  or  Double  Dark  . . 1.00 

Heineken’s  Beer  (Holland)  .....  1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  1.25 
Cooper’s  Sparkling  Ale  (Australia)  . . . 1.25 


CHET  ATKINS 

A virtuoso  of  the  guitar,  he  has  a repertoire  ranging  from  Bach  to 
Spanish  music,  to  rock  and  roll,  with  various  categories  in  between. 
He  is  also  known  as  a leading  teacher  of  guitar,  a designer  of  guitars 
for  other  professionals,  and  the  author  of  the  Chet  Atkins  Guitar 
Methods  Book. 

Born  in  the  Clinch  Mountains  of  Tennessee,  he  attended  man); 
schools  because  his  father  taught  piano  and  voice  and  travelled  a great 
deal.  He  began  as  a guitarist  in  high  school,  playing  with  Bill  Car- 
lisle’s group  at  WNOX  in  Knoxville,  and  doubled  with  the  Dixieland 
Swingers,  there.  Later,  he  moved  to  WLW  in  Cincinnati,  WPTF  in 
Raleigh,  N.  C.,  WRVA  in  Richmond,  KOA  in  Denver,  and  WSM  in 
Nashville.  Reaching  Nashville  in  1950,  he  became  a fixture  on  “Grand 
Ole  Opry.”  He  also  recorded  in  Nashville,  and  developed  into  impor- 
tance as  a recording  executive. 


Meet  “ the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  — 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries.” 

—J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little , Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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"Well,  can  you  provide  properly  for  her?”  queried  old 
man  Ginch,  craftily. 

"I  think  I can,  sir,”  parried  the  undertaker’s  assistant. 
"I  have  bought  a new  house  and  a specialist  from  the  Home 
Service  Division  of  The  Boston  Edison  Company  has  helped 
me  fix  it  up  ...” 

"Enough,  enough,”  roared  the  satisfied  old  codger,  "lug 
her  away!” 


THIi 
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COMPANY  01  ItOMON 


FUN  FROM  FIEDLER  S FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


• sMfk 


Camel 50  Newport 50 

Chesterfield,  regular  . .50  Pall  Mall 50 

Kent  king  . . . .50  Parliament 50 

Lark 50  Raleigh,  plain  & filter . . . .50 

Lucky  Strike . . . .50  Herbert  Tareyton,  plain  & filter  .50 

Marlboro  . . . .50  Winston 50 

Benson  & Hedges  100’s  .50  True 50 


POPS  ROUND-UP  THEMES 

1.  Introduction;  2.  Bonanza;  3.  Maverick;  4.  The  Rebel;  5.  Bat 
Masterson;  6.  Gunsmoke;  7.  Wagon  Train;  8.  Wyatt  Earp;  9.  Have 
Gun,  Will  Travel;  10.  Rawhide. 


ROYAL  FIREWORKS  MUSIC  - HANDEL  (1685-1759) 

A great  rise  in  popularity  of  Handel  in  London,  stimulated  by 
poetic  praises  by  Alexander  Pope,  induced  King  George  II  to  com- 
mission Handel  to  compose  special  music  to  celebrate  the  1749  Peace 
of  Aix-la-Chapelle,  a British  military  triumph.  Since  the  work  was 
to  be  performed  outdoors,  in  conjunction  with  fireworks,  Handel 
scored  it  for  100  instruments  — mostly  winds.  Included  were  twenty- 
four  oboes,  twelve  bassoons,  and  nine  each  of  trumpets  and  horns. 
The  music  was  to  be  played  as  a tonal  embellishment  of  a series  of 
scenes  in  the  form  of  fireworks  in  set  pieces  delineating  such  topics  as 
“Peace  and  Plenty”  and  “Rejoicing.”  At  a public  rehearsal  without 
fireworks,  the  music  went  well  to  the  satisfaction  of  12,000  people  who 
evaded  a three-hour  traffic  jam  on  London  Bridge.  At  the  perform- 
ance, the  fireworks  got  out  of  control  to  disaster  proportions.  But  at 
subsequent  performances  — presumably  with  more  wieldy  orchestra  — 
the  suite  had  fine  successes. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 

BOSTON 


W 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 
V^for  reservations  Please  Call  262-1000^ 
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“CARNIVAL”  OVERTURE  - DVORAK  (1841-1904) 

The  composer  imagines  the  lonely,  contemplative  wanderer  reaching 
at  nightfall  a city  completely  taken  over  by  a carnival.  “On  every  side 
is  heard  the  clangor  of  instruments,  mingled  with  joyful  shouts  and  the 
unrestrained  hilarity  of  the  people  giving  vent  to  their  feelings  in  their 
songs  and  dance-tunes.” 

A melody  alternately  announced  by  flute  and  violins,  with  an  accom- 
panying figure  in  the  English  horns,  suggests  a pair  of  guests  forsaking 
the  general  hurly-burly  for  romancing  in  a quiet  nook. 

THE  SORCERER’S  APPRENTICE  - DUKAS  (1865-1985) 
Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense 
how  his  Apprentice,  left  alone  for  awhile,  warms  up  to  the  opportunity 
to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of 
water  for  him.  It  does  so  — and  keeps  on,  emptying  and  refilling.  The 
Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two. 
But  the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the 
Sorcerer  returns  and  unconjures  the  frantic  water-bearers. 

TRIUMPHAL  MARCH  FROM  “AIDA” -VERDI  (1813-1901) 
Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 
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THURSDAY  EVENING,  June  5,  1969,  «f  8:30  o’c/oc* 
HARRY  ELLIS  DICKSON  Conducting 


Thirty-fifth  Program 

#Triumphal  March,  from  “Aida” Verdi 

^Overture  to  “Orpheus  in  Hades” Offenbach 

Panis  Angelicus Franck 

*Tales  from  the  Vienna  Woods,  Waltzes  J.  Strauss , Jr. 


Concerto  for  Violoncello,  Op.  33 

Soloist:  STEPHEN  GEBER 

^Capriccio  Italien 


Saint-Saens 


T chaikovsky 


^Selection  from  “Fiddler  on  the  Roof” 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker 
Far  from  the  Home  I Love  — Miracle  of  Miracles 
Sunrise,  Sunset  — Anatevka  — To  Life 

Consider  Yourself,  from  “Oliver” 

*76  Trombones,  from  “The  Music  Man” 


Bock 

Bart 

Willson 


Among  those  present:  Catholic  Alumnae  Sodality;  Tufts  Northeastern 
States  Citizenship  Project  Youth  Conference 


*RCA  Victor  Records  Baldwin  Piano 

TvTT  TTTTT*t*TTTT  rTTTTTTtTttttTTTTtTtTtTtTtTTTTTTff  t*f 


There  is  but  one  method  of  success,  and 
f$A  that  is  hard  labor.  — Sydney  Smith. 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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Roger  Voisin  joined  the  Boston  Symphony  Orchestra’s  trumpet 
section  in  1935  at  the  phenomenal  age  of  seventeen.  He  sat  beside  his 
father,  Rene,  who  also  was  one  of  his  teachers.  After  World  War  II 
service  at  the  Naval  Training  Academy  at  Newport,  R.  I.,  he  became 
principal  trumpet,  following  the  retirement  of  Georges  Mager.  The 
Boston  Brass  Ensemble,  founded  by  Roger  Voisin,  has  played  in 
Scotland.  Mr.  Voisin  is  principal  trumpet  of  the  Pops. 

HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
now  have  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons. 

ORPHEUS  IN  HADES  - OFFENBACH  (1819-1880) 
Contemporary  political  satire  was  the  justification  for  the  libretto’s 
irreverence  for  the  noble  legends  of  antiquity.  Under  the  guise  of 
caricaturing  Jupiter  and  Olympus,  Offenbach  and  his  librettists  lam- 
pooned Napoleon  III  and  his  dissolute  court. 

The  plot  is  a topsy-turvy  version  of  the  beautiful  myth  recounting 
the  devoted  love  of  Orpheus  and  his  wife  Eurydice.  Such  devotion 
seems  to  have  struck  the  librettist  as  something  occurring  only  in  myths. 

VIOLONCELLO  CONCERTO  No.  1,  in  A minor  - SAINT-SAENS 
Here  Saint-Saens  emulates  his  friend  Liszt  in  fusing  the  concerto 
into  one  continuous  movement. 

Stephen  Geber  came  to  the  B.S.O.  from  Rochester,  where  he  was 
principal  cellist  of  the  Eastman  Philharmonia.  He  has  also  played  in 
the  Rochester  Philharmonic  and  the  Eastman  Rochester  Symphony, 
and  for  two  seasons  was  solo  cellist  with  the  American  Youth  Sym- 
phony. His  teachers  have  included  Gabor  Rejto,  Stephen  Deak  and 
Ronald  Leonard.  He  is  currently  a member  of  the  Music  Guild 
String  Quartet. 

ITALIAN  CAPRICE -TCHAIKOVSKY  (1840-1893) 

The  opening  trumpet  call  was  inspired  by  a cavalry  signal  heard 
by  the  composer.  There  are  snatches  of  Italian  folk-tunes,  with  a 
brilliant  Tarantella  for  conclusion. 


GOURMET  COOKS,  GO  PROFESSIONAL! 

For  over  half  a century,  professional  chefs  have  come  to  U.S.  for  cookware  and  utensils. 
Now  you  can  enjoy  the  same  exacting  service  and  quality...  at  our  new  Gourmet  Galley. 

U.S.  RESTAURANT  SUPPLIER,  31  BOYLSTON  ST.  BROOKLINE  VILLAGE 
(charge  with  bankamericard,  unicard  .cap) 
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FRIDAY  EVENING,  June  6,  1969,  at  8:30  o'clock 
HARRY  ELLIS  DICKSON  Conducting 


Thirty -sixth  Program 


O’Donnell  Aboo,  March 
^Overture  to  “Der  Freischiitz’ 


deVille 

Weber 

Grainger 

From  “The  Irish  Suite” Anderson 

Irish  Washerwoman  — Minstrel  Boy  — The  Last  Rose  of  Summer  — 

Rakes  of  Mallow 


Country  Gardens 


Concerto  No.  1 for  Piano  in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco  — Andante  — Presto;  Molto  allegro  e vivace 
Soloist:  DEBORAH  MORIARTY 


#Ballet  Music  from  “Faust” 


Gounod 


Dance  of  the  Nubian  Slaves  — Mirror  Dance  — Dance  of  Phryne 


Victor  Herbert  Favorites  Herbert-Sanford 

March  of  the  Toys  — Absinthe  Frappee  — Because  You’re  You  — 

When  You’re  Away  — I Can’t  Do  the  Sum  — I’m  Falling  in  Love 
with  Someone  — Gypsy  Love  Song  — Italian  Street  Song  — Kiss  Me 
Again  — The  Irish  Have  a Great  Day  Tonight 


Yellow  Submarine 


Lennon-McCartney 


'American  Salute  (When  Johnny  Comes  Marching 
Home) 


Gould 


Among  those  present:  The  Eire  Society  of  Boston;  Notre  Dame  Club 
of  Boston;  Manchester  Couples  Club;  Simmons  College  Senior 
Week;  Waltham  High  School  Crimson  Band  and  Chorale 


^RCA  Victor  Records 


Baldwin  Piano 


tfTtttTTTTTTtTtT TttTTTTTftTttTTTTTfrTTTtfTTTTTTTtt 


If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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SEVENTY-SIX  TROMBONES,  FROM  “THE  MUSIC  MAN” 
MEREDITH  WILLSON  (b.  Iowa,  1902) 

“Professor”  Hill  describes  a spectacular  parade  in  which  there  are  no 
less  than  76  trombones,  and  an  incredible  list  of  band  leaders  including 
Pat  Gilmore  (1829-92),  the  great  Creatore  (1871-1952),  and  John  Philip 
Sousa  (1854-1932)  who  all  seemed,  unbelievably,  to  have  come  to 
River  City,  Iowa,  on  the  same  day.  The  march  music  is  made  up  of 
quotations  reflecting  the  spirit  of  the  extraordinary  parade  existing 
only  in  the  imagination  of  Professor  Hill. 

OVERTURE  TO  “DER  FREISCHUTZ”  - WEBER  (1786-1826) 
First  performed  in  Berlin  in  1821,  the  opera  became  such  a success 
that  in  1824  it  was  being  performed  in  nine  English  theatres  simul- 
taneously. Some  critis  find  evidence  in  this  work  to  warrant  crediting 
Weber  with  the  invention  of  the  Leit  Motif,  so  inseparably  linked  with 
the  name  of  Wagner  — but  years  later. 

PERCY  ALDRIDGE  GRAINGER  (1882-1961) 

Born  in  Australia,  this  composer  and  pianist  lived  in  London,  then 
from  1914  in  the  United  States.  There  he  became  a naturalized  citizen. 

From  the  rich  store  of  Irish  melody,  he  made  the  charming  orches- 
tration of  the  “Air  from  County  Derry.” 

IRISH  SUITE -LEROY  ANDERSON  (1908-  ) 

(Commissioned  by  The  Eire  Society  of  Boston) 

The  tunes  were  drawn  by  Anderson  from  the  “Irish  Melodies”  of 
Tom  Moore,  who  wrote  new  words  for  the  airs  in  the  Bunting 
Collection. 

Edward  Bunting  in  1796  published  “A  General  Collection  of  Ancient 
Irish  Music,”  which  he  had  noted  down  two  years  earlier  at  a gathering 
in  Belfast  of  ten  of  the  last  of  the  old  harpers. 

Hector  Berlioz  became  so  enthusiastic  over  Moore’s  lyrics  that  he 
composed  his  own  settings  of  French  translations  of  several  — includ- 
ing “The  Last  Rose  of  Summer.” 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  7,  1969,  at  8:30  o’clock 
NEW  ENGLAND  CONSERVATORY  NIGHT 


T hirty -seventh  Program 

Slavonic  Dance  No.  7 in  C Major,  Op.  72  ...  Dvorak 

* Overture  to  “Candide” Bernstein 

Bizet 


Flower  Song,  from  “Carmen” 

Tenor  Soloist:  DONG  PIL  KIM 

Concerto  for  Trumpet  and  Orchestra 

Soloist:  LEE  STEVENS 


Concerto  No.  3 for  Piano  in  C minor,  Op.  37 

I.  Allegro  con  brio 

II.  Largo 

III.  Rondo:  Allegro 

Soloist:  POLA  BAYTELMAN 


Arutunian 


Beethoven 


* Richard  Rodgers  Waltzes arr.  Anderson 

Lover  — Falling  in  Love  with  Love  — Oh,  What  a Beautiful  Morning  — 


It’s  a Grand  Night  for  Singing 


Hey,  Jude  . . . . 

'St.  Louis  Blues  March 


Lennon-McCartney 

Handy 


*RCA  Victor  Records  Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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PIANO  CONCERTO  No.  1 IN  G MINOR  - MENDELSSOHN 

The  composer  himself  was  the  first  soloist  to  play  this  concerto,  in 
1831,  in  Munich.  He  had  dedicated  it  to  a charming  young  pianist  of 
that  city,  Delphine  Schauroth.  Mendelssohn  marked  the  Finale  to  be 
played  “as  fast  as  possible.”  In  his  own  performance  he  created  great 
excitement  by  the  speed  with  which  he  carried  out  this  injunction. 

Deborah  Moriarty.  In  1963,  at  the  age  of  11,  she  was  soloist  at  a 
Children’s  Esplanade  Concert;  at  a Youth  Concert  at  Symphony  Hall 
two  years  later;  and  at  the  Pops  at  the  age  of  16.  Harry  Ellis  Dickson 
has  given  outlet  to  her  great  talent  by  giving  her  these  respective 
engagements  under  his  conductorship. 

Following  graduation  from  Lowell  High  School  in  1968,  Deborah 
has  completed  a year  at  Curtis  Institute  in  Philadelphia.  Previously, 
in  New  York,  she  was  a pupil  of  Beveridge  Webster  at  the  Juilliard 
School.  Her  early  piano  studies  were  with  Anna  Scanned  in  Lowell, 
and  Jeannette  Giguere  in  Boston  at  the  New  England  Conservatory. 

BALLET  MUSIC  FROM  “FAUST”  - GOUNOD  (1818-1893) 

For  the  occupation  of  the  corps  de  ballet  of  the  Paris  Opera  and 
the  delectation  of  its  admirers,  Gounod  expanded  his  opera  with  this 
episode,  ten  years  after  “Faust”  had  been  introduced  at  the  Theatre 
Lyrique. 

Here  is  the  plot  of  the  ballet:  By  his  black  magic,  Mephistopheles 
confronts  Faust  with  a sumptuous  feast  and  entertainment  presided 
over  by  Cleopatra  attended  by  Nubian  slaves;  Helen  of  Troy,  Lais, 
and  Phryne,  with  female  retinues.  They  invite  Faust  and  Mephistoph- 
eles to  join  the  festivities.  Phryne  performs  a veil  dance.  A bac- 
chanalian revel  follows.  All  this  is  suddenly  superseded  by  a vision  of 
Marguerite,  a red  mark  around  her  throat  as  if  to  guide  the  headsman. 

VICTOR  HERBERT,  CELLIST-COMPOSER 
(b.  Dublin,  Ireland,  1859;  d.  New  York  City,  1924) 

Grandson  of  Samuel  Lover,  author  and  sometimes  song  composer, 
he  was  brought  to  Germany  at  the  age  of  7 to  take  up  a musical 
education,  at  the  Humanistisches  Gymnasium  at  Stuttgart. 

After  private  instruction  at  Baden-Baden,  he  developed  rapidly  into 
a fine  ’cellist,  toured  Europe  as  soloist,  became  first  ’cello  of  the  Strauss 
orchestra  in  Vienna  (under  Eduard  Strauss),  then  the  Court  Orchestra 
in  Stuttgart,  where  he  began  to  study  composition  privately,  and 
brought  out  some  songs  and  a concerto  for  his  instrument  and  orchestra. 

He  married  a German  opera  soprano,  Therese  Foerster.  When  she 
was  engaged  to  appear  at  the  Metropolitan  Opera  in  New  York,  she 
obtained  for  her  husband  the  post  of  first  ’cello  with  that  company,  in 
1886,  when  he  was  27.  He  held  a similar  position  later  with  the  orches- 
tras of  Anton  Seidl  and  Theodore  Thomas,  and  was  assistant-conductor 
of  the  former. 

From  1889  to  1891  he  was  associate  conductor  of  the  Worcester 
(Massachusetts)  Festival,  at  which  his  oratorio,  “The  Captive,”  was 
presented  in  the  latter  year,  but  he  excelled  as  operetta  composer. 
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AMERICAN  SALUTE -GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,”  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert”  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

SLAVONIC  DANCE -DVORAK  (1841-1904) 

In  1877,  Brahms  wrote  to  his  own  publisher,  Simrock,  urging  him  to 
consider  publishing  something  of  Dvorak,  whom  he  recommended  as 
musically  worthy.  He  added  that  the  man  needed  the  money.  The 
next  year,  Dvorak,  as  if  following  the  lead  of  Brahms  with  his  Hun- 
garian Dances  for  piano,  four  hands,  published  an  album  of  eight 
Slavonic  Dances. 

FLOWER  SONG  FROM  “CARMEN” 

(The  flower  you  tossed  to  me)  — BIZET 
Don  Jose  ardently  tells  Carmen  that  during  his  imprisonment  for 
conniving  to  allow  her  escape  from  arrest  for  assaulting  another  girl 
in  a cigarette  factory,  he  has  cherished  the  flower  that  she  had  tossed 
to  him  — he  thought,  as  a token  of  love. 

Dong  Pil  Kim  received  his  Bachelor  of  Music  degree  in  Theory  of 
Korean  Music  from  the  Seoul  National  University  College  of  Music. 
In  1965  while  touring  with  the  Arirang  Song  and  Dance  Group  of 
Korea,  he  decided  to  enter  the  New  England  Conservatory.  He  will 
receive  his  Diploma  in  Voice  this  June  and  continue  studying  under 
Frederick  Jagel  at  the  NEC  Graduate  School. 

Lee  Stevens  comes  to  the  New  England  Conservatory  from  Morris- 
town, New  Jersey.  He  received  his  B.M.E.  degree  in  1967  from 
Baldwin-Wallace  College  in  Berea,  Ohio,  where  he  studied  trumpet 
under  Charles  Gorham.  For  the  past  two  years  he  has  been  a pupil  of 
Roger  Voisin  of  the  B.S.O.  and  will  receive  his  Master  of  Music  degree 
in  June.  He  has  been  teaching  part  time  and  looks  forward  to  a career 
in  orchestra. 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WEllER  • AMERICA'S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY„  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S-1028  "Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  “Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  "Pops”  (Twin  Pack) 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

LSC-2380  Music  from  Million  Dollar  Movies 

LSC-2439  Fiedler’s  All-Time  Favorites 

LSC-2442  The  Music  of  Franz  Liszt 

LSC-2546  Liebestraum 


[28] 


tMC225477  (Ligh,ClaSSiCS 
LSC-2548  Viennese  Night 

LM^2549^ } Fami|y-Fun  with  Familiar  Music 
LSC-2556  Hearts  in  3/4  Time 

LSC-2586  GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595 

LSC-2596  ) 

LM-2596  \ 

LSC-2604 

LSC-2621 

LSC-2638  ) 

LM-2638  \ 

LSC-2661 

LSC-2670 

LSC-2677 

LSC-2678 


Pops  Roundup 

SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 

Opera  Without  Singing 

PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 
Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
Star  Dust 

Concert  in  the  Park 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 


LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

I Qr.?744  ) 

Favorite  Dances  and  Marches 

LM-2744  \ 

LM^2745^  | Music  America  Loves  Best 
LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  "How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

LSC-2782  More  Music  from  Million  Dollar  Movies  (D) 

LSC-2789  GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 
LSC-2798  Tenderly  (D) 

LSC-2810  The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

LSC-2821  Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 
LSC-2827  An  Evening  at  the  “Pops”  (Highlights) 

LSC-2857  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

LSC-2870  The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

LSC-2882  More  Highlights  from  an  Evening  at  the  “Pops” 

LSC-2885  Holiday  for  Strings 
LSC-2906  All  the  Things  You  Are  (D) 

LSC-2925  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
LSC-2928  Tales  from  Vienna  (D) 

LSC-2944  Old  Timers’  Night  at  the  Pops 
LSC-2946  Irish  Night  at  the  “Pops” 

LSC-2965  Music  from  Million  Dollar  Shows  (D) 

LM-29888  ( Th€  PopsGoes  Lati"  <D> 


LSC-2991  ) 
LM-2991  j 

LSC-3008 ) 
LM-3008  j 
LSC-3025 
LSC-3041 
LSC-3064 


America’s  Favorites  (Kate  Smith)  (D) 

The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


OVERTURE  TO  “CANDIDE”  — BERNSTEIN  (born  1918) 
After  the  premiere  of  this  work,  December  1,  1956,  one  critic  declared 
the  score  to  be  “clear,  lustrous,  and  often  richly  melodic.” 

CONCERTO  No.  3,  IN  C MINOR  - BEETHOVEN  (1770-1827) 
Less  Mozartian,  more  Beethovenish,  than  the  first  two  concertos, 
this  one  also  shows  an  advance  in  orchestral  mastery. 

Pola  Baytelman  will  receive  her  Master  of  Music  degree  in  Piano. 
She  holds  a scholarship  from  the  Institute  of  International  Education 
and  graduated  with  honors  from  the  National  Conservatory  of  Music 
in  Santiago,  Chile,  in  1967.  In  1963,  as  the  result  of  a contest,  she 
performed  with  the  Orquesta  Sinfonica  de  Chile,  and  also  appeared 
on  TV.  She  has  been  studying  under  Russell  Sherman  of  the  New 
England  Conservatory  and  will  work  toward  her  Artist’s  Diploma 
next  year. 


LEROY  ANDERSON 

Since  1936,  this  American  composer,  conductor,  and  organist  has 
made  several  appearances  as  guest  conductor  with  the  Boston  Pops 
Orchestra,  which  ensemble  under  Arthur  Fiedler  has  recorded  a 
number  of  Anderson’s  compositions  for  RCA  Victor.  He  makes  his 
home  in  Woodbury,  Connecticut. 

SAINT  LOUIS  BLUES -HANDY  (1873-1958) 

With  this  composition,  introduced  in  1914,  William  Christopher 
Handy  opened  a new  era  in  American  popular  music  — a departure 
from  the  frolicsome  ragtime  mood  and  entrance  into  the  wistful  blues. 
In  fact,  this  set  Handy  on  the  road  to  widespread  recognition  as  the 
“Father  of  the  Blues.” 


BOSTON  POPS 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  “in  Japan"  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


U/kRJXN  AIR  LINES 

official  airline  for  EXPO 70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra , which  also  helps  to  support  the 
Esplanade  Concerts: 


Arkwright-Boston  Insurance 
Company 

Boston  Edison  Company 
Boston  Globe 
Boston  Herald  Traveler 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

Basses 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


♦Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 


EIGHTY-FOURTH  SEASON 


19  6 9 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
Vice-President 
T reasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 

Program  Editor 


Marvin  Schofer 

Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


MARCH,  “UP  THE  STREET”  - MORSE 
At  Harvard  (Class  of  ’96),  Robert  G.  Morse  studied  music  with  the 
famous  Prof.  John  Knowles  Paine.  This  training  resulted  in  Morse’s 
composing  this  march,  a piano  duet  in  its  original  form.  He  took  the 
title  from  his  habit  of  seeking  a pleasant  evening  with  friends  “up  the 
street”  from  his  residence  on  Brattle  Street,  Cambridge.  Published  in 
orchestral  form,  the  composition  got  a fine  start  on  its  long  career  from 
the  then  prevalent  custom  of  dancing  two-steps  to  marches. 

BALLET  MUSIC,  “GAIETE  PARISIENNE”  (PARISIAN  GAYETY) 
OFFENBACH  (born  Cologne,  1819:  died  Paris,  1880) 

Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as 
“Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The 
characters  of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 

at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


1 

3 

BALDWIN 

PIANOS  • ORGANS 

BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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MONDAY  EVENING,  June  9,  1969,  at  8:30  o’clock 
HARVARD  CLASS  OF  1944  NIGHT 


Thirty-eighth  Program 

*Up  the  Street,  March Morse  ’ 96 

*Suite  from  “Gaite  Parisienne” Offenbach 

Overture  — Allegro  brillante  — Polka  — Galop  — 

Valse  — March  — Can-Can  — Finale 

Academic  Festival  Overture Brahms 


NICHOLAS  VAN  SLYCK  ’44  Conducting: 

Suite  from  “The  Water  Music”  ...  Handel-Harty 
Allegro  — Air  — Allegro  deciso 

Finale  (Allegro  con  fuoco),  from  Symphony  No.  9 

in  E minor,  Op.  95  “From  the  New  World”  Dvorak 

March,  Encore  '44 Van  Sly ck 

(Dedicated  to  the  Class  of  1944) 

ARTHUR  FIEDLER  Conducting: 

^Selection  from  “Fiddler  on  the  Roof” Bock 


Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


A la  Glenn  Miller 

*In  the  Mood Garland 

* Moonlight  Cocktail Roberts-Gannon 

*St.  Louis  Blues  March Handy 

A Harvard  Festival Anderson 


FAIR  HARVARD 


(RCA  Victor  Records 


Baldwin  Piano 
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Nicholas  Van  Slyck  is  Director  of  the  Longy  School  of  Music  and 
the  Merrimac  Valley  Philharmonic  Orchestra.  His  First  Piano  Con- 
certo was  performed  by  L’Orchestre  de  la  Suisse  Romande.  His  com- 
positions have  been  widely  performed  in  Europe.  Included  in  his 
published  works  are  those  for  piano,  harpsichord,  and  chorus. 

WATER  MUSIC -HANDEL  (1685-1759)  Arranged  by  Harty 
“Handels  finest  orchestral  composition/'  Herbert  Weinstock  calls 
this  Suite  in  his  attractive  biography.  Its  spirit  is  that  of  a serenade  — 
music  originally  composed  to  be  heard  outdoors,  while  King  George  I 
of  England  took  an  evening’s  trip  on  the  Thames,  with  the  Royal  Barge 
laden  with  lords  and  ladies,  and  accompanied  by  fifty  barge-drawn 
musicians  playing  the  Suite. 

SYMPHONY  “FROM  THE  NEW  WORLD”  - DVORAK 
Now  listed  as  No.  9,  this  is,  according  to  many  critics,  the  best  of 
Dvorak’s  nine  symphonies.  Its  eminent  Czech  composer  orchestrated 
it  in  1893,  in  Spillville,  Iowa  (whither  many  of  his  countrymen  had 
emigrated).  He  had  sketched  it  in  New  York,  where  he  was  Director 
of  the  National  Conservatory  of  Music  from  1892  to  1895. 


Composer,  conductor,  pianist,  raconteur  and  recording  artist,  Skitch 
Henderson  has  been  viewed  by  millions  as  musical  director  of  the 
“Tonight”  Show.  His  conducting  tours  have  taken  him  all  over  the 
country,  and  as  far  as  London  and  Germany.  When  not  involved  in 
his  multitudinous  musical  activities,  Skitch  amuses  himself  by  collect- 
ing old  clocks. 


SKITCH  HENDERSON 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


Boston  • Natick  . Peabody  • Springfield  • Hartford 


& 
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TUESDAY  EVENING,  June  10,  1969,  at  8:30  o'clock 
SKITCH  HENDERSON  Conducting 


T hirty -ninth  Program 


Gould 


*American  Salute  (When  Johnny  Comes  Marching 
Home) 

#Suite  from  “L’Arlesienne,”  No.  2 Bizet 

Pastorale  — Minuet  — Farandole 


Finale  from  Symphony  No.  4 in  F minor.  Op,  36 

Allegro  con  fuoco 

* Concerto  in  F,  for  Piano  and  Orchestra 

I.  Allegro 

II.  Adagio;  Andante  con  moto 

III.  Allegro  agitato 

Soloist:  CHI-FUN  LEE 


T chaikovsky 


Gershwin 


Selection  from  “West  Side  Story” 

I Feel  Pretty  — Maria  — Something’s  Coming  — Tonight 
One  Hand,  One  Heart  — Cool  — America 

MR.  HENDERSON  at  the  Piano 

Arrivederci,  Roma 

To  a Wild  Rose  ... 


Bernstein 


Rascel 

Ma  cD  owel  l-H  enderson 


* American  Patrol 

Mr.  Henderson  plays  the  Steinway  Piano 


arr.  Hay  man 


Among  those  present:  Wellesley  Rotary  Club;  Perfection  Lodge, 
Framingham;  Beacon  Hill  Chapter,  The  National  Secretaries 
Association;  St.  Brigid’s  Parish,  Lexington; 

Suffolk  University 

*RCA  Victor  Records  Baldwin  Piano 


MICHELOB. 


BEER 

Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 
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BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  □ Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  □ Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street-  P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 


The  lawn  and  shed  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 
30  and  31. 


Erich  Leinsdorf  conducting  and  Van 
Cliburn  pianist. 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 
Boston,  Mass.  02115. 
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POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2*  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


50-  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 


Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  June  11,  1969,  at  8:30  o’clock  p 

P 


SKITCH  HENDERSON  Conducting 


Fortieth  Program 

*Prelude  to  “Die  Meistersinger” 

*The  Moldau,  Symphonic  Poem 
A Laurentian  Overture 


Wagner 

Smetana 

Shulman 


^Strike  Up  the  Band Gershwin-Green 

*“Porgy  and  Bess,”  Symphonic  Picture  for  Orchestra 

Gershw  in-Bennett 


Berlin  Bouquet 

Say  It  with  Music  — Blue  Skies  — A Pretty  Girl  Is  Like  a Melody 
Always  — Alexander’s  Ragtime  Band 

MR.  HENDERSON  at  the  Piano 

I Love  a Piano 

Sentimental  Journey  .... 

*St.  Louis  Blues  March  .... 


Mr.  Henderson  plays  the  Steinway  Piano 


Among  those  present:  International  Council  of  Industrial  Editors: 
Massachusetts  Young  Republicans;  St.  Patrick’s  Parish,  Lynn 


*RCA  Victor  Records 
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Berlin 

Green-Brown-Homer 


Baldwin  Piano 
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★ EXTRAS 

AMERICA’S 

GOING  DRY! 

Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 
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AMERICAN  SALUTE  - GOULD 
The  rousing  song,  “When  Johnny  Comes  Marching  Home,"  inspired 
Morton  Gould’s  clever  score.  The  song  was  published  in  1863  with 
“Louis  Lambert"  named  as  composer.  But  later  Patrick  Sarsfield  Gil- 
more, Boston’s  famous  Irish-born  bandmaster,  claimed  it  as  his  own. 

“L’ARLESIENNE,"  SUITE  NO.  2 - BIZET  (1838-1875) 

Two  orchestral  suites  were  drawn  by  Bizet  from  twenty-seven  pieces 
written  to  be  used  incidentally  with  performances  of  Daudet’s  like- 
named  drama.  For  example,  in  French  stage  productions,  the 
Adagietto  is  played  in  the  course  of  one  scene,  while  the  actors  speak. 

In  the  play,  two  stories  are  unfolded  — the  wrecking  of  a flaming 
romance  of  youth,  and  the  long-deferred  salvaging  of  the  quieter 
romance  of  an  elderly  couple. 

SYMPHONY  No.  4 IN  F MINOR  - TCHAIKOVSKY  (1840-1893) 
In  the  final  movement  of  the  Fourth  Symphony,  Tchaikovsky  uses 
as  his  main  theme  the  Russian  folk-song,  “The  Birch  Tree,"  to  carry 
out  the  thoughts  which  he  wrote  down  as  follows: 

“If  you  cannot  find  happiness  in  yourself  ...  go  forth  among  the 
people.  See  how  they  enjoy  themselves.  . . . Fate  knocks  again  at  your 
door.  . . . They  do  not  even  turn  their  heads  to  look  at  you.  ...  It  is 
your  own  fault  and  not  the  world’s  that  you  are  sad.  . . . Take  pleas- 
ure in  the  joy  of  others.  Life  is  after  all  worth  living.” 


S.  S.  PIERCE 

Selections 


BOSTON 


— Available  on  the 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

DLFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


Pops  Menu  — 

TAVEL 

Chateau  d’Aqueria 
A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIEBFRALMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Yl  bottle. 


CHAMPAGNES  & SPARKLING  WINES 


% 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  ....  8.25 
11  *DeLuze  Sparkling  Burgundy  . 8.75 

13  *Bollinger  Brut 12.00  6.75 

19  *Cliquot  Yellow  Label  Brut  . 12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 


17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 
20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 
29  *Ackerman  Vouvray  ....  4.25  2.75 
31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 


RED  AND  ROSE  WINES 


Vz 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  Beaulieu  Grenache  Rose  . . . 3.50 

54  Pastene  Yin  Rose 3.50  2.50 


S.  S.  PIERCE  GOLD  COAST  WINES 


45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 


52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 


* Imported  BEER  AND  ALE  LIST  ON  PAGE  17 
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Double  Dark 


For  information  about  space  and  rates  in  the 

BOSTON  POPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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JU^POPS  MENl2L^ 


2 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 


Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 


Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin)  .40 

Lady  Fingers 

.40 

Italian  Cookies 

. . .40 

Dobosch  Torte  (7  layers)  . 

. 

.60 

Cheese  Cake — Plain  . . . 

. . .55 

Petits  Fours 

.75 

SNACKS  AND 

KEMP’S  NUTS 

Pretzels 

. . .25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40  .65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65  .95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75  1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

. . .85 

Chocolates 

.30 

Butter  Creams 

. . 1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

. . 1.25 

Pepp.-Wtg.-Coffee  Patties  . 

* . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .40 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  . . . .30  Hot  Tea,  Individual  Pot  . . . .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


E/l  RED  SEAL 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til 

CO  7-1600 


r^Llik  POPS 

BEER  AND  ALE 

Budweiser  Beer  .... 

Miller  High  Life  .... 

Michelob  Beer  .... 

Prior  Preferred  Beer,  Light  or  Double  Dark  . . 1.00 

Heineken’s  Beer  (Holland)  .....  1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  1.25 
Cooper’s  Sparkling  Ale  (Australia)  . . . 1.25 


LIST 


1.00 

1.00 

1.25 


CONCERTO  IN  F - GERSHWIN  (1898-1937) 

The  success  of  the  “Rhapsody  in  Blue"  in  1924  aroused  mixed  feel- 
ings in  Gershwin.  The  much  admired  themes  were  all  his,  but  the 
skillful  orchestration  was  the  work  of  Ferde  Grof£.  In  the  following 
year  Gershwin  produced  this  concerto,  orchestrated  by  himself.  He  also 
had  the  satisfaction  of  expressing  himself  within  the  form  of  the  classi- 
cal concerto,  and  thus  introducing  himself  to  the  musical  world  as  a 
composer  of  “serious"  or  symphonic  music.  To  top  these  satisfactions, 
Gershwin  had  the  pleasure  of  seeing  his  concerto  included  by  the 
English  conductor,  Albert  Coates,  on  his  list  of  “The  Fifty  Best 
Musical  Compositions  of  All  Time.” 

Chi  Fun  Lee,  Hong  Kong  born,  trained  at  Stephens  College,  Mo. 


FIEDLER 


The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 


Meet  “ the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries .” 

—J.  Richard  Ouellette,  Boston  Globe 


by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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I 'M  lOlPULVU  n 

roared 

f ' W ell,  I told  you  not  to  drink  that  dandelion  wine,”  sourly 
retorted  liis  hindrance. 

"No,  no,  you  don’t  understand,”  remonstrated  the  old  em- 
balmer,  "I  can’t  for  the  life  of  me  see  why  I forgot  to  purchase 
that  new  vacuum  cleaner  for  you  as  suggested  by  the  Home 
Service  Specialist  of  the  Edison  Company.” 

"What?  You  forgot!”  screamed  the  little  woman,  and  as 
the  curtain  descended  the  battle  was  on. 

THi: 

lilllSON  I1KIUC  MIAMI VVN Vi 
COMPANY  01'  IMIMON 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


Camel  .... 

.50 

Newport 

.50 

Chesterfield,  regular  . 

.50 

Pall  Mall 

.50 

Kent  king 

.50 

Parliament 

.50 

Lark  .... 

.50 

Raleigh,  plain  & filter  . 

.50 

Lucky  Strike  . 

.50 

Herbert  Tareyton,  plain  & filter 

.50 

Marlboro 

.50 

Winston 

.50 

Benson  & Hedges  100’s 

.50 

True 

.50 

“WEST  SIDE  STORY”  - BERNSTEIN  (b.  Lawrence,  Mass.,  1918) 
In  this  metamorphosis  of  the  Romeo  and  Juliet  story,  a second 
generation  American  boy  falls  in  love  with  a first  generation  Puerto 
Rican  girl.  Each  is  linked  with  a rival  ’teen  age  gang,  whose  bicker- 
ings supply  the  strife  which  rages  in  the  original  story  between  Romeo’s 
clan,  the  Montagues,  and  Juliet’s,  the  Capulets. 


PRELUDE  TO  “THE  MASTERSINGERS  OF  NURENBERG” 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


a gourmet  delight  every 
Pops  Nite  from  6 


Dine  at  leisure  in  our 
COLONY  ROOM 


diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  . 
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“THE  MOLDAU”  - SMETANA  (1824-1884) 

Here  the  composer  pictures  the  meeting  of  two  streams  — one  cool 
and  calm,  one  warm  and  rippling  — to  form  the  Moldau  River,  after 
passing  through  charming  woodland  scenes. 

This  is  one  of  a cycle  of  six  symphonic  poems,  entitled  “My  Country,” 
composed  between  the  years  of  1874  and  1879.  When  Smetana  began 
this  work  — one  of  his  highest  achievements  — he  was  totally  deaf. 

Between  1856  and  1861  he  wrote  three  symphonic  poems:  Wallen- 
stein's Camp,  Richard  III  and  Hakon  Jarl  — none  of  which  had  had  any 
of  the  nationalistic  spirit  and  color  which  are  found  in  such  abundance 
in  “My  Country.” 

A LAURENTIAN  OVERTURE  - SCHULMAN 
Presently  a New  Yorker,  Alan  Schulman  developed  an  adoration  for 
Canadian  sights  and  sounds.  Inspired  thus,  he  has  aimed  in  his  music 
to  suggest  “rolling  hills  speckled  with  skiers  in  winter;  the  spirit  of 
vacationers  at  play.”  Included,  he  says,  are  “original  tunes  modeled 
after  French-Canadian  folksongs.” 

A native  of  Baltimore,  he  began  studies  at  the  Peabody  Conserva- 
tory there  at  the  age  of  9.  At  17,  on  a fellowship,  he  entered  the 
Juilliard  School  in  New  York. 

STRIKE  UP  THE  BAND  - GERSHWIN  (1898-1937) 
According  to  Sigmund  Spaeth,  this  title  piece  from  Strike  Up  the 
Band  is  one  of  the  most  stirring  military  marches  ever  written.  An 
instance  of  dramatic  irony,  it  was  intended  as  a “scathing  satire”  on 
militarism  in  general. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton  - Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 


[20] 


THURSDAY  EVENING,  June  12,  1969,  at  8:30  o’clock 

NORTHEASTERN  UNIVERSITY  NIGHT 

Forty 'first  Program 

Overture  to  “Colas  Breugnon” 

Kabalevsky 

Concerto  No.  3 in  E flat  Major  for  Horn,  K.  447 

Mozart 

I.  Allegro 

II.  Romanze:  Larghetto 
III.  Allegro 

Soloist:  WILLIAM  BAMBERG  ’69 

Dance  of  the  Seven  Veils,  from  “Salome”  . . Richard  Strauss 

WILLIAM  TESSON  Conducting: 

NORTHEASTERN  UNIVERSITY 

ALMA  MATER 

Romeo  and  Juliet,  Overture-Fantasia  . 

T chaikovsky 

ARTHUR  FIEDLER  Conducting: 

* Rhapsody  in  Blue  for  Piano  and  Orchestra  . 

Gershwin 

Soloist:  REGINALD  HACHE 

Selection  from  “The  Man  of  La  Mancha” 

Leigh 

I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 
To  Each  His  Dulcinea  — The  Impossible  Dream 

*A  Hard  Day’s  Night Lennon-McCartney 

*Up,  Up  and  Away 

. . Webb 

*RCA  Victor  Records 

Baldwin  Piano 

There  is  but  one  method  of  success,  and 
2M  that  is  hard  labor.  — Sydney  Smith 


RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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“PORGY  AND  BESS,”  SYMPHONIC  PICTURE 
ROBERT  RUSSELL  BENNETT 
Here  is  an  eloquent  synthesis  of  George  Gershwin’s  only  opera,  and 
his  most  ambitious  work,  first  staged  in  Boston  in  1935.  Although 
often  referred  to  as  a “folk  opera,”  it  does  not  use  actual  Negro  themes, 
but  suggests  them  with  Gershwin’s  splendid  inventiveness. 

SAINT  LOUIS  BLUES -HANDY  (1873-1958) 

With  this  composition,  introduced  in  1914,  William  Christopher 
Handy  opened  a new  era  in  American  popular  music  — a departure 
from  the  frolicsome  ragtime  mood  and  entrance  into  the  wistful  blues. 
In  fact,  this  set  Handy  on  the  road  to  widespread  recognition  as  the 
“Father  of  the  Blues.” 

DMITRI  KABALEVSKY  (b.  St.  Petersburg,  1904) 

He  has  a foremost  position  in  Russia  as  composer,  pianist,  and  con- 
ductor, and  is  also  professor  in  the  Moscow  Conservatory. 

The  first  of  his  four  operas  was  Colas  Breugnon  (after  Romain 
Rolland’s  story). 

His  compositions  cover  practically  all  genres  and  forms,  from  sym- 
phonies and  operas,  cantatas,  instrumental  concertos  and  quartets  to 
operettas;  from  comic  films  to  children’s  songs  and  music. 

He  studied  music  and  painting  while  a student  at  the  Institute  of 
Social  and  Economic  Sciences.  In  1929  he  was  graduated  from  the 
Moscow  Conservatory  (composition  class  of  Nikolai  Myaskovsky  and 
piano  class  of  Alexander  Goldenweiser).  In  1935  he  received  his  Can- 
didate of  Arts  degree,  and  in  1939  the  title  of  Professor. 

On  November  13  and  14,  1959,  on  a cultural  exchange  mission  in 
company  with  Shostakovitch  and  other  colleagues,  he  conducted  his 
Cello  Concerto  with  the  Boston  Symphony  Orchestra  with  Samuel 
Mayes  as  soloist. 

HORN  CONCERTO  No.  3,  IN  E-FLAT  MAJOR  - MOZART 
Mozart’s  four  concertos  for  horn,  among  the  few  to  exist,  were 
written  for  a remarkable  player  of  the  old  valveless  horn. 

William  Bamberg,  horn  player  and  member  of  the  Class  of  1969 
at  Northeastern  University,  is  majoring  in  physics.  He  was  the  first 
undergraduate  to  be  selected  as  a soloist  for  the  Music  at  Noon  Series 
at  Northeastern. 


GOURMET  COOKS,  GO  PROFESSIONAL! 

For  over  half  a century,  professional  chefs  have  come  to  U.S.  for  cookware  and  utensils. 
Now  you  can  enjoy  the  same  exacting  service  and  quality...  at  our  new  Gourmet  Galley. 

U.S.  RESTAURANT  SUPPLIER.  31 BOYLSTON  ST.  BROOKLINE  VILLAGE 
(charge  with  bankamericard.  unicard , cap) 
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FRIDAY  EVENING,  June  13,  1969,  at  8:30  o'clock 
FRIENDS  OF  ARMENIAN  CULTURE  SOCIETY  NIGHT 
ROUBEN  GREGORIAN  Conducting 


Forty-second  Program 

*Rakoczy  March 

“Good  Morning” Chutjian 

(First  Performance  in  the  United  States) 

Hayr  Mer  (The  Lord’s  Prayer) 

*The  Moldau,  Symphonic  Poem  .... 


Berlioz 


Traditional 

Smetana 


ARTHUR  FIEDLER  Conducting: 


*Waltzes  from  “Der  Rosenkavalier” 
Dance  of  the  Seven  Veils,  from  “Salome” 


Richard  Strauss 
Richard  Strauss 


Concerto  for  Piano  and  Orchestra Khachaturian 

First  Movement:  Allegro  ma  non  troppo  e maestoso 
Soloist:  LEON  GREGORIAN 


ROUBEN  GREGORIAN  Conducting: 

^Selection  from  “Fiddler  on  the  Roof” 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


Bock 


Yesterday 


Yellow  Submarine 


*RCA  Victor  Records 


Lennon— McCartney 
Lennon-McCartney 

Baldwin  Piano 


If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC,  NEW  YORK  51,  N.Y. 
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William  Tesson  composed,  arranged  and  conducted  the  musical 
“Yerma”  by  Lorca,  presented  in  February,  1969,  by  the  Northeastern 
Drama  Department.  He  has  also  written  a textbook  jointly  with 
Professor  Roland  Nadeau,  also  of  Northeastern,  entitled  “Music  for 
the  Listener.” 

He  is  Associate  Professor  of  Music  at  Northeastern  University,  and 
conductor  of  its  band  and  choral  society.  His  proficiency  as  a com- 
poser was  shown  when  his  score,  The  First  Psalm , for  Small  Chorus 
and  Brass  Quartet,  was  premiered  in  April,  1967,  during  Music  Week. 

DANCE  OF  THE  SEVEN  VEILS,  from  “SALOME” 

R.  STRAUSS  (1864-1949) 

In  the  one-act  opera  which  Richard  Strauss  fashioned  from  Oscar 
Wilde’s  frenetic  drama,  this  music  follows  Herod’s  promise,  under 
oath.  If  Salome  will  dance  to  assuage  his  gloom,  she  may  ask  of  him 
what  she  will  “even  unto  half  of  my  kingdom.”  She  dances,  removing 
the  veils  one  by  one.  In  return  she  demands  the  head  of  John  the 
Baptist  on  a silver  platter.  Horrified,  Herod  attempts  to  change  her 
mind,  but  fails.  Bound  by  his  oath,  he  gives  in.  Then  he  orders  his 
soldiers  to  kill  her. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA 
TCHAIKOVSKY  (1840-1893) 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagues,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 

RAK6CZY  MARCH -HECTOR  BERLIOZ  (1803-1869) 

As  Berlioz  was  planning  a professional  visit  to  Pesth,  a Viennese 
concertgoer  told  him:  “If  you  wish  to  please  the  Hungarians,  write 
a piece  on  one  of  their  national  themes.”  This  man  provided  him 
with  “a  volume  of  old  airs.”  From  it  the  composer  chose  for  orches- 
tration the  stirring  march  melody  named  in  honor  of  Ferenz  Rakoczy, 
leader  of  the  Hungarian  revolt  in  1703. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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PROGRAM  REVISION 
Saturday,  June  14,  1969 


Entrance  of  the  Gladiators Fucik 

will  be  replaced  by 

“Pomp  and  Circumstance,”  March  No.  1 Elgar 


This  change  is  in  honor  of  the  presence  on  this  occasion  of 
Sir  Edward  Elgar’s  daughter , Mrs . Carice  Elgar  Blake. 
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SATURDAY  EVENING,  June  14,  1969,  at  8:30  o’clock 
WCRB  NIGHT 


Forty-third  Program 

Entrance  of  the  Gladiators Fucik 

* Overture  to  “Abu  Hassan” Weber 

*Theme  from  “Exodus” Gold 

Larghetto,  from  Concerto  Grosso,  Op.  6,  No.  12  Handel 

Concerto  for  Violoncello,  Op.  49 Kabalevsky 

I.  Allegro 

II.  Largo:  Mol  to  espressivo 

III.  Allegretto 

Soloist:  THIRZAH  BENDOKAS 


:The  Comedians Kabalevsky 

Prologue  — Galop  — March  — Waltz  — Pantomime  — Intermezzo  — 

Little  Lyrical  Scene  — Gavotte  — Scherzo  — Epilogue 


^Selection  from  “Fiddler  on  the  Roof” Bock 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 

Far  from  the  Home  I Love  — Miracle  of  Miracles  — 

Sunrise,  Sunset  — Anatevka  — To  Life 

Those  Were  the  Days Raskin 

#Look  Sharp  — Be  Sharp Merrick-Bennett 


'RCA  Victor  Records 


Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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Encore  to  the  Pops 

The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Music  Director 

AT  THE  EDWARD  HATCH  MEMORIAL  SHELL 
on  Storrow  Drive,  Foot  of  Beacon  Hill,  beside  the  Charles  River 


Nightly  at  8:30  from  Monday,  June  30 
Through  Saturday,  July  12  (except  Sunday,  July  6) 
with  Children’s  Concerts  on 
Wednesdays,  July  2 and  9 at  10:15  to  11:15  A.M. 

These  concerts  have  brought  happiness  to  literally  millions  of  listeners  of 
all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Symphony 
Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston  business  firms 
and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by  contrib- 
uting to  the  Fund.  How  about  you?  Are  you,  perhaps,  present  in  the  picture 
above?  Did  you  bother  to  contribute  at  a program  booth?  Wouldn’t  you  like  to 
make  a "thank  you"  now,  in  remembrance  of  past  happy  concert  evenings  on  the 
Esplanade,  and  those  to  come? 

Contributions  may  be  mailed  or  brought  in  to: 

THE  ESPLANADE  CONCERTS  FUND 
New  England  Merchants  National  Bank 
513  Boylston  Street,  Copley  Square  • Boston,  Mass.  02115 


RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 

Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis- 
sioned it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious"  concerts,  as  Liszt’s ‘Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 

Reginald  Hache,  pianist,  a graduate  of  the  New  England  Conserv- 
atory, is  now  a member  of  its  faculty.  He  made  his  debut  at  Jordan 
Hall,  and  has  performed  in  recitals  all  over  the  United  States  and 
Canada. 

ROUBEN  GREGORIAN 

This  distinguished  faculty  member  of  the  Boston  Conservatory  was 
co-founder  of  the  Teheran  Symphony  Orchestra,  and  its  conductor  in 
1948-1952.  Concurrently  he  was  director  of  the  Teheran  Conserva- 
tory, and  also  busy  as  a composer. 

The  Friends  of  Armenian  Culture  Society,  Inc.,  will  present  a benefit 
Concert  in  Symphony  Hall  on  Sunday  evening,  November  23,  1969, 
with  Rouben  Gregorian  as  conductor.  A new  mass  in  English,  “Come 
Creative  Spirit,"  by  Richard  Yardumian,  will  be  performed  by  Lili 
Chookasian,  mezzo-soprano,  the  Boston  Conservatory  Chorus,  and 
members  of  the  Boston  Symphony  Orchestra.  Also  a group  of  the 
oldest  hymns  of  the  Nativity  — Armenian  Charagans  — will  be  sung 
by  the  Harvard  Glee  Club  and  the  Radcliffe  Choral  Society,  accom- 
panied by  members  of  the  Boston  Symphony  Orchestra. 

WALTZES  FROM  “DER  ROSENKAVALIER"  - R.  STRAUSS 

In  the  opera,  “The  Rose  Cavalier,"  of  Richard  Strauss  (no  relation 
to  the  family  of  Johann)  the  tuneful  and  insinuating  measures  of  the 
first  waltz  of  this  set  are  hummed  by  the  obnoxious  Baron  Ochs.  In 
this  way  he  betokens  his  high  spirits  as  he  contemplates  his  intended 
marriage  with  the  pretty  young  Sophie  (who  actually  falls  in  love  at 
first  sight  with  Octavian,  the  Rose  Cavalier). 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  In  Kentucky. 

STITZEL-WELLER  • AMERICA'S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER 

R8S-1001 

R8S-1003 

R8S-1009 

R8S-1010 

R8S-1016 

R8S-1021 

R8S-1023 

R8S-1026 

R8S-1028 

R8S-1029 

R8S-1033 

R8S-1035 

R8S-1044 

R8S-1047 

R8S-1055 

R8S-1059 

R8S-1069 

R8S-1076 

R8S-1079 

R8S-1082 

R8S-1085 

R8S-1092 

R8S-1095 

R8S-1103 

R8S-1109 

R8S-1116 

R8S-1120 

R8S-5001 

R8S-5006 


R8S-5014 

R8S-5015 

R8S-5017 

R8S-5024 

R8S-5034 

R8S-5036 

R8S-5049 

LM-1879 

LM-1906 

LSC-2028 

LSC-2052 

LM-2075 

LSC-2125 

LSC-2130 

LSC-2202 

LSC-2229 

LSC-2267 

LSC-2329 

LSC-2367 

LSC-2380 

LSC-2439 

LSC-2442 

LSC-2546 


, Arthur,  BOSTON  POPS  ORCHESTRA 

Peter  and  the  Commissar  (Allan  Sherman) 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

Music  from  Million  Dollar  Movies 
Concert  in  the  Park 

“Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
More  Music  from  Million  Dollar  Movies 
Fiedler’s  All-Time  Favorites 
“Pops”  Goes  the  Trumpet  (Al  Hirt) 

“Tenderly”  and  Other  Romantic  Favorites 
GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
Nero  Goes  “Pops”  (Nero,  Pianist) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
Holiday  for  Strings 

The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

All  the  Things  You  Are 
Tales  from  Vienna 
Pops  Roundup 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Music  from  Million  Dollar  Shows 
The  Pops  Goes  Latin 
The  Pops  Goes  West 

Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
Fiedler,  Boston  Pops,  A Pops  Serenade 

Music  from  Million  Dollar  Movies  Including  “Laura,”  "Moon  River,”  "Gigi” 
and  19  Others  (Twin  Pack) 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
"Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

Tenderly/Liebestraum  (Twin  Pack) 

An  Evening  at  the  “Pops”  (Twin  Pack) 

Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

The  Family  All  Together 
Opera  Without  Singing 
Waltzes  by  the  Strauss  Family 
TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
GRIEG:  Music  from  "Peer  Gynt”  and  “The  Lyric  Suite” 

J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

Pops  Caviar 
Marches  in  Hi-Fi 

OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
Pops  Christmas  Party 

GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

Music  from  Million  Dollar  Movies 

Fiedler’s  All-Time  Favorites 

The  Music  of  Franz  Liszt 

Liebestraum 
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LSC-2547  I 
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LSC-2782 

LSC-2789 

LSC-2798 
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LSC-2821 
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LSC-2870 
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LSC-2991  ) 
LM-2991  j 
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LM-3008  j 
LSC-3025 
LSC-3041 
LSC-3064 


Light  Classics 
Viennese  Night 

Family  .Fun  with  Familiar  Music 
Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 

Pops  Roundup 

SAINT-SAENS:  Carnival  of  the  Animals; 

BRITTEN:  The  Young  Person's  Guide  to  the  Orchestra  (Downs,  Narr.) 

Opera  Without  Singing 

PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 
Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 

Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
Star  Dust 

Concert  in  the  Park 

RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
TCHAIKOVSKY:  Swan  Lake  (D) 

“Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

Favorite  Dances  and  Marches 

Music  America  Loves  Best 
Rhapsody 

Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
Peter  and  the  Commissar;  Variations  on  ‘‘How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

More  Music  from  Million  Dollar  Movies  (D) 

GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  ‘‘Candide”; 
MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

Tenderly  (D) 

The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

Nero  Goes  ‘‘Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

An  Evening  at  the  ‘‘Pops”  (Highlights) 

ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

The  ‘‘Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

More  Highlights  from  an  Evening  at  the  “Pops” 

Holiday  for  Strings 

All  the  Things  You  Are  (D) 

Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
Tales  from  Vienna  (D) 

Old  Timers’  Night  at  the  Pops 
Irish  Night  at  the  “Pops” 

Music  from  Million  Dollar  Shows  (D) 

The  Pops  Goes  Latin  (D) 

America’s  Favorites  (Kate  Smith)  (D) 

The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 


CONCERTO  FOR  PIANO  - KHACHATURIAN  (b.  1903) 

Familiarized  in  America  because  of  censure  by  his  government,  the 
now  familiar  Soviet  composer  of  Armenian  ancestry  was  given  an 
important  introduction  to  American  fame  at  the  Boston  Pops.  This 
was  the  presentation  of  his  Piano  Concerto  in  1942  by  Arthur  Fiedler 
and  the  Pops  Orchestra,  with  Bernard  Weiser  as  soloist.  The  resulting 
brilliant  success  led  to  adoption  of  the  work  by  other  conductors  and 
soloists. 

Leon  Gregorian  returns  to  Boston  from  Michigan  State  University, 
where  he  is  a Ph.D.  candidate  in  Applied  Music,  Theory  and  Litera- 
ture. He  combines  duties  as  Assistant  Conductor  of  the  University 
Symphony  Orchestra,  and  Graduate  Assistant  in  Piano  with  studies 
under  Joseph  Evans. 

Son  of  the  well-known  conductor  Rouben  Gregorian,  Leon  began 
studying  piano  at  the  age  of  five  at  the  Teheran  Conservatory. 

OVERTURE  TO  “ABU  HASSAN”  - WEBER  (1786-1826) 

At  the  age  of  twenty-five,  Carl  Maria  von  Weber  produced  this 
one-act  opera,  based  on  characters  and  episodes  from  “The  Arabian 
Nights.”  The  comical  plot  centers  on  the  practical  jokes  played  on 
each  other  by  Abu  Hassan  and  the  Caliph  of  Bagdad.  Long  neglected, 
the  music  has  finally  been  accorded  rank  in  art  and  vivacity  with  some 
of  the  best  comedy  writings  of  Mozart  — who,  by  the  way,  was  Weber’s 
cousin  by  marriage. 

Thirzah  Bendokas  studies  at  the  Mannes  College  of  Music  in  New 
York,  where  she  is  principal  cellist  and  a pupil  of  Aldo  Parisot.  In 
1968  she  won  the  WCRB  Scholarship  at  the  Berkshire  Music  Center. 
She  has  performed  as  guest  soloist  with  the  New  Haven  and  the 
Waterbury  symphony  orchestras,  and  has  played  with  the  Connecticut 
Festival  Orchestra. 


BOSTON  POPS 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  "in  Japan"  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LINES 

official  airline  for  EXPO 70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra , which  also  helps  to  support  the 
Esplanade  Concerts: 


Arkwright-Boston  Insurance 
Company 

Boston  Edison  Company 
Boston  Globe 
Boston  Herald  Traveler 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston  s chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


First  Violins 
Alfred  Krips 
George  Zazofsky 
Rolland  Tapley 
Roger  Shermont 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Noah  Bielski 
Herman  Silberman 
Stanley  Benson 
Eiichi  Tanaka* 
Alfred  Schneider 
Julius  Schulman 
Gerald  Gelbloom 
Raymond  Sird 
Ronald  Knudsen 


Second  Violins 
Clarence  Knudson 
William  Marshall 
Michel  Sasson 
Leonard  Moss 
William  Waterhouse 
Ayrton  Pinto 
Amnon  Levy 
Laszlo  Nagy 
Michael  Vitale 
Victor  Manusevitch 
Max  Hobart 
John  Korman 
Christopher  Kimber 
Spencer  Larrison 

Violas 

Reuben  Green 
Eugen  Lehner 
George  Humphrey 
Jerome  Lipson 
Robert  Karol 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Robert  Barnes 
Yizhak  Schotten 


PERSONNEL 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Karl  Zeise 
Robert  Ripley 
Luis  Leguia 
Stephen  Geber 
Carol  Procter 
Jerome  Patterson 
Ronald  Feldman 
William  Stokking 

BASSE9 

William  Rhein 
Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
Buell  Neidlinger 
Robert  Olson 

Flutes 

James  Pappoutsakis 
Phillip  Kaplan 

Piccolo 
Lois  Schaefer 

Oboes 

John  Holmes 
Hugh  Matheny 

English  Horn 
Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Felix  Viscuglia 

Bassoons 
Ernst  Panenka 
Matthew  Ruggiero 

Contra  Bassoon 
Richard  Plaster 


Horns 

Charles  Yancich 
Harry  Shapiro 
Thomas  Newell 
Paul  Keaney 
Ralph  Pottle 

Trumpets 
Roger  Voisin 
Gerard  Goguen 
Andre  Come 
Robert  Mogilnicki 

Trombones 
Josef  Orosz 
Paul  Gay 
Kauko  Kahila 

Tuba 

Chester  Schmitz 

Timpani 
Everett  Firth 

Percussion 
Charles  Smith 
Arthur  Press 

Assistant  Timpanist 
Thomas  Gauger 
Frank  Epstein 

Harp 

Olivia  Luetcke 

Piano 
Leo  Litwin 

Librarians 
Victor  Alpert 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


‘Member  of  the  Japan  Philharmonic  Symphony  Orchestra  par- 
ticipating in  a one  season  exchange  with  Sheldon  Rotenberg. 


EIGHTY-FOURTH  SEASON, 


19  6 9 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 
Vice-President 
Vice-President 
T reasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 

Program  Editor 


Marvin  Schofer 
Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 

OVERTURE  TO  “MIGNON”  - THOMAS  (1811-1896) 

A dancer  in  a group  of  gypsy  entertainers  wandering  through 
Germany,  Mignon  remembers  no  associates  but  these,  no  family  of 
her  own.  Actually,  she  is  of  noble  birth,  was  kidnapped  as  a baby. 
Her  tragic  situation  as  a gypsy  captive  is  reflected  in  the  opening  strains 
of  the  overture. 

In  the  lovely  slow  melody,  Mignon  sings  of  the  beautiful  warm 
southern  country  where  she  vaguely  remembers  once  living.  “Knowest 
thou  that  land?”  are  the  opening  words  of  her  song. 

A harp-like  motif  symbolizes  the  aged  and  temporarily  deranged 
harper,  Lotario,  who  befriends  her. 

Mignon’s  rival  for  the  affections  of  the  hero,  Wilhelm  Meister,  is 
the  actress  Filina.  She  is  represented  in  the  overture  by  the  song  in 
which  she  describes  herself  in  her  role  in  “A  Midsummer  Night’s 
Dream”:  ‘‘I  am  flaxen-haired  Titania.” 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 


at  the  request  of  Arthur  Fiedler 
and  the  Boston  Pops  Orchestra 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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EIGHTH  WEEK 

Aj»^4»4»4»4»  j»  4»  4>*t  4*  4*  j» 

MONDAY  EVENING,  June  16,  1969,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Forty-fourth  Program 


Le  Pere  de  la  Victoire,  March Ganne 

^Overture  to  “Mignon” Thomas 

* Meditation  from  “Thais” Massenet 

Solo  Violin:  ALFRED  KRIPS 

* Bolero Ravel 


Variations  on  a Rococo  Theme,  Op.  33  Tchaikovsky 

Violoncello  Soloist:  MARTIN  HOHERMAN 

Romeo  and  Juliet,  Overture-Fantasia  ....  Tchaikovsky 

Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

#I  Want  to  Hold  Your  Hand  ....  Lennon-McCartney 

*Up,  Up  and  Away Webb 


Among  those  present:  Electrical  Apparatus  Service  Association,  Inc.; 
French  Library  in  Boston,  Inc.;  French  Center  in  New  England; 
Alliance  Frangaise;  Salon  Frangais  de  Boston 


*RCA  Victor  Records 


Baldwin  Piano 
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HARRY  ELLIS  DICKSON 

The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 

“THAI'S”  - JULES  MASSENET  (1842-1912) 

First  there  is  the  simple  desert  abode  of  Cenobite  monks.  One  of 
them,  Athanael,  reports  on  the  failure  of  his  mission  to  Alexandria, 
and  his  determination  to  return  and  succeed. 

Athanael’s  object  is  to  convert  the  pagan  beauty,  Thais,  center  of 
voluptuous  revels. 

Confronting  Thai's  at  one  of  her  munificent  entertainments,  he 
sermonizes  her  so  effectively  that  she  begins  to  think  of  exchanging 
present  pleasure  for  future  salvation.  Her  contemplation  is  indicated 
by  the  entr’acte  Meditation. 

ALFRED  KRIPS 

Concert-master  of  the  Pops,  he  studied  violin  under  Willy  Hess,  a 
noted  concert-master  of  the  Boston  Symphony  Orchestra. 

Prior  to  joining  the  Orchestra  here  in  1934,  Mr.  Krips  played  in 
Europe  under  Walter,  Furtwangler,  Richard  Strauss,  and  Klemperer. 
He  also  toured  Europe  as  soloist  in  a series  of  chamber  music  concerts. 
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^agluons  in 
filing... 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 


'HIE  furniture 


Boston  • Natick  . Peabody  . Springfield  • Hartford 


I 

TUESDAY  EVENING,  June  17,  1969,  at  8:30  o’clock  | 

LEHMAN  ENGEL  Conducting 

i 

i 

i 

i 

Forty-fifth  Program 

i 

i 

1 

! 

*Knightsbridge  March 

Coates  i 

! 

Gymnopedies 

Lent  et  grave 
Lent  et  douloureux 

Satie-Debussy  ] 

i 

i 

i 

#“Porgy  and  Bess,”  A Symphonic  Picture  for  Orchestra 

G ershw  i n-B  en  nett 

*Polovetzian  Dances,  from  “Prince  Igor” 

Borodin 

Papers  Aria  (To  This  We’ve  Come),  from  “The  Consul”  Menotti 
Soprano  Solo:  JEANNINE  GRADER 

^Prelude  to  “Die  Meistersinger” 

Wagner 

The  Carousel  Waltz 

Rodgers 

From  the  Musical,  “Fanny” 

Fanny  — Restless  Heart  — Welcome  Home 

. Rome 

Selection  from  “Wonderful  Town” 

Wrong  Note  Rag  — A Little  Bit  of  Love  — It’s  Love 

Bernstein 
— Ohio 

Among  those  present:  FCA  Association,  John  Hancock  Mutual  Life 
Insurance  Company;  Lions  Clubs  of  Massachusetts; 
Mattapan  Board  of  Trade 

*RCA  Victor  Records 

Baldwin  Piano 
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MICHELOB 


BEER 

Distributed  by 

AUGUST  A.  BUSCH  & COMPANY 
OF  MASSACHUSETTS,  INC. 
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BERKSHIRE  FESTIVAL 
JULY/AUGUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 
ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  Q Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Kallir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  Q Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 

BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street  - P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 


The  lawn  and  shed  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 


30  and  31 . 


Boston,  Mass.  02115. 


PASTENE 

Wi 


mencan 


ineS 


POPS  No.  SEE  WINE  LIST  ON  PAGE  13 

2-  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4 Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 


Bottled  at 
the  Winery 


12. 

14. 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


46. 

48. 

50. 

54. 


Pastene  Sauterne 

A round,  medium-dry  wine 

Pastene  Chablis 

Well  balanced  — full  — rich  — dry 

Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

Pastene  Burgundy 

A moderately  dry  red  wine 

Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

Pastene  Camay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Taivny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 

Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 

Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine 
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WEDNESDAY  EVENING,  June  18,  1969,  «/  8:30  o’clock 
LEHMAN  ENGEL  Conducting 


Forty-sixth  Program 

*Knightsbridge  March Coates 

Gymnopedies Satie— Debussy 

Lent  et  grave 
Lent  et  douloureux 

*“Porgy  and  Bess,”  A Symphonic  Picture  for  Orchestra 

Gershwin-Bennett 

*Polovetzian  Dances,  from  “Prince  Igor”  ....  Borodin 

Papers  Aria  (To  This  We’ve  Come),  from  “The  Consul”  Menotti 
Soprano  Solo:  JEANNINE  GRADER 

* Prelude  to  “Die  Meistersinger” Wagner 

The  Carousel  Waltz Rodgers 

From  the  Musical,  “Fanny” Rome 

Fanny  — Restless  Heart  — Welcome  Home 

Selection  from  “Wonderful  Town” Bernstein 

Wrong  Note  Rag  — A Little  Bit  of  Love  — It’s  Love  — Ohio 


Among  those  present:  Parker  Hill  Medical  Center: 
General  Electric  Riverettes 


#RCA  Victor  Records 


Baldwin  Piano 
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AMERICA'S 
GOING  DRY! 


Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 


[H] 


“BOLERO”  — MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

ROCOCO  VARIATIONS  FOR  VIOLONCELLO 
TCHAIKOVSKY  (1840-1893) 

Here  is  a work  in  which  overcharged  Tchaikovskian  emotion  is 
notably  lacking.  It  holds  fast  to  the  objective  of  music  for  music’s  sake 
sheerly  — delightful  sound,  clarity  and  grace  of  construction,  in  the 
manner  of  Mozart  and  his  era  — the  rococo  period. 

MARTIN  HOHERMAN 

Previously  heard  in  solo  appearance  with  the  Pops,  he  now  is 
principal  cellist.  A member  of  the  Boston  Symphony  Orchestra  since 
1953,  he  had  played  in  the  Warsaw  Philharmonic  and  Radio  Orchestras 
until  1939,  then  served  in  the  British  Army  during  World  War  II. 

“ROMEO  AND  JULIET,”  OVERTURE-FANTASIA 
TCHAIKOVSKY  (1840-1893) 

We  hear  representations  of  the  strife  which  fills  the  city  of  Verona, 
due  to  the  feud  between  Romeo’s  family,  the  Montagues,  and  Juliet’s, 
the  Capulets;  then  the  ardent  love-making  of  the  ill-starred  children 
of  these  quarreling  families,  and  their  tragic  deaths. 
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Pops  Wine  List 

IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Yt  bottle. 


CHAMPAGNES  & SPARKLING  WINES 


% 

Bot.  Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 7.75 

2 Pastene  Champagne  ....  7.25  4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 7.75  4.75 

4 Pastene  Sparkling  Burgundy  . 7.00  4.00 

5 Great  Western  Extra  Dry  . . 7.75  4.75 

6 *Gancia  Asti  Spumante  . . . 8.25 

7 Great  Western  Sparkling 

Burgundy 7.75  4.75 

8 *Gancia  Lacrima  Christi  . . . 8.75 

9 * Ackerman  Dry  Royal  ....  8.25 
II  *DeLuze  Sparkling  Burgundy  . 8.75 

13  * Bollinger  Brut 12.00  6.75 

19  *Cliquot  Yellow  Label  Brut  . 12.00 

56  *Sichel  Sparkling 

Liebfraumilch 8.75 


17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 
20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 
29  *Ackerman  Vouvray  ....  4.25  2.75 
31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 


58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  ....  1.00  3.00 

* Imported  BEER  AND  ALE 


RED  AND  ROSE  WINES 


% 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  Beaulieu  Grenache  Rose  . . . 3.50 

54  Pastene  Yin  Rose 3.50  2.50 


S.  S.  PIERCE  GOLD  COAST  WINES 


45  Gold  Coast  Haut  Sauterne  . . 3.00 
47  Gold  Coast  Red  Burgundy  . . 3.00 
49  Gold  Coast  Red  Port  ....  3.00 
51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 


52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 
61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 
63  *Cockburn  Ruddy  Port  . . . 4.25 

1ST  ON  PAGE  17 
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Double  Dark 


GEO.  H.  ELLIS  CO. 


270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


For  information  about  space  and  rates  in  the 

BOSTON  FOPS  ORCHESTRA  PROGRAM 

Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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J&  ^flkPOPS  MENU/J  Q 

APPETIZERS 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 

Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 

Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin)  .40 

Lady  Fingers 

.40 

Italian  Cookies 

. . .40 

Dobosch  Torte  (7  layers)  . 

# 

.60 

Cheese  Cake — Plain  . . . 

. . .55 

Petits  Fours 

.75 

SNACKS  AND 

KEMP’S  NUTS 

Pretzels 

. . .25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40  .65 

Spanish  Peanuts  .... 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65  .95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75  1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

. . .85 

Chocolates 

.30 

Butter  Creams 

. . 1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

. . 1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 


FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass  . . 

50 

Canada  Dry  Ginger  Ale,  7 oz. 

. .25 

Pops  Punch,  Pitcher  . 

....  2.00 

Canada  Dry  Wink 

Lemonade,  Glass  . . 

50 

Canada  Dry  Sport  Cola  . . . 

. .25 

Lemonade,  Pitcher 

....  2.00 

Welches  Grape  Juice,  4 oz. 

. .40 

Wine  Punch  — 

-See  Wine  List 

COFFEE 

AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30 

Hot  Tea,  Individual  Pot  . . 

. .30 

Iced  Coffee  . . . . 

35 

Iced  Tea 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops' records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


BOOK 

CLEARING 

HOUSE 


423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’ti 

CO  7-1600 


POPS 

BEER  AND  ALE  LIST 

Budweiser  Beer  .......  1.00 

Miller  High  Life 1.00 

Michelob  Beer  .......  1.25 

Prior  Preferred  Beer,  Light  or  Double  Dark  . . 1.00 

Heineken’s  Beer  (Holland)  .....  1.25 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany)  1.25 
Cooper’s  Sparkling  Ale  (Australia)  . . . 1.25 


LEHMAN  ENGEL 

Conductor  and  composer,  he  has  directed  an  impressive  list  of 
musical  shows  and  premieres  of  modern  operas.  In  addition  to  inci- 
dental music  for  productions  on  the  stage,  and  for  radio,  television 
and  films,  he  has  composed  “The  Shoe  Bird,”  introduced  in  Jackson, 
Mississippi  in  April,  1968. 

He  received  his  training  at  the  Cincinnati  College  of  Music,  and 
also  at  the  Juilliard  Graduate  School,  where  he  studied  composition 
with  Rubin  Goldmark  and  Roger  Sessions. 


“PORGY  AND  BESS,”  SYMPHONIC  PICTURE 
ROBERT  RUSSELL  BENNETT 
Here  is  an  eloquent  synthesis  of  George  Gershwin’s  only  opera,  and 
his  most  ambitious  work,  first  staged  in  Boston  in  1935.  Although 
often  referred  to  as  a “folk  opera,”  it  does  not  use  actual  Negro  themes, 
but  suggests  them  with  Gershwin’s  splendid  inventiveness. 


Meet  “ the  man  who  has  made 
music  a more  vital  and  necessary 

ingredient  in  our  lives 

marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries .” 

— J.  Richard  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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MINIM  IDE  (HA  FIRM.  IVIHM 

HIM  IHI:  IliltV  IIIIMi  AMD  ! 


There’s  no  use  trying  to  sell  the  old  homestead,  Dad,” 
argued  Nellie,  "nobody  will  buy  it.  If  you  only  had  let  me  fol- 
low the  advice  of  that  Home  Service  Specialist  of  The  Boston 
Edison  Company,  and  put  in  adequate  electric  lighting,  we 
could  have  palmed  off  the  old  dump  at  a profit.” 

"You’re  right,  me  gal,”  growled  the  old  curmudgeon  . . . 
"next  time  we’ll  know  better.” 


IHI: 

IIIKON  IlliC'llUC  IIIHIVVriMi 
COMPANY  (ll;  ItOMON 


FUN  FROM  FIEDLER’S  FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


A&g  c™-™. 


Camel  .... 

.50 

Newport 

.50 

Chesterfield,  regular  . 

.50 

Pall  Mall 

.50 

Kent  king 

.50 

Parliament 

.50 

Lark  .... 

.50 

Raleigh,  plain  & filter  . 

.50 

Lucky  Strike  . 

.50 

Herbert  Tareyton,  plain  & filter 

.50 

Marlboro 

.50 

Winston 

.50 

Benson  & Hedges  100’s 

.50 

True 

.50 

ERIC  COATES  (b.  Nottinghamshire,  England,  1886;  d.  1957) 

By  knack,  training,  and  experience  Eric  Coates  was  well  equipped  to 
turn  out  compositions  with  deference  both  to  technique  and  popu- 
larity. His  studies  included  composition  under  the  distinguished 
Frederick  Corder.  In  turn  he  was  violist  in  a quartet,  and  from  1912 
to  1918  first  viola  of  the  Queen’s  Hall  Orchestra.  During  this  period 
he  also  composed,  and  conducted  his  works  at  London’s  equivalent  of 
the  Boston  Pops  — The  Promenade  Concerts.  He  turned  entirely  to 
composing  from  1918. 

POLOVETSIAN  DANCES,  FROM  “PRINCE  IGOR” 
BORODIN  (1833-1887) 

They  are  performed  by  slaves,  male  and  female,  in  the  great  camp  of 
the  Tartar  Chief,  Khan  Kontchak,  the  noble-souled  conquerer  of  Prince 
Igor.  The  Khan  orders  entertainment  to  make  the  Prince  forget  his 
captivity. 

TRIUMPHAL  MARCH  FROM  “AIDA” -VERDI  (1813-1901) 

Rhadames,  brilliant  young  Egyptian  general,  returns  victorious  from 
an  expedition  against  the  Ethiopians. 

Among  those  witnessing  his  triumphal  reception  is  Aida,  slave  to 
Amneris,  Princess  of  Egypt.  Aida’s  secret  is  that  she  really  is  Princess 
of  Ethiopia,  and  daughter  of  King  Amonasro,  now  a captive  in  chains. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


W 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  y 
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GYMNOPEDIES  - SATIE-DEBUSSY 

Originally,  this  title  covered  a piano  suite,  which  Debussy  orches- 
trated. Satie  drew  his  inspiration  from  accounts  of  the  rites  associated 
with  the  physical  fitness  program  of  ancient  Sparta.  The  Gymnopedia 
were  an  “annual  festival  of  naked  youths,”  presented  in  honor  of 
Apollo,  Artemis  and  Leto,  and  to  commemorate  the  victory  of  the 
well-conditioned  Spartans  over  the  Argyves  at  Thyrea. 

ERIK  SATIE  (1866-1925) 

One  of  the  most  eccentric  figures  in  music,  he  composed,  among 
other  things,  many  piano  pieces  with  such  titles  as  “Trois  morceaux  en 
forme  de  poire,”  “En  habit  de  cheval,”  and  “The  Dreamy  Fish.”  He 
also  composed  some  ballets  and  other  orchestral  music.  His  success 
with  the  public  and  critics  was  mostly  in  drawing  ridicule. 

Satie  consoled  himself  with  these  words: 

“Debussy  and  Ravel  have  done  me  the  honor  to  say  that  they  have 
found  certain  things  in  my  music.  ...  If  I have  failed,  it  is  because  I 
have  been  a dreamer,  and  dreamers  are  at  a disadvantage  — they  are 
too  rare.” 

Despite  his  apparent  buffoonery,  Satie  had  some  fresh  concepts  of 
musical  esthetics  which  not  only  impressed  Debussy  and  Ravel,  but 
exerted  considerable  influence  over  the  group  of  composers  known  as 
The  Six.  They  were:  Auric,  Durey,  Honegger,  Milhaud,  Poulenc,  and 
Germaine  Tailleferre. 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton’s  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 
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THURSDAY  EVENING,  June  19,  1969,  at  8:30  o’clock 
ISRAEL  HISTADRUT  NIGHT 


Forty-seventh  Program 

* Triumphal  March,  from  “Aida” Verdi 

#Overture  to  “La  Belle  Helene” Offenbach 

# Andante  Cantabile,  from  String  Quartet  No.  1,  Op.  11 

T chaikovsky 

(In  Memory  of  Monroe  Trichter) 

* Waltz  of  the  Flowers,  from  “The  Nutcracker”  T chaikovsky 


HATIKVAH 

THE  STAR-SPANGLED  BANNER 

Harold  in  the  Mountains,  from  “Harold  in  Italy,”  Op.  16 

Berlioz 

Viola  Solo:  ROBERT  KAROL 

Piano  Concerto  No.  1 in  E flat  Major Liszt 

Soloist:  RUTH  SLEN CZYN SKA 


Selection  from  “Fiddler  on  the  Roof”  .... 

Fiddler  on  the  Roof  — Matchmaker,  Matchmaker  — 
Far  from  the  Home  I Love  — Miracle  of  Miracles  — 
Sunrise,  Sunset  — Anatevka  — To  Life 


Bock 


Eleanor  Rigby Lennon— McCartney 

Those  Were  the  Days Raskin 


*RCA  Victor  Records 


Baldwin  Piano 
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187  Massachusetts  Ave. 


There  is  but  one  method  of  success,  and 
rJtA  t that  is  hard  labor.  — Sydney  Smith. 

RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

2 blocks  from  Symphony  Hall  towards  Mass.  Stati 
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Jeannine  Crader  has  just  returned  from  an  operatic  season  in  Hono- 
lulu and  San  Francisco.  She  made  her  operatic  debut  with  the  San 
Francisco  Opera,  and  has  toured  in  Europe  in  many  leading  opera 
houses.  In  September  of  1966  she  made  her  Latin  American  debut 
playing  Violetta  in  “La  Traviata”  at  the  Municipal  Theatre  in  San- 
tiago, Chile.  She  is  a regular  with  the  New  York  City  Opera  Company, 
and  played  in  “Don  Rodrigo”  by  Alberto  Ginastera  when  it  was 
introduced  into  this  country. 

PRELUDE  TO  “THE  MASTERSINGERS  OF  NURENBERG” 
WAGNER  (1813-1883) 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city's  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 

OVERTURE  TO  “LA  BELLE  HeLeNE”  (FAIR  HELEN) 

Seven  years  after  Offenbach’s  operetta  masterpiece,  “Orpheus  in 
Hades,”  came  “Fair  Helen,”  in  1865.  As  in  the  earlier  work,  this  one 
turned  classic  mythology  topsy-turvy  with  extremely  hilarious  results 
— Helen  of  Troy  and  her  associates  becoming  no  less  metamorphosed 
than  was  Orpheus.  Again,  however,  the  buffoonery  supposedly  aimed 
at  legendary  personages  was  really  directed  at  the  frivolities  of  the 
court  of  Napoleon  III. 

Robert  Karol,  after  war  service,  played  violin  in  the  Honolulu 
Symphony,  studied  viola  with  Carl  Doktor,  joined  the  B.S.O.  in  1950. 
He  then  had  completed  a tour  of  the  United  States  and  Canada  as 
principal  viola  of  the  Saidenberg  Sinfonietta.  He  played  in  the  Japan 
Philharmonic  Symphony  Orchestra  in  Tokyo,  in  the  first  B.S.O.-Japan 
Cultural  Exchange,  1966-67. 


GOURMET  COOKS,  GO  PROFESSIONAL! 

For  over  half  a century,  professional  chefs  have  come  to  U.S.  for  cookware  and  utensils. 
Now  you  can  enjoy  the  same  exacting  service  and  quality...  at  our  new  Gourmet  Galley. 

U.S.  RESTAURANT  SUPPLIER,  31 BOYLSTON  ST,  BROOKLINE  VILLAGE 
( charge  with  bankamericard , unicard . cap ) 
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FRIDAY  EVENING,  June  20,  1969,  at  8:30  o’clock 
LEHMAN  ENGEL  Conducting 


Forty-eighth  Program 

^Knightsbridge  March Coates 

Gymnopedies Satie-Debussy 

Lent  et  grave 
Lent  et  douloureux 


“Porgy  and  Bess, 


A Symphonic  Picture  for  Orchestra 

Gersh  w i n-B  ennett 


#Polovetzian  Dances,  from  “Prince  Igor” 


Borodin 


Papers  Aria  (To  This  We’ve  Come),  from  “The  Consul”  Menotti 
Soprano  Solo:  JEANNINE  GRADER 


Prelude  to  “Die  Meistersinger” 


Wagner 


The  Carousel  Waltz Rodgers 

From  the  Musical,  “Fanny” Rome 

Fanny  — Restless  Heart  — Welcome  Home 


Selection  from  “Wonderful  Town’ 


Bernstein 


Wrong  Note  Rag  — A Little  Bit  of  Love  — It’s  Love  — Ohio 


Among  those  present:  Home  Economists  in  Business — Guests  of  the 
William  Underwood  Company;  National  Shawmut  Bank, 
Employees’  Night;  Arlington  High  School  Faculty 


*RCA  Victor  Records 


Baldwin  Piano 


If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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PIANO  CONCERTO  NO.  1 IN  E-FLAT  - LISZT  (1811-1886) 

Unlike  the  conventional  concerto  with  its  three  movements,  this 
work  has  apparently  only  one.  In  reality,  it  has  four  subdivisions,  like 
a symphony,  but  it  is  much  more  compressed  and  the  thematic  material 
is  interwoven  in  the  typical  fashion  of  one  of  Liszt’s  symphonic  poems. 

The  composer’s  use  of  the  triangle  as  an  aid  in  “dynamic  and 
rhythmic  spicing  and  enhancement’’  had  a very  unfortunate  result 
when  this  work  was  first  played  in  Vienna,  in  the  1856-1857  season. 
The  composer  was  blasted  for  writing  a “Triangle  Concerto’’  and  no 
one  would  play  it  in  Vienna  for  some  twelve  years  afterward.  Then  a 
woman  pianist  had  the  courage  to  ignore  warnings;  Sophie  Menter 
played  the  concerto  and  won  a triumph  for  it  and  for  herself. 

Ruth  Slenczynska  was  a truly  astonishing  child  prodigy  pianist, 
making  her  debut  in  Berlin  at  the  age  of  6,  playing  in  Paris  at  7. 
After  winning  tributes  from  baffled  critics  in  recital  and  solo  appear- 
ances with  various  orchestras  while  still  a child,  she  retired  for  several 
years  of  study.  Resuming  concert  activity,  she  was  criticized  for  im- 
mature performances.  She  gave  up  her  career  as  pianist,  married, 
became  a librarian.  Again  she  resumed  the  concert  stage  — and  won 
warm  recognition  for  her  artistry  that  has  continued. 

PRELUDE  AND  LOVE-DEATH  (“TRISTAN  AND  ISOLDE’’) 
WAGNER  (1813-1883) 

The  beginning  and  conclusion  of  Wagner’s  great  tragedy,  these  two 
excerpts  summarize  the  tangled  emotions  of  the  entire  work.  Tristan, 
knight  of  Cornwall,  has  been  sent  to  Ireland  as  escort  for  the  Princess 
Isolde,  who  is  to  be  wedded  to  his  king.  Aboard  the  returning  ship, 
Tristan  falls  in  love  with  Isolde.  Seeking  to  avoid  disloyalty  to  the 
king,  he  welcomes  an  alleged  death-potion,  which  really  is  a love- 
potion.  Isolde  also  partakes  of  it.  The  two  are  hopelessly  ensnared 
when  they  disembark  for  the  royal  wedding  in  Cornwall.  Tristan, 
seeking  death  in  a duel,  is  badly  wounded.  When  Isolde  rushes  to 
nurse  his  hurts,  he  dies  in  her  arms.  The  “Love-Death”  expresses  the 
intensity  of  her  love  for  Tristan. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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SATURDAY  EVENING,  June  21,  1969,  at  8:30  o’clock 


F or ty -ninth  Program 
#Entrance  of  the  Guests,  from  “Tannhauser” 
Prelude  and  Love-Death,  from  “Tristan  and  Isolde” 
Overture  to  “Rienzi” 


#Warsaw  Concerto,  for  Piano  and  Orchestra 

# Rhapsody  in  Blue,  for  Piano  and  Orchestra 

Soloist:  LEO  LITWIN 


Wagner 

Wagner 

Wagner 

Addinsell 

Gershwin 


‘’Selection  from  “Carousel” Rodgers 

What’s  the  Use  of  Wond’rin’?  — Waltz  — If  I Loved  You  — 

June  Is  Bustin’  Out  All  Over 

:Love  Is  Blue Popp 

Trayer  of  Thanksgiving Valerius 


Among  those  present:  Association  of  Catholic  College  Alumnae: 
Albertus  Magnus,  Chestnut  Hill,  Georgetown  Visitation,  Manhattanville, 
Mount  Saint  Mary,  Mount  Saint  Vincent,  New  Rochelle, 

Rosary  Hill,  Saint  Joseph,  Conn.,  Saint  Joseph,  Md.,  Saint  Rose; 
Waltham  Business  and  Professional  Women’s  Club; 

B’nai  B’rith,  Needham  Lodge 


*RCA  Victor  Records  Baldwin  Piano 


Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  T rust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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Encore  to  the  Pops 

The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Music  Director 

AT  THE  EDWARD  HATCH  MEMORIAL  SHELL 
on  Storrow  Drive,  Foot  of  Beacon  Hill,  beside  the  Charles  River 


Nightly  at  8:30  from  Monday,  June  30 
Through  Saturday,  July  12  (except  Sunday,  July  6) 
with  Children’s  Concerts  on 
Wednesdays,  July  2 and  9 at  10:15  to  11:15  A.M. 

These  concerts  have  brought  happiness  to  literally  millions  of  listeners  of 
all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Symphony 
Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston  business  firms 
and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by  contrib- 
uting to  the  Fund.  How  about  you?  Are  you,  perhaps,  present  in  the  picture 
above?  Did  you  bother  to  contribute  at  a program  booth?  Wouldn’t  you  like  to 
make  a "thank  you’’  now,  in  remembrance  of  past  happy  concert  evenings  on  the 
Esplanade,  and  those  to  come? 

Contributions  may  be  mailed  or  brought  in  to: 

THE  ESPLANADE  CONCERTS  FUND 
New  England  Merchants  National  Bank 
513  Boylston  Street,  Copley  Square  • Boston,  Mass.  02115 


ENTRANCE  OF  THE  GUESTS  (“TANNHAUSER”)  - 
RICHARD  WAGNER  (1813-1883) 

The  Scene:  The  Landgrave  calls  his  minstrel  knights  together  in 
the  great  hall  for  a contest  of  song  before  himself  and  the  various  lords 
and  ladies  of  the  court.  Their  entrance  is  the  occasion  for  one  of  the 
most  imposing  examples  of  processional  music. 

OVERTURE  TO  “RIENZI”  - WAGNER  (1813-1883) 
Bulwer-Lytton’s  novel,  Rienzi,  the  Last  of  the  Tribunes , was  drawn 
on  by  Wagner  for  the  plot  of  his  very  bombastic  opera.  The  tragic 
hero  is  a 14th  century  Italian  patriot,  Tribune  and  papal  notary.  He 
successfully  leads  the  people  of  Rome  against  the  oppression  of  the 
insolent  nobles,  only  to  be  denounced  as  a traitor  by  his  sister’s  lover. 
Death  is  his  fate  at  the  hands  of  the  populace  he  has  freed. 

The  overture  introduces  the  opera’s  main  themes  — the  trumpet- 
calls  to  popular  uprising,  Rienzi’s  prayer  for  the  people,  and  the 
Roman  Battle  Hymn. 

RHAPSODY  IN  BLUE  - GERSHWIN  (1898-1937) 
Presentation  of  this  work  in  1924  by  Paul  Whiteman  (who  commis^ 
sioned  it)  with  his  orchestra,  and  Gershwin  as  soloist,  had  remarkable 
repercussions,  felt  in  various  ways  ever  since.  First  of  all,  it  brought 
national  and  international  fame  to  Gershwin  for  having  produced 
from  the  idiom  of  popular  American  music  a work  which  in  the  opinion 
of  many  serious-minded  musicians  was  as  worthy  of  performance  at 
“serious”  concerts,  as  Liszt’s  Hungarian  Rhapsodies,  for  example. 

The  orchestration  was  done  by  Whiteman’s  exceptionally  skilled 
arranger,  Ferde  Grofe. 


LEO  LITWIN 

His  Pops  debut  was  in  “Rhapsody  in  Blue.”  Since  then,  he  has 
been  a favorite  Pops  and  Esplanade  soloist  in  that  perennial  hit,  in 
Weber’s  “Concertstiick,”  Addinsell’s  “Warsaw  Concerto,”  Bath’s  “Cor- 
nish Rhapsody,”  and  other  works. 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA'S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE,  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 
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Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S-1028  "Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  “Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  “Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Fennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  “Pops”  (Twin  Pack) 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

LSC-2380  Music  from  Million  Dollar  Movies 

LSC-2439  Fiedler’s  All-Time  Favorites 

LSC-2442  The  Music  of  Franz  Liszt 

LSC-2546  Liebestraum 
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LSC-2547  ) 
LM-2547  J 
LSC-2548 
LSC-2549  ) 
LM-2549  j 
LSC-2556 
LSC-2586 


Light  Classics 
Viennese  Night 


Family  .Fun  with  Familiar  Music 
Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  "I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595  Pops  Roundup 

LSC-2596  l SAINT-SAENS:  Carnival  of  the  Animals; 

LM-2596  \ BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LSC-2604  Opera  Without  Singing 

LSC-2621  PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 

LSC"^8  > Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 
LM-2638  ) 

LSC-2661  Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
LSC-2670  Star  Dust 
LSC-2677  Concert  in  the  Park 

LSC-2678  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

■ Favorite  Dances  and  Marches 
LM-2744  \ 

[■f„Co^r5  r Music  America  Loves  Best 
LM-2745  \ 

LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  “How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

LSC-2782  More  Music  from  Million  Dollar  Movies  (D) 

LSC-2789  GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

LSC-2798  Tenderly  (D) 

LSC-2810  The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

LSC-2821  Nero  Goes  “Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

LSC-2827  An  Evening  at  the  “Pops”  (Highlights) 

LSC-2857  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

LSC-2870  The  “Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

LSC-2882  More  Highlights  from  an  Evening  at  the  “Pops” 

LSC-2885  Holiday  for  Strings 
LSC-2906  All  the  Things  You  Are  (D) 

LSC-2925  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
LSC-2928  Tales  from  Vienna  (D) 

LSC-2944  Old  Timers’  Night  at  the  Pops 
LSC-2946  Irish  Night  at  the  “Pops” 

LSC-2965  Music  from  Million  Dollar  Shows  (D) 

LMC299888|The  PopsGoes  Lati"  <°> 


LSC-2991 

LM-2991 


America’s  Favorites  (Kate  Smith)  (D) 


LfC-3°08  j The  p0pS  Goes  West 

LM-3008  j 

LSC-3025  GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
LSC-3041  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

LSC-3064  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 
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“CAROUSEL”  - RODGERS,  (b.  New  York  City,  1902). 

Oscar  Hammerstein,  2nd,  wrote  the  libretto  from  Benjamin  F. 
Glazer’s  adaptation  of  the  original  Molnar  play. 

In  this  version,  Molnar’s  leading  characters,  Liliom  and  Julie, 
become,  respectively,  Billy  Bigelow  and  Julie  Jordan.  His  setting, 
an  amusement  park  on  the  outskirts  of  Budapest,  becomes  an  amuse- 
ment park  on  the  New  England  coast,  and  other  ocean-front  spots. 

PRAYER  OF  THANKSGIVING- VALERIUS 
Although  earning  his  living  at  various  legal  posts  in  the  Netherlands, 
Adrianus  Valerius  was  proficient  at  composing  music  and  words  for 
songs.  The  “Prayer”  was  printed  originally  in  1621,  in  a collection 
Valerius  published  of  Netherlands  national  songs,  together  with  some 
from  his  own  hand,  and  from  England,  France,  Germany,  and  Italy. 

We  gather  together  to  ask  the  Lord’s  blessing. 

He  chastens  and  hastens  His  will  to  make  known; 

The  wicked  oppressing  cease  them  from  distressing. 

Sing  praise  to  His  name,  He  forgets  not  His  own. 

Beside  us  to  guide  us,  our  God  with  us  joining, 

Ordaining,  maintaining  His  kingdom  divine; 

So  from  the  beginning  the  fight  we  were  winning; 

Thou,  Lord,  wast  at  our  side,  all  glory  be  Thine! 

We  all  do  extol  Thee,  Thou  Leader  in  battle. 

And  pray  that  Thou  still  our  Defender  wilt  be. 

Let  Thy  congregation  escape  tribulation; 

Thy  name  be  ever  prais’d! 

O Lord,  make  us  free! 

Lord,  make  us  free! 

The  inspiration  of  the  Prayer  was  a Dutch  victory  in  the  struggle  of 
the  Netherlands  against  subjugation  by  Spanish  overlords.  Valerius, 
whose  birthdate  is  unknown,  died  in  1625. 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  ‘‘in  Japan”  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL’s  delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York,  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


U/KP/KN  M SR  LINES 

official  airline  for  EXPO  70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra,  which  also  helps  to  support  the 
Esplanade  Concerts: 


Arkwright-Boston  Insurance 
Company 

Boston  Edison  Company 
Boston  Globe 
Boston  Herald  Traveler 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  Sc  Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


EIGHTY-FOURTH  SEASON 
1969 


Boston  Pops  Orchestra 

ARTHUR  FIEDLER,  Conductor 

HARRY  ELLIS  DICKSON,  Assistant  Conductor 


PERSONNEL 

The  regular  members  of  the  Boston  Pops  Orchestra  being  on  vacation  this 
week,  the  Pops  Concerts  will  be  performed  by  the  musicians  here  listed. 


Violins  I 

Julius  Schulman 
Abraham  Mishkind 
Einar  Hansen 
Maynard  Goldman 
Willy  Frey 
Mario  Mantini 
Harry  Kobialka 
Anastasios  Tsicoulias 
John  Woodworth 
Kay  Knudsen 
Albert  Levin 
Joan  Korman 
Juan  Ramirez 
Sheila  Vitale 
Walter  Mayo 
Cecylia  Dickson 

Violins  II 

Hanley  Daws 
Pierre  Mayer 
Hazel  Weems 
Charlotte  Marty 
Minot  Beale 
Marjorie  Eisenberg 
Paul  McEnderfer 
Linda  Burian 
Meyer  Krutt 
Martha  Kolden 
Guido  Antonelli 
John  Howell 

Violas 

Endel  Kalam 
Barbara  Kroll 
Eleftherios  Eleftherakis 
Richard  Hagopian 
Jerome  Weingart 
Mary  Hadcock 
William  Shisler 
Paul  Paradise 


Cellos 

Dorothea  Jump 
Jay  Humeston 
Paul  Ross 
Olivia  Toubman 
David  Levenson 
Corinne  Flavin 
Michael  Alaura 
Joan  Esch 

Basses 

Henri  Girard 
James  Freeman 
Irving  Frankel 
Francis  Gallagher 
William  Curtis 
Lawrence  Wolfe 
Raymond  Becker 

Flutes 

William  Grass 
Ildefonso  Lauron 

Piccolo 
Elinor  Preble 

Oboes 
Ira  Deutsch 
Richard  Summers 

English  Horn 
Raymond  Toubman 

Clarinets 
William  Wrzesien 
Andre  Lizotte 

Bass  Clarinet 
Edward  Avedisian 

Bassoons 
John  Miller 
David  Carroll 

Contra  Bassoon 
Donald  Bravo 


Horns 

David  Ohanian 
Richard  Greenfield 
William  Lane 
David  Allan 
Jeanne  Paella 

Trumpets 
Natalo  Paella 
Jeffrey  Stern 
Peter  Chapman 
Fred  Orkiseski 

Trombones 
William  Gibson 
Paul  Gay 
Adrian  Hoffman 

Tuba 

Dante  DiNunzio 

Timpani 
Douglas  Cade 

Percussion 
Fred  Buda 
Everett  Beale 
Richard  Kashanski 
Michael  Quinn 

Harp 
Ariel  Hall 

Piano 
Leo  Litwin 

Librarian 
William  Shisler 

Stage  Manager 
Alfred  Robison 

Personnel  Manager 
William  Moyer 


EIGHTY-FOURTH  SEASON, 


19  6 9 


The  Boston  Pops 

ARTHUR  FIEDLER,  Conductor 

Harry  Ellis  Dickson,  Assistant  Conductor 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Talcott  M.  Banks 
Philip  K.  Allen 
Robert  H.  Gardiner 
John  L.  Thorndike 

Abram  Berkowitz 
Abram  T.  Collier 
Theodore  P.  Ferris 
Francis  W.  Hatch 
Andrew  Heiskell 
Harold  D.  Hodgkinson 
E.  Morton  Jennings,  Jr. 


President 

Vice-President 

Vice-President 

Treasurer 

Edward  M.  Kennedy 
Henry  A.  Laughlin 
Edward  G.  Murray 
John  T.  Noonan 
Mrs.  James  H.  Perkins 
Sidney  R.  Rabb 
Raymond  S.  Wilkins 


TRUSTEES  EMERITUS 

Henry  B.  Cabot  Lewis  Perry 

Palfrey  Perkins  Edward  A.  Taft 


Thomas  D.  Perry,  Jr.,  Manager 


James  J.  Brosnahan 

Associate  Manager, 
Business  Affairs 


Harry  J.  Kraut 

Associate  Manager, 
Public  Affairs 


Laning  Humphrey 
Program  Editor 


Marvin  Schofer 
Press  and  Public 
Information 


SYMPHONY  HALL 


BOSTON 
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Program  Notes 

By  Laning  Humphrey 


TRAUME  (DREAMS)  - WAGNER  (1813-1883) 

The  original  score  called  for  a soprano  soloist.  That  part  is  being 
performed  as  a violin  solo  by  Julius  Schulman. 

While  working  on  a difficult  passage  in  “Tristan  and  Isolde,” 
Wagner  suddenly  felt  inspired  to  set  to  music  a poem  by  his  beloved 
Mathilde  Wesendonck.  He  later  wrote  to  her: 

“God  knows,  this  song  ‘Traume’  has  pleased  me  better  than  the 
whole  proud  scene!  Heavens,  it's  finer  than  all  I have  made!  It  thrills 
me  to  my  deepest  nerve  to  hear  it!  And  to  carry  such  an  omnipresent 
after-feeling  in  one’s  heart  without  one’s  being  overjoyed!” 

The  Boston  Symphony  first  presented  “Traume”  in  1886  with  Lilli 
Lehman,  and  has  since  played  it  many  times  with  such  soloists  as 
Geraldine  Farrar,  Lotte  Lehman  and  Kerstin  Thorborg. 


The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra,  and  is  used  by  its  soloists,  unless  otherwise  noted. 


BALDWIN 

at  the  request  of  Artliur  Fiedler 
and  tlie  Boston  Pops  Orchestra 


BALDWIN 

PIANOS  • ORGANS 


BALDWIN  Piano  & Organ  Company 

160  BOYLSTON  STREET,  BOSTON 
Phone  426-0775 


. . . for  the  sight  and  sound  of  fine  music 
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3 MONDAY  EVENING,  June  23,  1969,  at  8:30  o’clock 


NINTH  WEEK 
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Fiftieth  Program 

Festive  Overture Shostakovitch 

First  performance  at  these  concerts 

#Dreams  (Traume) Wagner 

Solo  Violin:  JULIUS  SCHULMAN 

^Prelude  to  “Die  Meistersinger” 

* Bolero 


Wagner 

Ravel 


Op.  11 


Concerto  No.  1 in  E minor  for  Piano, 

I.  Allegro  maestoso 
II.  Romanza:  Larghetto 
III.  Rondo:  Vivace 

Soloist:  EUGENE  INDJIC 


Chopin 


RICHARD  HAYMAN  Conducting: 

Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

^Yesterday Lennon—McCartney 

* American  Patrol Meacham-Hayman 

Mr.  Indjic  plays  the  Steinway  Piano 
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Among  those  present:  The  Children’s  Hospital  Medical  Center 
The  American  Scandinavian  Foundation,  Boston  Chapter; 
Georgetown  University  Alumni  Club  of  Boston 


*RCA  Victor  Records 


Baldwin  Piano 
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Julius  Schulman.  Before  joining  the  Boston  Symphony  Orchestra 
in  1960,  he  was  Concertm aster,  first,  of  the  New  Orleans  Philharmonic- 
Symphony;  then,  of  the  Little  Orchestra  of  New  York. 

DMITRI  SHOSTAKOV1TCH  (b.  St.  Petersburg,  Sept.  25,  1906) 

His  prolific  works,  besides  1 1 symphonies,  include  concertos,  operas, 
choral-orchestral  compositions,  ballets,  much  music  for  films,  and  piano 
solos.  Among  his  songs  are  six  settings  of  poems  by  Shakespeare,  Sir 
Walter  Raleigh  and  Robert  Burns,  and  ten  poems  by  Walt  Whitman. 

PRELUDE  TO  “THE  MASTERSINGERS  OF  NURENBERG” 
WAGNER  (1813-1883) 

First  we  hear  the  stately  march  to  the  Prize  Song  Contest  of  the 
Mastersingers  — the  musical  experts  of  the  city’s  trade  Guilds,  who  in 
the  1500’s  sought  to  restore,  on  democratic  lines,  the  glories  of  the 
noble-blooded  minstrels,  or  Minnesingers,  of  three  centuries  earlier. 

Next,  there  are  a few  measures  of  the  love  music  of  the  heroine  and 
hero  of  the  opera,  Eva  and  Walter.  The  second  strain  of  the  march 
follows,  based  on  a melody  used  by  the  actual  Mastersingers  of  history, 
who  knew  it  as  “the  long  tone.” 

Now  comes  a snatch  of  the  Prize  Song,  with  which  Walter  is  to  win 
both  the  contest  and  the  hand  of  Eva.  In  suggestion  of  Beckmesser, 
the  annoying  and  ridiculous  rival  of  Walter,  the  march  is  caricatured 
in  staccato  notes  by  the  bassoons. 

In  the  finale,  Wagner  makes  a brilliant  contrapuntal  combination 
of  the  leading  themes  of  the  Prelude. 
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^asliions  in 


There's  a brilliant  ex- 
plosion of  color  in  fur- 
niture, fabric,  rugs,  ac- 
cessories to  inspire  your 
beauty  rites  at  home. 
Our  talented  Interior 
Designers  can  put  them 
to  work  to  create  highly 
individual  effects.  Call 
for  an  appointment. 
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Boston  • Natick  . Peabody  • Springfield  • Hartford 
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TUESDAY  EVENING,  June  24,  1969,  at  8:30  o’clock 
HARRY  ELLIS  DICKSON  Conducting 


Fifty- fir st  Program 

Festive  Overture Shostakovich 

‘'Dreams  (Traume) Wagner 

Solo  Violin:  JULIUS  SCHULMAN 

•'Prelude  to  “Die  Meistersinger” Wagner 

•'Bolero Ravel 


Concerto  No.  1 in  E minor  for  Piano,  Op.  11 

I.  Allegro  maestoso 

II.  Romanza:  Larghetto 

III.  Rondo:  Vivace 

Soloist:  EUGENE  INDJIC 


Chopin 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

Yesterday Lennon— McCartney 

American  Patrol Meacham-Hayman 

Mr.  Indjic  plays  the  Steinway  Piano 


Among  those  present:  Arthur  D.  Little,  Inc.;  Young  Israel 
Synagogue  Children’s  Choir 


*RCA  Victor  Records  Baldwin  Piano 
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BERKSHIRE  FESTIVAL 
JULY/AUCUST  1969 
24  CONCERTS  BY  THE 
BOSTON  SYMPHONY 


ORCHESTRA 


An  aerial  view  of  the  Shed  and 
lawns  at  Tanglewood. 


TANGLEWOOD  is  the  summer  home  of  the  Boston  Sym- 
phony Orchestra.  A 210-acre  estate  in  the  Berkshire  Hills,  it 
offered  inspiration  to  Nathaniel  Hawthorne  during  the 
years  he  lived  and  wrote  there,  and  now  offers  unsurpass- 
able beauty  in  which  to  enjoy  music.  At  Tanglewood,  the 
Boston  Symphony  presents  its  Berkshire  Festival  and  main- 
tains its  Berkshire  Music  Center. 

THE  BERKSHIRE  FESTIVAL,  founded  in  1934,  is  this  coun- 
try's oldest  leading  music  festival.  The  Boston  Symphony 
Orchestra  plays  24  concerts  in  the  famed  6000-seat  Music 
Shed,  each  Friday  and  Saturday  evening  and  Sunday  after- 
noon for  eight  weeks.  There  are  Weekend  Preludes  and 
Open  Rehearsals,  Boston  Pops  concerts  conducted  by 
Arthur  Fiedler,  the  Tanglewood-on-Parade  Gala,  and  Berk- 
shire Music  Center  programs  including  the  non-classical 
Tuesday  'Trends'  series  so  successful  last  summer. 

1969:  THIS  SUMMER'S  FESTIVAL  HIGHLIGHTS  include  the 
opening  all-Mozart  weekend  conducted  by  the  Boston 
Symphony  Orchestra's  Music  Director,  Erich  Leinsdorf. 
Mozart's  last  three  symphonies  and  three  late  piano  con- 
certos are  featured.  Christoph  Eschenbach,  John  Browning, 
and  Claude  Frank  are  soloists.  Q Van  Cliburn,  Vladimir 
Ashkenazy,  Malcolm  Frager,  Lilian  Ka Mir  and  Andre  Watts 
are  among  the  season's  other  pianists,  and  Earl  Wild  repeats 
his  acclaimed  performance  of  Scharwenka's  long-neglected 
1st  piano  concerto.  □ Erich  Leinsdorf  conducts  concert 
performances  of  two  operas,  Mozart's  Abduction  from  the 
Seraglio,  with  Beverly  Sills,  and  Verdi's  Otello.  Q Two  fa- 
mous husband-and-wife  duos  perform:  Henry  Lewis,  con- 
ductor, with  Marilyn  Horne,  soprano,  and  Daniel  Baren- 
boim, conductor,  with  Jacqueline  DuPre,  cellist.  Pierre 
Boulez,  Karel  Ancerl,  Josef  Krips,  Max  Rudolf,  Milton 
Katims  and  David  Zinman  are  the  other  guest  conductors. 
□ The  1969  Festival  closes  with  Erich  Leinsdorf's  farewell 
concert  as  Music  Director  of  the  Boston  Symphony,  for 
which  he  has  chosen  Beethoven's  Ninth  Symphony,  pre- 
ceded by  the  magnificent  Royal  Hunt  and  Storm  from  The 
Trojans  by  Berlioz. 


BERKSHIRE  ATTRACTIONS  comprise  a wealth  of  scenic 
and  historic  sites,  recreational  and  sporting  facilities,  fine 
hotels  and  restaurants,  and  performing  arts  groups  includ- 
ing the  Jacob's  Pillow  Dance  Festival  in  Lee,  Berkshire 
Drama  Festival  in  Stockbridge,  and  Williamstown  Summer 
Theater.  For  information,  write:  Berkshire  Hills  Confer- 
ence, 48  Eagle  Street-  P.O.  Box  1170,  Pittsfield,  Massachu- 
setts 01201. 


Erich  Leinsdorf  conducting  and  Van 
Cliburn  pianist. 


Boston  Pops  Patrons 

may  obtain  a brochure  listing  all  dates, 
programs,  soloists,  conductors  and  ticket 
information  about  the  24  Boston  Sym- 
phony Orchestra  concerts  at  Tanglewood 
in  the  literature  rack  in  the  main  lobby  of 
Symphony  Hall,  or  by  writing: 

Berkshire  Festival,  Symphony  Hall, 
Boston,  Mass.  02115. 


Music  Director  Erich  Leinsdorf  conducting  the  B.S.O. 


The  lawn  and  shed  at  Tanglewood. 


The  Gardens  at  Tanglewood. 


Music  Director  Erich  Leinsdorf  conducting 
the  B.S.O. 


the  BOSTON  POPS  ORCHESTRA 
conducted  by  ARTHUR  FIEDLER 
will  appear  at  TANGLEWOOD 
on  August  5 (with  JOAN  KEN- 
NEDY as  soloist ) and  on  August 
30  and  31 . 
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Jk 

m 


POPS  No. 


SEE  WINE  LIST  ON  PAGE  13 


mencan 


ineS 

Bottled  at 
the  Winery 


PASTENE  WINE  & 
SPIRITS  CO.,  INC. 

SOMERVILLE,  MASSACHUSETTS 


PASTENE 


PASTENE  PRODUCTS 
standard  of  good  taste 
for  95  years 


2*  Pastene  Champagne 

A zesty,  pleasantly  dry  wine 

4-  Pastene  Sparkling  Burgundy 

Full,  rich,  moderately  sweet  red  wine 

10-  Pastene  Riesling 

A fresh,  fragrant  white  wine,  pleasantly  dry 

12-  Pastene  Sauterne 

A round,  medium-dry  wine 

*4.  Pastene  Chahlis 

Well  balanced  — full  — rich  — dry 

*6.  Pastene  Rhine  Wine 

Light,  refreshing  — with  a slight  fruity  taste 

26-  Pastene  Burgundy 

A moderately  dry  red  wine 

28*  Pastene  Chianti 

Light,  tawny  and  moderately  dry  wine 

30.  Pastene  Gamay  Beaujolais 

A medium  bodied  tasty  red  wine  made  from 
the  Gamay  Beaujolais  grape 

40.  Pastene  Anniversary 
Cream  Sherry 

A rich  delightfully  sweet  Sherry 

42-  Pastene  Anniversary 
Cocktail  Sherry 

Delicate  nut-like  flavor  and  zestful  aroma 

Pastene  Anniversary 
Tawny  Port 

Exceptionally  delicious  — 
with  fruit-like  mellowness 

46.  Pastene  Anniversary 
Ruby  Port 

Ruby  red,  full-bodied  and  pleasantly  sweet 


48. 


Pastene  Pale  Dry  Sherry 

Dry  — nutty  — fine  bouquet 


50.  Pastene  Port 

A ruby  rich  wine  excellent  after  dinner 

54.  Pastene  Vin  Rose 

Fresh,  lively,  pleasantly  dry  wine' 
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WEDNESDAY  EVENING,  June  25,  1969,  8:30  o’clock 

HARRY  ELLIS  DICKSON  Conducting 


Fifty-second  Program 

Festive  Overture Shostakovitch 

# Dreams  (Traume) Wagner 

Solo  Violin:  JULIUS  SCHULMAN 

*Prelude  to  “Die  Meistersinger” Wagner 

*Bolero Ravel 


Concerto  No.  1 in  E minor  for  Piano,  Op.  11 

I.  Allegro  maestoso 

II.  Romanza:  Larghetto 

III.  Rondo:  Vivace 

Soloist:  EUGENE  INDJIC 


Chopin 


Selection  from  “The  Man  of  La  Mancha”  ....  Leigh 
I,  Don  Quixote  — Dulcinea  — Aldonza  — Golden  Helmet  of  Mambrino  — 
I’m  Only  Thinking  of  Him  — Knight  of  the  Woeful  Countenance  — 

To  Each  His  Dulcinea  — The  Impossible  Dream 

^Yesterday Lennon-McCartney 

* American  Patrol Meacham-Hayman 

Mr.  Indjic  plays  the  Steinway  Piano 


Among  those  present:  American  Home  Economics  Association 
*RCA  Victor  Records  Baldwin  Piano 
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GOING  DRY! 

^ J 

Canada  Dry®  makes  any  drink  better.  C’mon  and  mix  with  us! 


[in 


PIANO  CONCERTO  No.  1,  in  E minor,  Op.  11 
CHOPIN  (1810-1849) 

Of  Chopin’s  two  piano  concertos,  this  so-called  First  actually  was 
composed  after  the  one  catalogued  as  the  Second.  The  earlier  work, 
as  is  true  of  its  companion,  is  undeniably  Chopinesque  in  the  piano 
part.  Thus,  it  is  sufficiently  satisfying  to  the  pianist  — who  is  not 
overly  troubled  by  the  fact  that  Chopin  did  not  shine  in  the  art  of 
orchestration. 


FREDERIC  CHOPIN  (1810-1849) 

“He  passionately  strove  to  shape  his  dreams  into  abiding  sounds,” 
his  biographer,  James  Huneker,  wrote  expressively.  “He  did  not  always 
succeed,  but  his  victories  are  the  precious  prizes  of  mankind.  One  is 
loath  to  believe  that  the  echo  of  Chopin’s  magic  music  will  ever  fall 
upon  unheeding  ears.  He  may  become  old-fashioned,  but,  like  Mozart, 
he  will  remain  eternally  beautiful.” 

EUGENE  INDJIC  and  his  mother  made  their  way  from  his  native 
Yugoslavia  and  settled  in  Springfield,  Mass.,  when  he  was  four.  Two 
years  later  he  became  interested  in  music.  He  took  piano  lessons  with 
Mrs.  Liubow  Stephani,  then  for  several  years  with  Benjamin  Kalman. 
Then  came  a period  of  advanced  study  with  the  distinguished  Russian 
virtuoso,  the  late  Alexander  Borovsky,  who  had  made  his  home  in 
Waban,  Mass.  (Eugene  commuted  from  Springfield.)  Currently  he 
studies  with  Leeland  Thompson  of  New  York. 


S.  PIERCE  BOSTON 

Selections 


— Available  on  the  Pops  Menu  - — 


BOLLINGER 

CHAMPAGNE 

Favorite  of  London,  world’s  most 
discriminating  market.  Imported 
from  Ay-Champagne,  France. 

RUFF  GORDON 
SHERRIES 

Imported  by  us  in  casks  from 
Spain’s  Duff  Gordon,  world  fa- 
mous shippers  of  sherry. 

S.  S.  P.  GOLD  COAST 
WINES 

American  wines  of  established 
reputation  bottled  under  our  own 
House  label. 


TAVEL 

Chateau  d’Aqueria 

A fine  Vin  Rose  estate-bottled  at 
Chateau  d’Aqueria.  Best  when 
chilled.  Imported  from  France. 

LANGENBACH 

LIEBFRAUMILCH 

Especially  Imported 
by  S.  S.  Pierce 

Lightly  sweet  and  fruity  — best 
enjoyed  chilled. 

ACKERMAN 
DRY  ROYAL 

A delicious  sparkling  wine  im- 
ported from  Saumur,  France. 
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Pops  Wine  List 

IMPORTED  WINES 


Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  ^ bottle. 


CHAMPAGNES  & SPARKLING  WINES 


Bot. 

% 

Bot. 

1 S.  S.  Pierce  Extra  Dry 

Champagne 

. 7.75 

2 Pastene  Champagne  . . . 

. 7.25 

4.25 

3 S.  S.  Pierce  Sparkling 

Burgundy 

. 7.75 

4.75 

4 Pastene  Sparkling  Burgundy 

. 7.00 

4.00 

5 Great  Western  Extra  Dry  . 

. 7.75 

4.75 

6 *Gancia  Asti  Spumante  . . 

. 8.25 

7 Great  Western  Sparkling 

Burgundy 

. 7.75 

4.75 

8 *Gancia  Lacrima  Christi  . . 

. 8.75 

9 * Ackerman  Dry  Royal  . . . 

. 8.25 

11  *DeLuze  Sparkling  Burgundy 

. 8.75 

13  * Bollinger  Brut 

12.00 

6.75 

19  *Cliquot  Yellow  Label  Brut  . 

12.00 

56  *Sichel  Sparkling 

Liebfraumilch 

. 8.75 

17  Champagne  Cocktail  for  Two — 2.75 


WHITE  WINES 

10  Pastene  Riesling 3.50 

21  *DeLuze,  Bordeau, 

Special  Reserve 3.75 

12  Pastene  Sauterne 3.50  2.50 

23  *DeLuze  Sauterne 4.75 

14  Pastene  Chablis 3.50  2.50 

16  Pastene  Rhine 3.50  2.50 

32  *Pinot  Chardonnay,  E.  Villon  . 3.75 

18  *Sichel  Liebfraumilch  W.L.  . . 5.50  3.50 
20  *Sichel  Zeltinger  Riesling  . . 5.75  3.75 

22  *Bolla  Soave 4.50  2.75 

25  *Latour  Pouilly  Fuisse  . . . 5.00  3.25 
29  *Ackerman  Vouvray  ....  4.25  2.75 
31  *Langenbach  Liebfraumilch 

Guilden-Krone 5.00  3.25 

33  *Langenbach  Bernkasteler 

Meister-Krone 4.25  2.75 

58  * Pouilly  Fuisse  Alexis  Lichine  . 4.50 


WINE  PUNCH 

Glass  Pitcher 

Claret  or  Sauterne  Punch  . 1.00  3.00 
Claret  Lemonade  . . . .1.00  3.00 

* Imported  BEER  AND  ALE 


RED  AND  ROSE  WINES 


Vi 

Bot.  Bot. 

24  *Beaujolais  Alexis  Lichine  . . 4.00  2.50 

26  Pastene  Burgundy 3.50  2.50 

39  *DeLuze  Club  Claret  ....  4.00 

28  Pastene  Chianti 3.50 

41  *Latour  Beaune  Burgundy  . . 5.50  3.25 

43  *M.  & R.  Melini  Chianti  (Red)  4.50  3.00 

30  Pastene  Gamay  Beaujolais  . . 3.75 

34  *Brolio  Chianti 4.50  3.25 

36  *Bolla  Valpolicella 4.50  2.75 

35  *Tavel  Chateau  d’Aqueria 

(Olivier) 4.25  2.75 

37  Beaulieu  Grenache  Rose  . . . 3.50 

54  Pastene  Yin  Rose 3.50  2.50 


S.  S.  PIERCE  GOLD  COAST  WINES 


45  Gold  Coast  Haut  Sauterne  . . 3.00 

47  Gold  Coast  Red  Burgundy  . . 3.00 

49  Gold  Coast  Red  Port  ....  3.00 

51  Gold  Coast  White  Port  . . . 3.00 

53  Gold  Coast  Sherry 3.00 

55  Gold  Coast  Muscatel  ....  3.00 


SHERRIES,  PORTS  AND  MADEIRA 

38  *Sandeman  3 Star  Tawny  Port  . 6.75 


40  Pastene  Anniversary 

Cream  Sherry 3.25 

42  Pastene  Anniversary 

Cocktail  Sherry 3.25 

44  Pastene  Anniversary 

Tawny  Port 3.25 

46  Pastene  Anniversary  Ruby  Port  3.25 

48  Pastene  Pale  Dry  Sherry  . . 3.00  2.00 

50  Pastene  Port 3.00  2.00 

52  *Sandeman  Rich  Cream  Sherry  5.25 

Bottle  Glass 

57  * Duff  Gordon  Amontillado 

(Dry) 5.25  1.00 

59  *Duff  Gordon  Generoso 

(Medium  Sweet)  ....  4.75 

61  *Cossart-Gordon 

Southside  Madeira  . . . 4.75 

63  *Cockburn  Ruddy  Port  . . . 4.25 

[ST  ON  PAGE  17 
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Double  Dark 


GEO.  H.  ELLIS  CO. 

( ^/mcs  i873 

270  Congress  St.,  Boston,  Mass.  LI  2-7800 
LETTERPRESS  • OFFSET  LITHOGRAPHY  • BINDING 


For  information  about  space  and  rates  in  the 
BOSTON  SYMPHONY  ORCHESTRA  PROGRAM 
Call  Advertising  Department  • Symphony  Hall  • 266-1492 

Donald  T.  Gammons 
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5vPOPS  MENIJJJ 

APPETIZERS  fa™  ^ ^ 


2 


Country  Ham  and  Swiss  Cheese  with  Crackers 1.20 

Breast  of  Turkey,  Buttered  Bread  Rounds 1.30 


SANDWICHES 

Baked  Country  Ham 1.00  Cream  Cheese  on  Date  Nut  . . .75 


Sliced  Corned  Beef 1.25  Breast  of  Turkey 1.30 

Country  Ham  and  Swiss  Cheese  . 1.25  Swiss  Cheese 85 


Sandwiches  served  on  Rye  or  White  Bread 


CHEESES 

Wispride  Cheese  Spread,  Roquefort,  Camembert  or  Liederkranz  .85 
Crackers  served  with  Cheese 


CAKES  AND  SWEETS 


Sweet  Biscuits  (Jacob  of  Dublin) 

.40 

Lady  Fingers 

.40 

Italian  Cookies 

.40 

Dobosch  Torte  (7  layers)  . 

.60 

Cheese  Cake — Plain  . . . 

.55 

Petits  Fours 

.75 

SNACKS 

AND 

KEMP’S  NUTS 

Pretzels 

.25 

Cheese  Wafers 

.25 

Extra  Large  Peanuts  . . . 

.40 

.65 

Spanish  Peanuts  . . . . 

.35 

.55 

Extra  Fine  Cashews  . . . 

.65 

.95 

Mixed  Nuts  with  Peanuts  . 

.55 

.75 

Mixed  Nuts  (no  peanuts)  . 

.75 

1.05 

CANDY  CUPBOARD  CANDIES 

Chocolate  Thin  Mints  . . 

.85 

Chocolates 

.30 

Butter  Creams 

1.25 

Jelly  Gems,  Assorted  . . 

.85 

Miniatures — 7 oz 

1.25 

Pepp.-Wtg.-Coffee  Patties  . 

.60 

French  Tissot  Drops 

— Hard  Candies  .35 

HOOD’S  CORONET  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry,  Coffee 50 

Sundaes:  Chocolate,  Strawberry,  Cherry,  Pineapple  .75 

FRESH  FRUIT  AND  COLD  DRINKS 


Pops  Punch,  Glass 50  Canada  Dry  Ginger  Ale,  7 oz.  . .25 

Pops  Punch,  Pitcher 2.00  Canada  Dry  Wink 25 

Lemonade,  Glass 50  Canada  Dry  Sport  Cola 25 

Lemonade,  Pitcher 2.00  Welch’s  Grape  Juice,  4 oz.  . . .40 


Wine  Punch  — See  Wine  List 

COFFEE  AND  TEA 

Hot  Coffee,  Individual  Pot  ...  .30  Hot  Tea,  Individual  Pot  ...  .30 

Iced  Coffee 35  Iced  Tea 35 

Wine  List  on  page  13  Beer  and  Ale  on  page  17 

First  Balcony  Service  — Huntington  Avenue  Foyer 
Second  Balcony  Service  — Stage  End  of  Left  Corridor 
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Arthur  Fiedler  takes 
his  work  home  with  him 
on  RCA  records. 


Is  that  Arthur  Fiedler  buying  his  latest  Pops' 
release  at  the  Book  Clearing  House? 

You  bet  it  is. 

He  knows  a good  price  when  he  sees  one. 

And  our  $3.88  special  on  the  brand  new  Pops' 
Serenade  (reg.  $5.98)  and  all  other  Pops'  records 
during  the  Pops'  season,  is  right  up  his  alley. 

If  you'd  like  to  take  Arthur  Fiedler's  work 
home  with  you,  stop  by  the  Book  Clearing  House. 

If  we're  good  enough  for  Arthur  Fiedler,  need 
we  say  more? 


OQCBZJD 

BOOK 

CLEARING 

fit  H 

HOUSE 

423  Boylston  St.,  Boston 

Open  Wednesday  evenings  ’til  9 

CO  7 1600 


POPS 

AND  ALE  LIST 


BEER 

Budweiser  Beer  ..... 

Miller  High  Life 

Michelob  Beer  ..... 

Prior  Preferred  Beer,  Light  or  Double  Dark 
Heineken’s  Beer  (Holland) 

Lowenbrau  Munich  Beer,  Light  or  Dark  (Germany) 
Cooper’s  Sparkling  Ale  (Australia) 


1.00 

1.00 

1.25 

1.00 

1.25 

1.25 

1.25 


RICHARD  W.  HAYMAN,  creator  of  various  breezy  arrangements 
for  the  Boston  Pops,  has  worked  in  Hollywood  as  orchestrator  for  20th 
Century  Fox  and  MGM  studios,  has  been  freelance  musical  director 
for  NBC,  CBS,  and  ABC  radio  and  TV  networks,  and  musical  director 
of  Mercury  Record  Corporation. 


HARRY  ELLIS  DICKSON 


The  career  of  Mr.  Dickson  has  alternated  constantly  between  two 
roles.  He  joined  the  Boston  Symphony  Orchestra  as  violinist  in  1938, 
but  was  active  as  a conductor  before  then,  as  he  has  been  since  — at  the 
Pops,  the  Esplanade  Concerts,  and  the  Youth  Concerts.  The  latter 
in  1969  concluded  ten  seasons.  He  has  been  guest  conductor  of  the 
Hartford  (Connecticut)  Pops  in  Bushnell  Hall,  in  this  and  several 
past  seasons.  His  book,  “Gentlemen,  More  Dolce,  Please,”  will  be  pub- 
lished in  November,  1969. 


Meet  “ the  man  who  has  made 
music  a more  vital  and  necessary 
ingredient  in  our  lives  . . . 
marvelous  flashbacks  on 
Boston's  cultural  life 
. . . fascinating  encounters  with 
great  musical  luminaries .” 

—J.  Richard,  Ouellette,  Boston  Globe 

FIEDLER 

The  Colorful  Mr.  Pops  — 
the  Man  and  His  Music 

> 1 \ by  ROBIN  MOORE 

Illustrated,  $7.95  at  bookstores 
(autographed  copies  on  sale  at 
Symphony  Hall). 

Little,  Brown 

This  book  may  be  ordered  from  your  waitress. 

Mr.  Fiedler  will  be  pleased  to  autograph  any  copies  purchased, 
immediately  after  each  concert. 
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TISSUE 


"Tut,  tut,  my  child,  what’s  this?”  blathered  the  retired 
buttonhole  manufacturer  querulously,  glancing  up  from  his 
perusal  of  the  Evening  Blast. 

"I  promised  you  I’d  attend  those  cooking  classes  at  the 
Friendly  Service  Kitchen  of  the  Edison  Company,  so  you  could 
have  better  meals,”  sobbed  his  offspring,  "but  I forgot  . . 

"Stop,”  interrupted  the  old  duffer,  testily,  "no  excuses  — 
you  must  start  tomorrow.” 


IM 


I1MS0N  liUiOiUC  IIIHIWIlVi 
COMPANY  01  KOilON 


FUN  FROM  FIEDLER  S FIRST  PROGRAMS 

The  Boston  Edison  Co.  hopes  that  Popsgoers  of  1969  will  get  some  good  laughs  from  its 
1930  Pops  program  advertising,  illustrated  by  John  Held,  Jr. 


CIGARETTES 


Camel  .... 

.50 

Newport 

.50 

Chesterfield,  regular  . 

.50 

Pall  Mall 

.50 

Kent  king 

.50 

Parliament 

.50 

Lark  .... 

.50 

Raleigh,  plain  & filter  . 

.50 

Lucky  Strike  . 

.50 

Herbert  Tareyton,  plain  & filter 

.50 

Marlboro 

.50 

Winston 

.50 

Benson  & Hedges  100’s 

.50 

True 

.50 

RADETZKY  MARCH  - JOHANN  STRAUSS,  SR. 

In  America,  this  march  is  perhaps  the  most  familiar  work  by  the 
father  of  the  “Waltz  King.” 

OVERTURE  “SAKUNTALA”  - GOLDMARK  (1830-1915) 

Inspired  by  the  masterpiece  of  India's  greatest  poet-dramatist, 
Kalidasa,  Schubert  left  an  unfinished  opera  on  the  same  subject. 

The  title  is  the  name  of  the  heroine,  daughter  of  a nymph.  During 
a hunting  expedition,  King  Dushianta  discovers  Sakuntala  and  falls  in 
love  with  her.  He  gives  her  a ring,  bids  her  come  to  his  palace  to  be 
his  bride,  showing  the  ring  for  entrance.  But  she  loses  it  in  a river. 
This  casts  an  evil  spell  on  the  king  so  that  when  Sakuntala  arrives,  he 
has  no  memory  of  her.  All  is  well  after  a fisherman  finds  the  ring. 

CLAIR  DE  LUNE  - DEBUSSY 

It  is  orchestrated  from  one  of  the  four  divisions  of  the  “Suite 
Bergamesque”  for  piano.  Debussy’s  biographer  Leon  Valias  calls  the 
suite  an  important  work. 


Before  or  after 
pop  over  to 


(just  around  the  corner) 
10  Westland  Ave. 

KE  6-6396 


Casual  wining  and  dining  in  a 
relaxed  atmosphere  just  a baton’s 
throw  from  Symphony  Hall. 


Pre-Pops  Dinners 


MIDTOWN 

MOTOR  INN 


BOSTON 


a gourmet  delight  every 
Pops  Nite  from  6 

Dine  at  leisure  in  our 
COLONY  ROOM 

diagonally  across  from  Symphony  Hall 

220  Huntington  Ave.,  Boston,  Mass. 

. for  reservations  Please  Call  262-1000  , 
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“BOLERO”  — MAURICE  RAVEL  (1875-1937) 

First  as  a ballet  to  a choreograph  of  Fokine,  presented  in  1928  by 
Ida  Rubinstein,  noted  Parisian  dancer,  and  oftenest  afterward  as  a 
virtuoso  orchestral  piece,  this  last  orchestral  score  of  Ravel  except  for 
his  two  piano  concertos  brought  him  far  wider  fame,  and  richer  finan- 
cial return,  than  any  of  his  preceding  and  artistically  superior  works. 

CAPRICCIO  ESPAGNOL  - RIMSKY-KORSAKOFF  (1844-1908) 

Virtually  a concerto  for  orchestra  and  various  solo  instruments. 

It  so  delighted  the  St.  Petersburg  orchestra  which  first  played  it  (in 
1887),  that  the  men  applauded  the  composer  at  rehearsal.  He  rewarded 
them  by  printing  all  their  names  in  the  score. 

THE  “FIVE”  OF  RUSSIA 

These  men  banded  together  to  create  music  which  should  be  unmis- 
takably Russian  — not  simply  the  product  of  Russian  composers  mim- 
icking German  and  French  masters.  This  “Russianness”  was  to  be 
achieved  through  utilization  of  the  characteristic  peculiarities  of  the 
songs  and  dances  of  the  peasants. 

The  members  were:  Mili  Balakirev,  the  founder  (1837-1910),  Alex- 
ander Borodon  (1834-1887),  Modeste  Moussorgsky  (1835-1881),  Cesar 
Cui  (1835-1918),  and  Nicholas  Rimsky-Korsakov  (1844-1908). 


After  the  Pops 
has  popped... 


it’s  just  a few  steps  to  the  Sheraton- 
Boston  and  your  favorite  after- 
concert atmosphere  in  one  of 
Sheraton's  fabulous  lounges  and 
restaurants. 

Sheraton -Boston  Hotel 

SHERATON  HOTELS  AND  MOTOR  INNS. 

A WORLDWIDE  SERVICE  OF  ITT  (g>) 
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THURSDAY  EVENING,  June  26,  1969,  at  8:30  o’clock 
HARRY  JOHN  BROWN  Conducting 


Fifty-third  Program 

*Radetzky  March J.  Strauss,  Sr. 

Overture  “Sakuntala” Goldmark 

* Clair  de  lune Debussy 

#Finlandia,  Tone  Poem Sibelius 

Excerpts  from  Act  III,  “The  Mastersingers  of 

Nuremberg” Wagner 

Introduction  — Dance  of  the  Apprentices  — Procession  of  the  Mastersingers 

*Tales  from  the  Vienna  Woods,  Waltzes  . . . J.  Strauss,  Jr. 

*Capriccio  Espagnol Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 


^Selection  from  “Guys  and  Dolls”  .......  Loesser 

I’ve  Never  Been  in  Love  Before  — Luck  Be  a Lady  — I’ll  Know  — 

A Woman  in  Love  — Guys  and  Dolls  — A Bushel  and  a Peck — 

Sit  Down,  You’re  Rockin’  the  Boat  — Reprise:  I’ve  Never  Been  in 
Love  Before 


^Yesterday  .... 
*Look  Sharp  — Be  Sharp 


Lennon-McCartney 
. Merrick-Bennett 


Among  those  present:  Kiwanis  Club  of  Roxbury,  Inc.; 
Malden  Rotary  Club ; Cross  and  Shield  Club ; 
Lawrence  Memorial  Hospital ; Boston  IBM  Club 


♦RCA  Victor  Records 


Baldwin  Piano 


There  is  but  one  method  of  success,  and 
that  is  hard  labor.  — Sydney  Smith. 

RESTAURANTS  IN  BOSTON 

For  good  meals  or  snacks  at  low  prices 

Nearest  one  — 187  Massachusetts  Ave.  — 2 blocks  from  Symphony  Hall  towards  Mass.  Station 
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HARRY  JOHN  BROWN 

When  Harry  John  Brown  was  5,  his  mother,  a former  prima  baller- 
ina of  the  Chicago  Opera,  gave  him  a baton.  With  a musical  score 
spread  before  him  on  the  living  room  floor,  he  would  “conduct”  the 
Metropolitan  Opera  broadcasts.  When  he  was  13,  he  organized  a band 
of  his  schoolmates,  and  by  the  time  he  was  15,  the  group  has  grown 
into  a 65-member  orchestra. 

At  16  he  won  a New  York  Philharmonic  Young  Composer’s  Award 
for  a tone  poem  entitled  “Arizona,”  and  at  17  the  Eastman  School  of 
Music  awarded  him  a composition  scholarship. 

In  1942,  when  he  enlisted  in  the  Army,  Brown’s  command  of  lan- 
guages (German,  Czech,  French  and  Russian)  earned  him  a place  as  a 
front-line  interpreter  and  interrogator.  Later,  his  work  as  Director  of 
the  famous  G.  I.  Symphony  led  to  guest  appearances  conducting 
Nuremburg,  Munich  and  Vienna  orchestras  — all  this  by  the  time  he 
was  21. 

After  the  war  Brown  completed  his  studies  at  Eastman,  earned  his 
Master  of  Arts  degree  from  the  University  of  Chicago,  studied  con- 
ducting during  the  summers  with  Koussevitzky  at  Tanglewood.  Dur- 
ing the  winters  he  conducted  orchestral  and  choral  concerts  in  Chicago 
and  was  director  of  the  School  of  Music  of  Elmhurst  College.  As  con- 
ductor of  the  Tri-City  Symphony  in  Davenport,  Iowa,  he  pioneered  in 
community  orchestra  work  for  five  seasons.  He  later  guest-conducted 
the  Chicago  Symphony  Orchestra. 

A concert  in  the  Milwaukee  Auditorium  with  Cliburn  as  soloist  and 
Brown  as  conductor  led  to  his  engagement  as  music  director  and  con- 
ductor of  the  Milwaukee  Symphony  Orchestra  in  1959.  By  1966  Harry 
John  Brown  had  built  a major  symphony  orchestra  in  Milwaukee. 
Also,  music  lovers  throughout  the  country  had  become  acquainted 
with  him  through  the  seven  Voice  of  Firestone  programs  which  he 
conducted  on  nationwide  TV. 

As  guest  conductor,  Brown’s  appearances  — with  return  engage- 
ments — include  the  Chicago  Symphony  Orchestra,  the  Baltimore 
Symphony  Orchestra,  the  Greater  Miami  Philharmonic,  the  University 
of  Kansas,  the  Annapolis  Fine  Arts  Festival  (where  he  was  awarded  an 
honorary  citizenship  of  Maryland  by  Governor  Tawes),  and  the  Inter- 
lochen  (Michigan)  National  Music  Camp. 


GOURMET  COOKS,  GO  PROFESSIONAL! 

For  over  half  a century,  professional  chefs  have  come  to  U.S.  for  cookware  and  utensils. 
Now  you  can  enjoy  the  same  exacting  service  and  quality...  at  our  new  Gourmet  Galley. 

U.S.  RESTAURANT  SUPPLIER,  31  BOYLSTON  ST,  BROOKLINE  VILLAGE 
(charge  with  bankamericard,  unicard  .cap) 
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FRIDAY  EVENING,  June  27,  1969,  at  8:30  o’clock 
HARRY  JOHN  BROWN  Conducting 


Fifty-fourth  Program 

#Radetzky  March J.  Strauss , Sr. 

Overture  “Sakuntala” Goldmark 

* Clair  de  lune Debussy 

#Finlandia,  Tone  Poem Sibelius 

Excerpts  from  Act  III,  “The  Mastersingers  of 

Nuremberg” Wagner 

Introduction  — Dance  of  the  Apprentices  — Procession  of  the  Mastersingers 

*Tales  from  the  Vienna  Woods,  Waltzes  J.  Strauss , Jr. 

*Capriccio  Espagnol Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 


^Selection  from  “Guys  and  Dolls” Loesser 

I’ve  Never  Been  in  Love  Before  — Luck  Be  a Lady  — I’ll  Know  — 

A Woman  in  Love  — Guys  and  Dolls  — A Bushel  and  a Peck — 

Sit  Down,  You’re  Rockin’  the  Boat  — Reprise:  I’ve  Never  Been  in 
Love  Before 

^Yesterday 
*Look  Sharp 


Be 


Lennon-McCartney 

Sharp Merrick-Bennett 


Among  those  present:  Arthur  D.  Little,  Inc.,  Service  to  Management — 
Investors;  Hayden  Stone  Inc. ; Raytheon  Company 
Missile  Systems  Division 


*RCA  Victor  Records 


Baldwin  Piano 
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If  they  run  out  of  Lowenbrdu 
. . . order  champagne. 


IMPORTED  BY  HANS  HOLTERBOSCH,  INC.,  NEW  YORK  51,  N.Y. 
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A LITTLE  WHO’S  WHO  ON  THE  STRAUSSES 

Johann  Strauss,  the  Elder  (1804-1849),  is  called  “The  Father  of 
the  Waltz.”  With  his  partner,  Josef  Lanner,  he  pioneered  the  enlarge- 
ment of  the  waltz  from  a short,  repetitive  utility  piece  for  dancing,  to 
a varied  composition  notable  for  its  range  of  sentimental  and  orchestral 
interest.  In  this  he  ultimately  surpassed  Lanner. 

He  also  created  a remarkable  orchestra  which,  under  his  leadership, 
won  great  fame  in  his  native  Vienna,  and  throughout  Europe  on  tours. 

Johann  Strauss,  Junior  (1825-1899)  surpassed  his  father  in  develop- 
ment of  the  waltz,  each  of  which  from  his  pen  became  a suite  of  waltzes, 
with  introduction  and  coda.  His  rhythmic  subtlety,  his  adroitness  in 
instrumentation,  his  variety  of  expression,  early  won  him  the  title  of 
“The  Waltz  King,”  and  he  remains  its  unchallenged  possessor.  His 
orchestra  and  his  conducting  won  him  fame  equal  to  or  surpassing 
that  of  his  father  in  those  two  respects.  In  addition,  he  distinguished 
himself  as  a composer  of  operettas.  He  conducted  14  concerts  in  Boston, 
4 in  New  York,  in  1872. 

Josef  Strauss  (1827-1870),  brother  of  Johann,  Jr.,  fell  little  short  of 
equalling  him  in  his  own  many  dance  compositions,  but  was  hampered 
by  life-long  ill  health. 

Eduard  Strauss  (1835-1916),  youngest  brother  of  Johann,  Jr. 
Although  he  published  more  than  300  dance  pieces,  he  was  chiefly 
esteemed  as  a conductor.  In  this  capacity  he  toured  this  country  in 
1892  and  1901-2.  He  was  advertised  under  his  brother’s  title  of  “The 
Waltz  King.” 

Richard  Strauss,  composer  of  masterly  songs,  symphonic  poems,  and 
operas,  was  born  in  Germany  in  1864,  died  there  in  1949,  and  was  no 
relation  of  the  Viennese  Strausses. 


The  Saturday  evening  concerts  will  be  broadcast  live  by: 
WCRB-AM-FM  Boston  (stereo) 
WCRX-FM  Springfield 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 
WPJB-FM  Providence 

The  Tuesday  evening  concerts  will  be  broadcast  live  by: 
WGBH-FM  Boston 
WFCR-FM  Amherst 
WAMC-FM  Albany 

The  audience  would  greatly  help  by  being  reasonably  quiet 
while  the  conductor  is  on  the  podium. 
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CLOSING  NIGHT 

SATURDAY  EVENING,  June  28,  1969,  at  8:30  o’clock 
HARRY  JOHN  BROWN  Conducting 


Fifty-fifth  Program 

*Radetzky  March  J.  Strauss , Sr. 

Overture  “Sakuntala” Goldmark 

* Clair  de  lune Debussy 

*Finlandia,  Tone  Poem Sibelius 

Excerpts  from  Act  III,  “The  Mastersingers  of 

Nuremberg” Wagner 

Introduction  — Dance  of  the  Apprentices  — Procession  of  the  Mastersingers 

*Tales  from  the  Vienna  Woods,  Waltzes  J.  Strauss , Jr. 

*Capriccio  Espagnol Rimsky-Korsakoff 

Alborada  — Variations  — Alborada  — Gypsy  Scene  — 

Fandango  of  the  Asturias 

Selection  from  “Guys  and  Dolls” Loesser 

I’ve  Never  Been  in  Love  Before  — Luck  Be  a Lady  — I’ll  Know  — 

A Woman  in  Love  — Guys  and  Dolls  — A Bushel  and  a Peck  — 

Sit  Down,  You’re  Rockin’  the  Boat  — Reprise:  I’ve  Never  Been  in 
Love  Before 

^Yesterday Lennon-McCartney 

*Look  Sharp  — Be  Sharp Merrick-Bennet 


Among  those  present:  Syl vania  Electric  Products,  Inc.; 
Everett  Kiwanis  Club 


*RCA  Victor  Records  Baldwin  Piano 
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Largest  Co-operative  Bank  in  Massachusetts 

MERCHANTS  CO-OPERATIVE  BANK 

Conveniently  located 

125  TREMONT  AT  PARK  STREET  • BOSTON 

Where  You  Are  Always  Welcome  to  Save  Money 

Individual  or  Joint  Accounts  up  to  $30,000. 

Corporation,  Trust,  Charitable,  Retirement  and  certain  other  Accounts 
up  to  $30,000. 

Quarterly  Dividends  Paid  Since  1881 
All  Accounts  Insured  in  Full 

HENRY  H.  PIERCE,  President 
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Encore  to  the  Pops 

The  Esplanade  Concerts 

Arthur  Fiedler,  Founder  and  Music  Director 

AT  THE  EDWARD  HATCH  MEMORIAL  SHELL 
on  Storrow  Drive,  Foot  of  Beacon  Hill,  beside  the  Charles  River 


Nightly  at  8:30  from  Monday,  June  30 
Through  Saturday,  July  12  (except  Sunday,  July  6) 
with  Children’s  Concerts  on 
Wednesdays,  July  2 and  9 at  10:15  to  11:15  A.M. 

These  concerts  have  brought  happiness  to  literally  millions  of  listeners  of 
all  ages,  free  of  admission  charge,  since  1929. 

Thus  they  have  been  rated  as  a great  annual  Boston  tradition. 

Actually,  the  concerts  are  maintained  by  the  trustees  of  the  Boston  Symphony 
Orchestra,  together  with  the  deeply  appreciated  assistance  of  Boston  business  firms 
and  individual  music  lovers. 

A vital  need  is  for  more  concertgoers  to  show  their  appreciation  by 
utincr  to  the  Fund.  How  about  you?  Are  you,  perhaps,  present  in  the  picture 
above’  Did  you  bother  to  contribute  at  a program  booth?  Wouldnt  you  like  to 
make  a "thank  you”  now,  in  remembrance  of  past  happy  concert  evenings  on  the 
Esplanade,  and  those  to  come?  ________ 


Contributions  may  be  mailed  or  brought  in  to: 

THE  ESPLANADE  CONCERTS  FUND 
New  England  Merchants  National  Bank 
513  Boylston  Street,  Copley  Square  • Boston,  Mass.  02115 


“FINLANDIA,”  TONE  POEM  - SIBELIUS  (1865-1957) 
Making  his  first  and  only  visit  to  America  in  June,  1914,  Sibelius 
himself  conducted  this  tone-poem  in  a program  devoted  to  his  own 
works,  at  the  Norfolk  (Conn.)  Music  Festival.  He  had  come  in  response 
to  the  invitation  of  Carl  Stoeckel,  who  brought  fame  to  Connecticut 
by  presenting  summer  music  festivals  on  his  estate  at  Norfolk. 

The  popularity  of  “Finlandia”  in  this  country  put  into  circulation 
at  least  twenty  vocal  versions  — none  by  Sibelius.  At  last,  however,  he 
produced  his  own  choral  arrangement,  at  the  request  of  the  Helsinki 
University  Chorus,  for  its  American  tour  of  1953-54. 

JEAN  SIBELIUS  (b.  Tavastehus,  Finland,  1865;  d.  1957) 

Bent  on  becoming  a concert  violinist  instead  of  a lawyer,  as  his 
father  had  wished,  Sibelius  in  his  twenties  decided  that  composi- 
tion was  to  be  his  career. 

He  made  rapid  progress  at  the  Helsinki  Academy  of  Music  under 
the  firm,  conservative,  and  unimaginative  guidance  of  Wegelius. 
Standard  procedures  were  followed.  Injecting  anything  definitely  Fin- 
nish into  composition  was  not  thought  of. 

Advanced  studies  were  taken  up  by  Sibelius  first  in  Berlin,  then 
Vienna.  In  the  Austrian  capital,  Sibelius  hoped  to  become  a pupil  of 
Brahms,  who  gruffly  showed  his  disinterest.  The  popular  Karl  Gold- 
mark  gave  him  friendly  counsel.  Robert  Fuchs  provided  the  solid 
instruction  he  had  hoped  for  from  Brahms.  Richard  Strauss,  about 
his  own  age,  but  already  a celebrity,  proved  a congenial  friend, 
although  the  two  were  poles  apart  in  their  views  of  composition. 

Probably  the  most  remarkable  result  of  his  student  sojourn  in  Berlin 
was  that  there  Sibelius  for  the  first  time  became  interested  in  the 
possibilities  of  drawing  inspiration  for  his  music  from  the  rich  Finnish 
heritage  of  folk  music,  legendry,  and  ancient  literature.  His  conversion 
to  the  idea  was  the  result  of  discussions  in  Berlin  with  Robert  Kajanus, 
a Finnish  composer  with  whom  he  had  been  unable  to  get  acquainted 
in  the  homeland  because  of  the  mutual  hostility  of  the  musical  factions 
to  which  each  had  belonged. 


People  who  drink  Old  Fitzgerald 
don’t  know  any  better. 

Old  Fitzgerald 

Bonded  or  Prime  Straight,  the  most 
expensively  made  Bourbon  in  Kentucky. 

STITZEL-WELLER  • AMERICA’S  OLDEST  FAMILY  DISTILLERY  • ESTAB.  LOUISVILLE.  KY..  1849  • 

BONDED  100  PROOF  AND  PRIME  86.8  PROOF  KENTUCKY  STRAIGHT  BOURBON 


Recent  RCA  Victor  Recordings  of  the 
BOSTON  POPS  ORCHESTRA 
under  the  direction  of  ARTHUR  FIEDLER 


FIEDLER,  Arthur,  BOSTON  POPS  ORCHESTRA 

R8S-1001  Peter  and  the  Commissar  (Allan  Sherman) 

R8S-1003  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
R8S-1009  TCHAIKOVSKY:  Swan  Lake  (Excerpts) 

R8S-1010  Music  from  Million  Dollar  Movies 
R8S-1016  Concert  in  the  Park 

R8S-1021  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor 
R8S-1023  More  Music  from  Million  Dollar  Movies 
R8S-1026  Fiedler’s  All-Time  Favorites 
R8S  1028  “Pops”  Goes  the  Trumpet  (Al  Hirt) 

R8S-1029  "Tenderly”  and  Other  Romantic  Favorites 
R8S-1033  GROFE:  Grand  Canyon  Suite;  4 Pops  Favorites 
R8S-1035  Nero  Goes  “Pops”  (Nero,  Pianist) 

R8S-1044  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

R8S-1047  The  Best  of  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1055  Holiday  for  Strings 

R8S-1059  The  "Pops”  Goes  Country  (Chet  Atkins,  Guitarist) 

R8S-1069  All  the  Things  You  Are 
R8S-1076  Tales  from  Vienna 
R8S-1079  Pops  Roundup 

R8S-1082  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
R8S-1085  Music  from  Million  Dollar  Shows 
R8S-1092  The  Pops  Goes  Latin 
R8S-1095  The  Pops  Goes  West 

R8S-1103  Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops 
R8S-1109  Peter  Nero;  Fiedler,  Boston  Pops-Nero:  Fantasy  and  Improvisations 
(First  Recording);  GERSHWIN:  Concerto  in  F 
R8S-1116  Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller's  Biggest  Hits 
R8S-1120  Fiedler,  Boston  Pops,  A Pops  Serenade 

R8S-5001  Music  from  Million  Dollar  Movies  Including  “Laura,”  “Moon  River,”  “Gigi” 
and  19  Others  (Twin  Pack) 

R8S-5006  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini,  Op.  43; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Concerto  Symphonique  No.  4: 
Scherzo/Virtuoso  Favorites;  KREISLER:  Pennario  (Twin  Pack) 

R8S-5014  OFFENBACH:  Gaite  Parisienne/Hearts  in  3/4  Time  (Twin  Pack) 

R8S-5015  TCHAIKOVSKY:  Swan  Lake  (Excerpts);  CHOPIN:  Les  Sylphides  (Twin  Pack) 
R8S-5017  “Jalousie”  and  Other  Favorites  in  the  Latin  Flavor/Star  Dust  (Twin  Pack) 

R8S-5024  Light  Classics/Music  America  Loves  Best  (Twin  Pack) 

R8S-5034  Tenderly/Liebestraum  (Twin  Pack) 

R8S-5036  An  Evening  at  the  “Pops”  (Twin  Pack) 

R8S-5049  Old  Timers’  Night  at  the  “Pops”;  Irish  Night  at  the  “Pops”  (Twin  Pack) 

LM-1879  The  Family  All  Together 
LM-1906  Opera  Without  Singing 
LSC-2028  Waltzes  by  the  Strauss  Family 
LSC-2052  TCHAIKOVSKY:  The  Nutcracker  (Excerpts) 

LM-2075  GRIEG:  Peer  Gynt  Suites  Nos.  1 and  2;  SAINT-SAENS:  Carnival  of  the  Animals 
LSC-2125  GRIEG:  Music  from  “Peer  Gynt”  and  “The  Lyric  Suite” 

LSC-2130  J.  STRAUSS,  JR.:  Die  Fiedermaus  (Excerpts);  Gypsy  Baron  (Excerpts) 

LSC-2202  Pops  Caviar 
LSC-2229  Marches  in  Hi-Fi 

LSC-2267  OFFENBACH:  Gaite  Parisienne;  KHACHATURIAN:  Gayne  Ballet  Suite 
LSC-2329  Pops  Christmas  Party 

LSC-2367  GERSHWIN:  Rhapsody  in  Blue  (Wild,  Pianist);  An  American  in  Paris 

LSC-2380  Music  from  Million  Dollar  Movies 

LSC-2439  Fiedler’s  All-Time  Favorites 

LSC-2442  The  Music  of  Franz  Liszt 

LSC-2546  Liebestraum 
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LSC-2547  I 
LM-2547  \ 
LSC-2548 
LSC-2549  { 
LM-2549  j 
LSC-2556 
LSC-2586 


Light  Classics 
Viennese  Night 

Family. Fun  with  Familiar  Music 


Hearts  in  3/4  Time 

GERSHWIN:  Concerto  in  F;  Cuban  Overture;  “I  Got  Rhythm”  Variations 
(Wild,  Pianist) 


LSC-2595  Pops  Roundup 

LSC-2596  l SAINT-SAENS:  Carnival  of  the  Animals; 

LM-2596  \ BRITTEN:  The  Young  Person’s  Guide  to  the  Orchestra  (Downs,  Narr.) 
LSC-2604  Opera  Without  Singing 

LSC-2621  PROKOFIEFF:  Love  for  Three  Oranges;  CHOPIN:  Les  Sylphides 

hf/Pocoo8  r Fiddle-Faddle;  Blue  Tango;  Sleigh  Ride;  10  Other  Leroy  Anderson  Favorites 
LM-2638  ^ 

LSC-2661  Jalousie  and  Other  Favorites  in  the  Latin  Flavor 
LSC-2670  Star  Dust 
LSC-2677  Concert  in  the  Park 

LSC-2678  RACHMANINOFF:  Rhapsody  on  a Theme  of  Paganini; 

FRANCK:  Symphonic  Variations;  LITOLFF:  Scherzo  (D)  (Pennario,  Pianist) 
LSC-2688  TCHAIKOVSKY:  Swan  Lake  (D) 

LSC-2729  “Pops”  Goes  the  Trumpet  (Holiday  for  Brass)  (D)  (Al  Hirt) 

,Lf„C’^4  ■-  Favorite  Dances  and  Marches 
LM-2744 

LM^2745^  | Music  America  Loves  Best 
LSC-2746  Rhapsody 

LSC-2747  Slaughter  on  Tenth  Avenue  and  Other  Hits  from  the  Big  Shows 
LSC-2773  Peter  and  the  Commissar;  Variations  on  ‘‘How  Dry  I Am”; 

The  End  of  a Symphony  (D)  (Allan  Sherman) 

LSC-2782  More  Music  from  Million  Dollar  Movies  (D) 

LSC-2789  GROFE:  Grand  Canyon  Suite;  BERNSTEIN:  Overture  to  “Candide”; 

MASON:  Odalisque;  PRESS:  Prelude  and  Fugue,  in  Jazz  (D) 

LSC-2798  Tenderly  (D) 

LSC-2810  The  Best  of  Fiedler  and  the  Boston  Pops  (D) 

LSC-2821  Nero  Goes  ‘‘Pops” — An  All-Gershwin  Program  (D)  (Peter  Nero) 

LSC-2827  An  Evening  at  the  ‘‘Pops”  (Highlights) 

LSC-2857  ELLINGTON:  The  Duke  at  Tanglewood  (Ellington,  Pianist) 

LSC-2870  The  ‘‘Pops”  Goes  Country  (D)  (Atkins,  Guitarist) 

LSC-2882  More  Highlights  from  an  Evening  at  the  ‘‘Pops” 

L.SC-2885  Holiday  for  Strings 
LSC-2906  All  the  Things  You  Are  (D) 

LSC-2925  Stan  Getz  and  Arthur  Fiedler  at  Tanglewood 
LSC-2928  Tales  from  Vienna  (D) 

LSC-2944  Old  Timers'  Night  at  the  Pops 
LSC-2946  Irish  Night  at  the  “Pops” 

LSC-2965  Music  from  Million  Dollar  Shows  (D) 

LMC298siThe  PoPsGoes  Lati"  <D> 


LSC-2991 

LM-2991 


America’s  Favorites  (Kate  Smith)  (D) 


LSC-3008 ) 
LM-3008  j 
LSC-3025 
LSC-3041 
LSC-3064 


The  Pops  Goes  West 

GERSHWIN:  Concerto  in  F;  NERO:  Fantasy  and  Improvisations  (Nero)  (D) 
Up  Up  and  Away  with  Arthur  Fiedler  and  the  Boston  Pops  (D) 

Arthur  Fiedler  and  the  Boston  Pops  Play  Glenn  Miller’s  Biggest  Hits  (D) 


The  Boston  Pops  Orchestra 
records  exclusively  for 
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GUYS  AND  DOLLS  - LOESSER  (b.  New  York,  1910) 

A collection  of  short  stories  by  Damon  Runyon,  under  the  same 
title  as  above,  supplied  composer  Frank  Loesser  with  the  basic 
material  for  the  story  of  his  musical.  Runyon’s  characters  may  be 
associated  with  New  York’s  underworld,  but  they  are  full  of  color. 
Their  ways,  if  not  exactly  straight,  exert  a fascination  similar  to  that 
generated  by  the  rogues  in  “The  Threepenny  Opera.’’  The  attractive 
lyrics  were  written  by  the  composer. 

FRANK  LOESSER 

After  producing  a long  list  of  popular  song  hits,  including  “Dolores” 
and  “Two  Sleepy  People,”  Frank  Loesser  went  on  to  distinguish  him- 
self in  the  demanding  task  of  writing  all  the  music,  and  the  lyrics, 
also,  of  two  great  stage  successes,  “Guys  and  Dolls,”  and  “The  Most 
flappy  Fella”;  the  film  hit,  “Hans  Christian  Andersen,”  starring 
Danny  Kaye. 

“GO  SLOW  IN  MUSICAL  CRITICISM,”  SAYS  FIEDLER 

A trumpet  call  in  defense  of  The  Beatles  and  other  musical  fads 
that  appeal  to  young  people  has  been  sounded  by  Arthur  Fiedler, 
conductor  of  the  Boston  Pops  Orchestra. 

In  “California  Home,”  California  edition  of  American  Home,  Mr. 
Fiedler  urged  that  the  music  of  any  passing  craze  be  seriously  evalu- 
ated. He  noted  that  100  years  ago  a storm  of  protest  swept  through 
Vienna  when  young  people  began  listening  and  dancing  to  a new 
“far-out”  innovation,  which  became  known  as  the  Waltz. 

Fiedler  recalls  that  the  Boston  Pops’  adaptation  of  the  Mersey  sound 
and  beat  in  a concert  version  of  “I  Want  to  Hold  Your  Hand”  exposed 
countless  youngsters  to  an  appreciation  and  understanding  of  sym- 
phonic sound. 

Fiedler  recommends  that  parents  expose  children  to  all  kinds  of 
music  to  stimulate  their  curiosity. 


BOSTON  POPS 
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THE  MAGIC 
OF  JAPAN 
BEGINS  ON  JAL 


You  are  in  Japan’’  the  moment  your  kimono-clad  host- 
ess welcomes  you  aboard  a magnificent  DC-8  Jet  Courier 
of  Japan  Air  Lines.  Relax  amid  classic  surroundings.  Refresh 
yourself  with  an  o-shibori  hot  towel.  Sample  warmed  sake  and 
tasty  Japanese  hors  d’oeuvres . . . to  spark  your  appetite  for 
JAL  s delicious  Continental  cuisine. 

Daily  service  to  Tokyo  from  New  York.  San  Francisco,  Los  Angeles 
and  Honolulu.  All  transpacific  flights  from  the  continental  U.S.  touch 
down  in  Honolulu,  where  you  may  stop  over  at  no  extra  fare.  You 
may  also  fly  JAL  transatlantic  direct  to  London  or  Paris,  and  com- 
pletely around  the  world.  For  complete  details,  see  your  travel  agent. 


UAPAN  AIR  LINES 

official  airline  for  EXPO  70 


Statler  Office  Bldg. 
20  Providence  Street 
Tel.:  482-5390 


The  Trustees  of  the 

Boston  Symphony  Orchestra 

acknowledge  with  pleasure  contributions  from  the  following 
business  firms  and  organizations  to  the  Corporate  Fund  of  the 
Boston  Symphony  Orchestra , which  also  helps  to  support  the 
Esplanade  Concerts: 


Arkwright-Boston  Insurance 
Company 

Boston  Edison  Company 
Boston  Globe 
Boston  Herald  Traveler 

Boston  Record  American- 
Sunday  Advertiser 

Cabot  Corporation 

Fidelity  Management  & 

Research  Company 

Eastern  Company 
Fiduciary  Trust  Company 
Filene’s  Sons  Company 
First  National  Bank  of  Boston 
Gillette  Company 
Green  Shoe  Corporation 
G.  K.  Hall  & Company 
Harvard  Trust  Company 
Honeywell,  Inc. 

Houghton  Mifflin  Company 
Howard  Johnson  Company 

John  Hancock  Mutual  Life 
Insurance  Company 

Liberty  Mutual  Insurance  Company 
Arthur  D.  Little,  Inc. 


Lenox  National  Bank 

National  Shawmut  Bank  of  Boston 

New  England  Gas  & Electric 
Association 

New  England  Merchants 
National  Bank 

New  England  Mutual  Life 
Insurance  Company 

New  England  Telephone  & 
Telegraph  Company 

Norfolk  County  Trust  Company 
Polaroid  Corporation 
Provident  Institution  for  Savings 
RCA  (Aero  Space  Division) 
Raytheon  Company 
Reed  & Barton  Corporation 
Ryan,  Elliot  & Company,  Inc. 

Sears  Roebuck  & Company 
Shreve  Crump  & Low  Company 

State  Street  Bank  & Trust 
Company 

Stop  & Shop  Inc. 

Time,  Inc. 

United-Carr,  Inc. 

William  Underwood  Company 


These  firms  have  joined  the  Orchestra  in  the  public  service  it  renders 
to  the  community,  so  helping  to  preserve  one  of  Boston’s  chief  cultural  assets. 


